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i, Teddington. 

SCENE BRK'l(])01'lN 

CIU.R.\CTERS CAMEIU..s 

OPENING TITLES 
T/C 

INT. .,' CHAill~ . , 
SCHOOL. 

INT. 
.' "FLAT. 

INT. 
H.O,. 

STEED',S 

D;\Y.' 

STEED'S' 
FLAT:, ,lli\L.. 

'INr.· KELLER'S 
H.Q~,: ' 

VINKEL 
SAl,! 

STEED 
C,lTHY 
IWlTIN 

lCELLER 
STEED 
LL\IlT1N 

Iml 
, !cI,\.RTIN 

I:ELLER 

C,lTHY 
STEED 
KlllI 
~L\RTIN 

INT. 'DENTIST'S MARTIN 
WAITING ROC~!. C,lTHY 

.,.,.'~ B:ETTY 

INT.: , DENTIST'S 
SURGERY. 

, D,lY. 

INT. , DEN'fIST' S 
WAITING ROO!.l. 

DAY. 

,Il'rr.' "TIE 
SHOP. 

S,\J,! 

C,lTHY 
BETTY 
RA1lILlP 

MARTllr 

STEED 
,1= 

4 A. 
5 A 

lB,' C 
2 A 
3' A 
A,n; c' 

, I,D 
, 2B 

3 B, C,' 
4,D, ;E 
5 B, c, 'D 

21l 
3:D 

5 E 

1 F ' 
'3 F 
5 F 

3F, G 
4 J 

5 G 

1 G,H, J 
2D, E 
3'H 
4K 
5H, J' 

- 111 -

S.O.F. 

Al 

A 1 
B 1 

B 2 
C 1 
FIXED 

B 1 

C 1 

A 2, 3 

A 4 
C 2 

A 4 

C 2 

B 4 
C 3 ' 

Prod. No. 3623 
V'rR/ ,mc /3400 i, 

27th Feb:ru~,19f4. 
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IL\..l1RAP 3 F, G A4 161 - 169 
CATlfY 4 J 

DAY; BETrY 

INr. 'Dmfr:tST 1 S Cl.THY 5 G C 2 170 
Vl1.ITING ROOl!.' 

DAY. 

,EXT. TIE KIM 1 K B 4 171 
SHOP. DAY. STErID 

~P;' TIE KIll! 1 L B 4 172 - 183 
DAY. S'EEEll 2E,F 

Martin 3 !I,J,L 
4,L 

FIRST COMMERCIAL ' BREAK 

INl'. lCTI:LLER'S KELLER l"M C 1 184- 185, 
H. I:!. 1ML.. . C,\THY "5° , , 

INT. ~.·STEED 1 S " KD! . 2A A 2 
:;·FL . .'lT.',:: DAY. STEED 3 D ,--
·,INT. ' ,KEi.LErr'S ' C.t'iTHY. 1 M, C 1 

!I. I:!., KELLER 5'C 
IWrERCl:mING 188'~ 19(' rmH: ":':>'" : 

, STEIlD ' S ,FLAT; STEED 2 A '"A 2 
DAY., KIM 

INT; 'KELLErr'S KELLER "1 !.! B 2 197 - 203 
, H.I:!. DAY.,' C..tiTHY 4F;G, C 1 

5 C 

INT. ,TIE CLEEVES IH B 4 204 - 208 , 

'SHOP. 1ML.. Sllr\! 2. E, G C 3 
3 Men 5 ,r 
STEEll ' 
KTh! 

, 20. INl'. CHARI,; EDG1:.R 2 H,J A 5 '209 - 218 
SCHOOL. lien 3M 

1MI:.. SAlI! 4).1 
BETTY 
KD.~ 

, .] 
STEED "1 

21. INT.\ CHARM, STEIlD 1 P B 5 219 - 228, 
SCHOOL OFFICE. KIM 3 N 

1ML.. EllG,\J! 4N " !ll' , 
BETTY '5 K,L 

INl'. ' KELLER'S C,\THY 1 I:! C 1 229 - 236 i H.I:!. ~ KELLER 2 K 
" 

" 
5 D '-; 

- iv - I 
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Dltf; 

STNED C 2 
KIM 

,. KD,I 1 F C2 
STEED :5 F 
HAlm.\}' 

3F B 5 
4 Q 

STEF.D C 2 
C1LrHY, 

STEED G, N B 5 
CMITY J 

'Harrap 
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1. 

2. 

4. 

la. 

• 
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.ICT ONE 

P,\DE UP Tic S.O.F • 

4 A 

• 1.B. C. Symbol + 
Opening Titles 
(0 1 35) 

Full shot VINKEL 
and reflection 

(On his turn -

1. INT. CIlAR!;! SCIDOL. D.IY. 

Would you do me the honour, 

~5 __ A~~~~~~~~~~ ___ 0~ld boy? I need some practice. 
Close VINI(Jl1 O/S 
S.IlM for aotion. 

4 A 

5 A 

1 B 

VIN!(Jl1, 

(On Sam's move R -

8,\],1 G/S VINKEL 
for action and 
touche 

(On Sarn's move 1 -

VINI(Jl1 a/s SlJ'.! 
for final aotion. 

VIN!(Jl1 crumples 0.0.0. 
Rayier comes in close 
fig for biz. with 
glove, and passes 
o.o.s. R. 

P.U! DQ,!Il to VIN!(Jl1 
T/I to face and 
pin for full shot 
body on floor 

CAPTION A 
"THE CIUIUlERS" 

C. U. Photo in 
}!ewspaper O/S 
CATIIY 

2. INT. 

A pleasure. 

Touche! Good hit. 

STEED I S Flu\T. DAY. 

They must be havinrr 

another purge • 

(Cam. 4 next, Shot 11) 

- 1 -

BOOM A1......... 

GRfJ<IS (1) 
r,rape 3 
Q 9 or la 

* 
* 
* 
* 
* 
* 
* 

GRAMS (2) 
Theme 

* 
* 
* 
* 
* 



11. 

12. 

13. 

14. 

15. 

.- J 

(On Cam. 1, Shot 10) 

4 II 

1 II 

p/I1 as STEED 
appears over 
paper to 2-shot 
CATlIY, STEED, 
favouring 
STEED 

C. U. C,'j'BY 

Close 2-shot 
a/b 

4 B 
C. U. Cf,THY 
(Reaction) 

- 2 -

Who? 

~: Them. The other side. 

OUr 'Worthy opponents. Looks as 

though they're spring-cleaning 

early this year. 

But it soya here thet he 

was a German business man. 

STE..'SDg Ah, it says. I \1aB 

given the real story earlier todaY.! 

~: From O!le of your 

'undisclosed sources'?! 

Alas, poor George. 

You knew him? 

Very ",,11. Georgia 

. Vinkol - he "as one of their top 

agents./ 

~l,-"B-;:,,-_..,,.....,.....,. ______ ~/ Funny, he's the second 
Close 2-shot a/b one they've disposed of this month. 

Do ycu think: they're going through 

4 B 

HOLD 2-shot 
as CATHY X's 
upstage 

e.u. STEED 

(Cam. 1 noxt, Shot 16) 

a phase? 

Rather a theatrical murder, 

wasn't it? 

ST~: I don't see the Thespian 

quaJi ties of a rubbish dump. 

~: No, 

Killed by the 

- 2 -

I mean "the method~ 

thrust of a rapier./ 

(Boom A) 



! 

16. 

17. 

18. 

(On Cam. 4, Shot 15) 

1 B 

4 B 

Close 2-shot 
ST=, Cl.TlIY, 
favouring ClITIIT. 
Include light 
fitting Centre. 

(After her 
reaction -

M. C .. U. STI%.:D 

- 3 -

Oh. '?lell, perhaps 

theylre economising on 6mIDunition~ 

They sometimes do! you knoT, ./ Did 

I ever tell you about the time I 

was in ..... 

You've got a short. 

~: I've got a visi.tor. My 

patent alarm system. ! It I S wired to 

the front door. There's somp.ona 

(llS he moves off - brealdng in. 

1 B 
lied. 2-ahot. 
They X upstage. 
Cl.TITY exits R. 
STEED exits L. 

Hold door and 
tighten as it 
begins to open. 

Hold UAlll'IlI. 

(As he turns L 
to Steed -

19. .t.3-==A...,.,-,,--==--:;o-:=,.,,--'--
I,LS. STECD distant 

20. 

21. 

2 A 

4 C 

1., l',liIBTIN at door 
11., CATHY big in 
fir; R. 

CATHY XI s to 
!,lAllTll; 

(After she 
disf'.I'lDS him -

Vide shot, 
STE:2D, HARrIN, 
Cl.TlIY. 

Hold r,ltillTHJI S 
fall into room. 

(As he lands -

Close MARTIN on 
floor, rocking chair 
R fig. STEBD'and 
CATHY1s feet enter 
shot. 

(Cam. 2 next, Shot 22) 

Steed. 

Why, hello 

liLflRTIN: Goodbye. 

Uartin, your manners are 

still appalling. 

- 3 -

(Boom A) 

GJ1Al\!S (3) 
Ta.pe 3, 
Q4 

* 
* 
* 
* 
* 
* 
* 
* 

GRAMS (4) 
Tape 2, 
1<4 

* BOOM B 1 * ' 
*' 

* 
* 



c' 

22. 

23. 

26. 

27. 

ge. 

• 

29. 

(On Cam. 4, Shot 21) 

PAN 1.IIiRT IN up 
to tight 2-shot 
with STEED, 
favouring STEED .. 

11 to C - Same Set/ 

2 A 
C. U. ],IIiRT ill 

4 0 
C.U. STEED 

- 4 -

You know him? 

Of course. lIe I 8 another 

of the happy band we Vlere just 

discussing. 

Obviously they're not 

eoonomising. Get up.. Well, 

Martin? I think I'm entitled to 

an explanation. 1 

MARTIN: 

you·1 

I.!y orders are to kill 

Were, old chap, were. Do 

get your tenses right. And do sit 

.::....-"'.,-:-,;-......,==;;-____ d"'o::..wn::.::.:.J. 1 1\1ly do you want to kill me? 2 A 
Med. llliRTIII. 

4 0 

2 A 

4 0 

1 0 

4 C 

PPJI him to chair 
and include OATIIY 
with gun R. in 
tight 2-shot 

C.U. s'rEED. 
PMI him L. 

He turns back. 

C. U. l1i\RTIN, 
include gun R. 

C.C. STEml 

Tight 2-shot 
MARTIN, CATHY 

M.O.C. STERIJ 

(Oam. 2 next, Shot 30) 

I thought we'd elY/elfS been the best 

of enemies .. 

MARTIN: You know why! Beoause 

of Vinkelll 

George Vinkel? Oh, yea, 

I was just reading about him, poor 

chap. You don't think I did it? 1 

Vmo else?1 

~, But my dear chap, that's 

impossible. He was killed with a 

foil. You latow e. sabre I s my weapo~'.1 
AnYWelf, Mrs. Gale here will tell you --' 

I spent the week-end in Morraoeo.. You 

must be slipping. I only got back a 

few hours ago. 

CIITHY: You can oheck.! 



30. 

31. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 

(On Com. 4, Shot 29) 

2 A 

4 c 

1 C 

4 C 

PAN him to 
oloser shot as 
he X's R. 

3-shot STlll~, 
M.lffiTIN, C.ATHY 
0/3 STEE:D 

},{ARTIH rises. 

c. U. STE8D 

C.U. MAHTIN 

C.U. ~Y.rERD 

- 5 -

STEED. Of course you can. Why, 

I bumped into 

I was thore. 

rod garlic./ 

one of your boys while 

Dig chap, moustache 

ll.o.l1TIN. Otto. 

STEED: That's right --

who I mean. Well, he'll 

you know 

tell you. 

It's AO easily che0ked you 

wouldn't lie. 

Vinke1? 

So you didn't kill 

~: 

all week. 

loonN: 

STEED 1 

J.~lRTIN: 

men?;' 

I haven't killed anybody 

Then who did?/ 

I thought your lot did./ 

Y/hJ': should we kill our top 

What happened to Mathers the 

(Doom B) .'. 

1 C 
C.U. MAJITllr 

"--"..."...",.-.."=="'". ____ "-w"-ee"'k"-'b,,e"'f""'ore last then? / 

4 C MlillTIN: Your people killed him.; 

c.u. S'rEND 

1 c ST= I We thought you did./ 

C. U. Jfu'utTIl! 

4 C I,LlRTIN: No./ 

c. u. ST= 

STEED I Our wires are certainly getting 

2 A urossed -- or double crossed. I 
M.C.U. CiIl'HY, 
include gun • 
Inc. MA .. T1THP s 
shoulder L. 

(Cam. 4 next, Shot 39) 

- 5 -



39. 

40. 

41. 

42. 

43. 

.. 

(On Cam. 2, Shot 38) 

4 C 

2 A 

1 a 

4 C 

H.C.IT. ST= 

Med. 2-shot 
MARTIN, CATIlY 

a. IT. CATllY's hand 
and bi z. with gun. 

P,\N it to MARTIN. 
PAN gun to holster. 

M.a.IT. ST= ojs 
MARTIN. 

I to D - Keller's 
2 to B - Keller's 

5 B 
C.U. Model's face 
PAN DO\lN to hand 
and PiU! with oigar 
to KELLER at radio. 

ClL~ L. to olose 
KELLER 

3 to B - Keller's 
to D - Keller's 

(Cam. 2 next, Shot 44) 

- 6 -

Treble crossed. Maybe 

somebody's playing you off one 

against the other.! 

ST=. Give it back.! 

Mustn l t be 

distrustful.! 

STE~ (Cont'd.), Well, old boy, I 

think we'd better get this sorted out. 

You'd better take me to your leader. 

3. INT. I{El.LER'S R,,, • .!!Q ... _~D.~\Y,",-, 

I{El.LER • Colonel, I've told you --

it's almost impossible to infiltrate 

the ITorse Guards in this oountr,y_ 

Our men don't have the neoessar,y 

connections -- and besides, as you 

know, our funds are not generous. 

The Pioneer Corps, now •.• Yes, 

Colonel. No, I have no wish to be 

recalled. But Colonel, my loyalty 

has hp-ver been in !uestion. Yes, 

Colonel. Very \\'ell. W. will 

infiltrate the Horse Guards. 

with .. horBe. 

• 6 _. 

Perhaps 

1-, 

. (Boom B) 

GRAMS (5) 
Tape 2, 
Q 8 . .. 

.. 
BOOM C I 

*. .. 



r , 

• 

(On Cam. 5, Shot 43) 

P illl KELLllll up and 
R. to model's faoe. 

PAN DOWN to T.V. 
Monitor o/a KELLER 

(Showing Cam. 2'a 
picture) 

(,\s Steed. enters 
shot on monitor -

- 7 -

44. ~2,---"B,-:::-;:-,-,.,== ___ _ 
1,1. S. MART IN up 

45· 

46. 

47. 

48. 

49. 

50. 

51. 

"',"-., 

ladder, STEED 
follomng. 

1 D .!Ql.r,LER. steed.!/ 

VIide shot liIA..llTIN, 
8T~ X'ing upstp~. 

/5 to C - Seme Set! 

5 C 

3 B 

W.S. Office, KBLLEl1 
fig, STEED, l.!AllTIlI 
big at door. 

KELLEll X I s to STEED 

--C.U. =1&1 

4 D 

3 B 
C. U. KELLEll 
(He action) 

5 C 
Ued. 2-shot 
S7I:ED, ],LmTIN. 

They X d.ownstage 

1 to E - Same Set 
2 to A - Steed.' s 

Hold 2-ahot, 
f Bvouring KELLER 

(Cam. 3 next, Shot 52) 

STEED. 

KELLER: Steed, my dear fellow, 

what a pleasure to ,see you again. 

STEED: Thank you./ 

KELLEll: I told. you to kill him./ 

MAHTUl: He hed nothing to do with 

Vinkel./ 

~TEED. I WaB .broed at the time. 

1LlliTIN: It's true. I ch~",cked .. 

KBLLEll. Then perhapo one of your 

oolleagues? 

- 7 -

(Boom C) 

FIXED 
MIC. 

BOOM B 2 

BOOM C 1 



52. 

54. 

55. 

(On Cam. 5. Shot 51) 

3 B 
C.H. STEE:rJ 

4 D 
--0. U. KE11L'R 

/5 to D - Same set; 

(,ill Keller moves 
off -

- B -

I would have knovm. 

No, we didn't kill him. 

!E1LER: But -- but that's 

ridiculous. If you didn't, and 

we didn't, then -- then that 

supposes 

The orork of a third 

party. An organlsat~on opposed 

to both of UB./ 

KELL.Bll: For what purpose ••• ? 

Self interest. Create 

m?~hem - steal secrets - sell to 

the highest bidder. 

ImLLER: But that's unethical! 

Uneth:l oal or not. I think 

.it's what we're up against. A 

(Boom C) 

3 B mutuol enemy. 
2--E~!~~e-d~.~2~_-s~h-07t-----------

STEED. ](1'111':;],. 

KE11I:a X's 
dOTInstage Md 
returns to STE;W 

/4 to E - Same Ji!iY 

5 D 

4 E 

c. U. li!illT III 

1.A. 3-shot 
STEED, MARTIN. 
KELLER 

(Cam. 5 next, Shot 57) 

KELLER: It's outrageous. It's ... -

it's Boandaloua~ I've never heard 

of anything eo dishonest. 

amateurs ... 

A bunch of 

I hardly think that. 

KE11Ell: Infamy. What are 

we going to do?! 

IW1TIN: 

truce.! 

Steed want. to call'a 

- B -



57. 

58. 

59. 

60. 

61. 

62. 

(on Cam. 4, Shot 56) 

/3 to C - Same sjii/ 

5 D 

3 C 

5 D 

4 E 

5 D 

~ E 

3 C 

5 D 

c. U. KELLEll 

C.lI • STEED 

C. lI. KELLEl1 

L.A. 3-shot a/b 

C. U. KELLER 

M.C.U. JlcUlTIl! 

C.U. STEED 

KELLEli07SSTEED. 

KELLEll en ts. 

Piu'! to STEED, nnd 
PAR him L. and pIB 
to Pos. C. with 
him behind table 
to 2-shot O/S 
lCELLER 

/4 to D - Same Set! 

- 9 -

Don I t ~rou see -- they 

want to drive a wedge between UB. 

But if we were to pool our 

resources .... 

KELLEH: \7ork together? 

STEED: Yes./ 

KELLER: You and me./ 

STEED: We r ve always been very 

clcs..<>.J 

KELLEll: Headquarters muld nave"!' 

agree to that.; 

MARTIN: They already have. I 

You went over my head?/ 

llUlTHT: I considered the situation 

()loom C) 

urgent. Anyway, they're all for it. 

They're sending you a direotive to that 

effect.! 

STEED: So it's pax for the moment.! 

For the moment. This calls 

for a drink. 

This takes one back to the 

old days, eh, Keller? ITemember 

Vienna? 

lCELLER: 

it. 

Remember? r still amelI 

3.next,.;S1iot 65k .. 



n .-.... 

i\:-' , 

(On Cam. 5, Shot 64) 

P.IN DOWN to box. 
(,\5 Keller kicks 
it -

_ 10 -

Of OOUl"ae. You stayed 

in that wierd little pension next 

to the fish market 

understood that. 
Never 

The expenses they allowed 

me would not permit -- and you at the 

Heyadorff -- in the lap of luxury. 

But of courSe you paid for that out 

of your own pocket? 

~, llhat a Mieve thought. 

KELI,ER: It was all on expenses? 

~: Naturally. After all, 

Englend expects, end that kind of 

thing. One must maintain a certain 

standard. 

KELLER; Yet if I as much as ask 

them for a new office ohair 
3 C ~ 
~-'--~m<::;:::'-';--;::;:::::.--- But the baccp.:t'at game -- you lost Tight 2-shot 

profiles lCELLER, eight hundred marks. Surely that 
STEED 

~; Expenses. 

~; .And the chmllpagce party? 

~: Expense~. 

lCELLI!R, .i\nd the private 'plane to 
Berlin? 

~: Expenses. 

~I The blohde1 
(Cam. 5 next, Shot ~6) 

(Boom cl 

? 



,.-. , 

68. 

69. 

70. 

71-

72. 

74. 

75. 

76. 

- 12 -

(On Cam. 3, Shot 67) (Boom C) 

l:ELLFJll: Now then. Whom will ' 

5 c you send us? I 
c. U. STEBD 
(Reaction) 

3 B 
A/B 

I 
~~~~--------------------------'"Pool our resouroes. 

4 D 
Med. 2-shot 

.!L~~...".--o-;:--;-______ ~I,-,t,-"waa~...:yo~u",r_i~d=.!e~,,!:.. ! So I suggest that 

we send someone along to assist you -

and you send someone along to assist 

lIIartin'; 

KEL1El1 o/s STEBD 

:2 B 
C. U. STEED 

L5. to B - Same Set; A hostElge? 

"'4c....!D~ __ -:===:-_.;oKELLEtl: 
2-shot favouring I 

A ... sign of good fRi th./ 

3 D 

4 D 

KELLER 

C.U. STEBD 

Med. 2-shot 
STZED, ICE:LLER t 
favouring KELLEU 

KELLER X's doem 
stairs. Favour 
STImn in 2-shot 

f3:tO D - Steed'sl 

1 D 

PAN STE'I:JJ UP and 
out of door. 

\/ide shot, JIAllTD!, 
STEBD at door. 
STiSE] X's fig. 
P DT him to ladder 

L~ to p - SAme set; 

5 B 
11. S. ICtELI,El1 at 
Monitor (Showing 
Cam. l's picture) 

H.I.'!.RTIN entera, X' a 
to him. 

(Cam. 4 next, Shot 77) 

.- '-', ,-".' 

And to make 3ure there is no funnY 

business. 

without one. 

I'm afraid we "an I t proceed 

You cnn provide', Bomeone?! 

STEED: Yes·1 

Exoellent. The exchAnge oan 

take place .... wh.ere? Your place, 

. later tod",,? 

Very well. 

I'm sure it will 

working vdth you, Steed. 

old chap. 

be, n pleasure 

Goodbye, 

STEBIlI Dosvidany!l:!! 

IL'.RTIN, rillo exe you going to 

give him? Yfuich of our operators? 

- 12 -

FIXED 
lUC. 

BOOM C 1 



78. 

79. 

80. 

(On Cam. 5, Shot 76) 

Hold tight 
2-shot 

13 to D - Steed's! 

4 F 
c.u. RELLER 

15 to C - Same Set! 

2 A 

3 D 

2 A 

M. C. U. CNI'RY and 
reflection. 

2 shot STEED, 
CATIIY, past 
C1ITRY R fig, 
favouring ST:::DI:D. 

T/I as Cl.TRY 
XIS to him. 

Tight 2-shot 
STEED, CATHY, 
Favouring C~~HY 

3 next, Shot 81) 

- 13 -

KELLERI Don't be foolish, Uartin. 

You don't seriously imagine I would· 

deliver one of our people to Steed? 

J:!ARTIN: Then ••• then who? I 

KELLER: ,\le 1 11 find someone. A 

'Women, I think -- Steed likes 'WOrking 

with a woman. 

4. mr. STEED'S FLAT. DAY. 

I must Bey I oOl1gratulate' 

you, Steed. To get them to ogree to 

this truce shows resl diplomatic 

fleir·1 

STEED: 
-~ 

Thank you, my dear. 

You must have given them 

quite a line. 

Actu~lly I gave them a bit 

more than that. 

STEED: 

STEED: 

Cl=: 

was it? 

-13.-

Oh? 

Something more tangible. 

Honey, you mRan? 

Cheers I I 

If it \vasn' t money, what 

(Boom C) 

Booll1Bl· 



81. 

82. 

86. 

88. 

(On Cam. 2, Shot 80) 

3 D 

2 A 

3 D 

2 A 

3 D 

2 A 

Tight 2-shot alb 

C.U. CNrlIT 

(S'.7TdG 3) 

C.U. ST= 

c.u. CllTHY 

C. U. CATHY 
(Reaction) 

- 14 -

(Bdom:B) 
• 

STEED, Did I drown it? 

No. 

I could add Mother daap-

No! Steod, have you made 

them Borne rash promise?! 

1~ dear, it offers us a 

wonderful opportunity. 

What does? 

To see how the other .aide; 

lives -- \70);'ks, I moan -- marvellous 

experienoe -- you'll enjQ~ 

~: I'll enjoy it? What did 

you give them?! 

STEE.1): I - er - 6a~e them you.1 

CNIlJ-IY: Me?! 

STDED: Oh, not outri,1ht, of oours ... ! Not 

a sort of present... just a temporary 

loan -- ea .. sign of good faith. You'll 

3 D ___ .;be a sort o.f bO'!S.J It's a fair exohange. 
C.U. S1'= They're giving me Booeone in return~ 

'.'fonder who 1'11 get ... 

GR.\Im. (6) 
Tape 2, 
Q 23 

* 
* 

1 E BOOM'C 1 
L. A. C. U,... ""'r"':lJ",-;"I ----5-. --INT--.---](-E'-LLE-' R-'-s~~rr~.,SQ-, ..... -_-_--,-D:A"'Y-.:..-.""---'=*""-"-''-

(Com. 4 next, Shot 89) * 
- 14 -



I 

i 

90. 

• 
91. 

.. -.. --

- 15 -

(On CEllIl. 1, Shot 88) 

KIM: It all sounds awfully 

""4--'G'---".--,--,-="..... ____ -""'thrill~ 
3-shot Km, 
ICZf.JLEIt, MARTIN, 
fev. KD.! 0/3 
KELLER 

1 E 

5 C 

4 G 

C. U. I:EI..LEll 

C.U. KIll 

3-shot ICDLL&t, 
Kn.~, lrr.A.RTIN, 
favouring KJJeI 

(Cem. 1 next, Shot 93) 

JiELLEn, 1[iss Lawrence, you do' 

understand that the -- or -

assignment will be an unusual one? 

It's work. That's all 

that matters. 

We are a firm of 

publishers, you Bee 

~ Really? 

ImLLEl1t This is the - er - art 

department. 

MARTIN: The :problem is this chap 

. Steed. Fearfully decent type. 

lCELLEll: Fearfully. But - 'er:-

9it eccentric, you know. 

writer - a ..... 

LLIJ1TUlI 

ICELLEll, 

writer. 

KIlI: 

A method ,n-iter .. 

Yes, th".t's it --a method 

Method?/ 

Ras to get right into hie 

plots -_ can't put a. pen to paper i 

until he's actually lived the whole 

plot./ 

KD.h I see./ 

-15-

(Boom C) 



.--.. \ . 
. '-, 

I 

I 

. . 

(On Cem. 4, Shot 92) 

Hold 2-shot 
KELLER, MARTIll 

'BB they X 
dOt'll1stage. 

- 16 -

At the moment he's ,7I'i ting 

a spy story .•• 

KELLEH: So we have to provide the 

background for him. 

come in. 

That's where you 

KD.!: As what? 

MARTIN. A top agent. 

Ohl 

IllLLER: Vfe really just wnnt you to 

keep an eye on him. 

get into any trouble • 

See he dcean't 

.And if he does? 

KELLF.n; Let us lmo'i'f. It's just ... 

(Boo!ll C) 

question of playing nnother role. That 

shouldn't be difficult for someone in 

your profession ..• 

lURTIN. It will mean a lot of ad-

libbing, of course. 

r{ELLEa: Sort of creating the part as 

you go along. But according "bo your 

file, you1ve had a gre?.t deal of 

experienoe. 

It's in my blood. We 
Lawrences go back to the 17th 

century .•• 

IC!iJLLER: 17hat do you think? 

1 next, Shot 93) 
.', "<'-';':':,", """,' 



\ · , 
I , t 
t 94. , 

· ! · , · . 
! 

• 

- 17 -

i i 
I 

(On Cam. 4. Sbot 92) 

1 E 

5 C 

Inolude KD,\ Centre 
as .be joins tbem. 

C. U. JeELLER 

C.\!. JaM 
(Reaction) 

Pi.:!) L. ,ritb him 
to tigbt 2-shot 
profiles i.1. th 
CATHY. Hold 
profiles 

1.IATlT III : steed will like ber. 

Wbat' e be like? Apart 

from being a bit eocentric?/ 

1ill1LERI Cbarming. Cbarming, but 

utterly ruthless./ 

h._ IIIl'. STE!::D'S li'LAT. DAY. 

CATHY: Steed, I'm not yours to 

swap and barter./ 

CNJ'HY: Wbat do you tbink you're 

running -- a slave market? / 

STEED: Yee. Of course not. I 

.tbougbt you'd jump at tbe cbance 

workinb cbeek bl jowl rl tb Martin. / 

~: My cbeele is goiug ~.owhere 

near bie jowl.! 

Mrs. J01'11;.- G'qlM~ Tbie 

is a job of work. I need you in 

there. llhen duty "alle ... YoU 

csnlt let me down. 

C an you gi va ,me one good 

reason -IDly not? 

(Cron. 1 next. Sbot 101) 
- 17-

(Boom c) 

BOOM Jl 3 

ll001l A 2 

llooM II 3 

BOOL! A 2 

BOOL! II 3 

BOOM A 2 

BOOM Jl 3 
on bis X 
to Catby 



101. 

102. 

103 •. 

104. 

105. 

- 18 -

(On Cam. 2, Shot 100) .. 

1 C 

2 A 

1 C 

2 E 

Close C,\TliY O/S· 
STEED 

C. U. S1J.1ElID .. 

~: I'll give you two. 

Th .. t'll be them now. Look, I 

~uuldn't ask you to do this if 

it weren't important. ,First, 

it's .. golden opportunity to find 

out how they work. Secondly, 

unless you're J..:hore we'll never 

crack the ·third party who' ve got 

us at each other' 5 throats already .. 

It '-8 essential that we oollaborate. 

I con't do it without you.1 

Now I see how you I vs got 

them to agree to your truce, but 

Y01.<.' re a sly, cwming, ievious, 

soheming ••. 1 

He goes o.o.s. 
Splendid. I'll let them 

(Aa he goes -

C. U. C}.THY 
(Reaction) 

Ill. S .. STEED at 
door. 

Include KI1~, r,1:.J1TIN 
in 3-shot, fnvouring 
KIll. 

Close STEED 0/3 
KI1'I 

in. 

STEED (oontld.): A nice -bright 

smile. I want them to like you. 

Hello. Hell-ol 

~-L'LllTIN: Mr. Steed, may I 

introduce Kim Lawrence 

From us - to you./ 

John Steed. 

Wi th love, of course. How 

106. .!L E 
·-"-"'J:'"ce"'dc-.""""3--s""'ho t 

do you do?1 

STEED, KIl~, 

M!.I.:tTIN. 

(Cam. 2 next, Shot 107) 

How do you do? 1.lay I have 

it back now, or are you going to read 

my palm? 

- 18 -

(Boom B) 

]lOOM A 3 



. J' 

; 

107. 

108. 

109. 

llO. 

111. 

112. 

113. 

114. 

- 19 -

(On Cam. 5, Shot 106) 

KIM exits 1..1. 

(As she goes -

2 A 
Wide shot C}J.THY, 
Km, fav. Ill;! 

4 B 
C.U. C}..TlIY 

1 C 
C.U. KDi 

2 A 
'Wide shot. KIJ,! 
X's L. to fireplace 
STEED, llAltTIN 
enter R. 

/.5- to F - Wai tint! Room! 

As MARTIlI X's to 
Ci!THY, tighten to 
,-shot ClIrHY, 
STE.ED, MA ... 1.TIN, 
Steed Centre big 

/.1 to F - ''.1ai tin~ noom? 

STEED, Oh, I'm so sorry. Do 

come in. 

li!!!.!.. You must be Mrs. Steed. / 

CATlf{: I'm Mrs. Gele./ 

Ill.!: Oh. I see./ 

l.L1FtrIN: rrell, Mr. Steed, we have 

kept our part of the bargain. 

Mrs. Gale? 

MAlIT Ill: 

~: 

it. 

Of course. Youtve met 

She is your choice? 

Couldn't k~ep her out. of 

HAllTIl1: I shall enjoy working with 

!4L-~B~~~~~~ ________ ~Y~0~UL!~J~~rs. Gale ./ 
TIGHT C.~HY 

2 A 

3 D 

2 A 

0/3 lIiQTIN 

3-shot !lib 
C..t\THY Xl 8 to 
STEED 

TIGHT STEED, 
CllTllY 

Thank you. 

pleasant chfl..nge ./ 

CATH'I (Cont' d.) I 

anythincr would.; 

It will make a. 

Letls face it, 

]0011 B 3 

3-shot a/b 
CATIlY exits R. 
Hold 2-shot as 
STEED XiS down 
to ],iARTIH 

MARTIN, Now, if you11l just sign this. 

.A reoeipt _ .. for Miss Lawrenoe. Aren l t 

/.4 to H - Sane lJjil 
,you going to read it? 

(fill Steed looks up -

115. ,,3~D~~;;;-;;;,,="_==-,--__ 
CLOS:C KIU, panning 
from feet to face 

(Cem. 2 next, Shot 116) 
- 19 -

• 

'I 



116. 

117. 

118. 

119. 

120. 

(on Cam. 3, Shot 115) 

2 A 
3-shot STEED, 
MAHTTI!, C.t~HY 

R b/g 

Favour II'f.AHTIN t 
CRrm: O/S STEED 
as 1,IA11TIN X' s Il. 
to C..t:..THY 

1.3 to E - S[lme set7 

4 H (in 3's loop) 
TIGfli' 2-shot 
CATRY, J,[llll~'IN • 
Favour ~;LillTIN 
for reaction. 

p~'\n them out. 

(As door oloses -

3 ;:; 
M.S. Km 07s 
STEED. Include 
portrait L. 

1.4 to J - Surseg.7 

T/I to oloser 
2-shot, 
f uvouring Imi.l 

2 A 
C.U. STEED 

.,.. 20 -

~I Oh, everything seems to 

be in order. 1'11 oheck the 

inventory later.! 

C~THY: Shall we go? 

~: Aren't you forgetting 

something? Information about 

Vinkel -- I haye to start somewhere. 

Vinkel had only been in 

this country tvrenty four hours -

during that time he me.de one call 

at this address. 

there. 

I suggeot you begin 

Keller on his excellent taste. 

.!Q1![;. That's awfully good. Is 

it you? 

~: No. biy great-grandfather. 

Would you like " drink? 

Not befora sundown. Of 
00urse, you oould draw the ourtains.! 

~: Ilm going to enjoy working 

"'3'-"'E--;;...".-;=;-_____ ::!.W±.it"h"-'y~0""'UJ How muoh did !Celler tell 
M. S. KHI. ? 
P /IN her n. to you. 
sit 

(Cam. 2 next, Shot 121) 

- 20 -

• 

BOOIJ B 3 

".1 



c 

, la. 

122. 

123. 

124. 

125. 

- 21 -

(On Cam. 3, Shot 120) 

2 A 
C.U. STlliD 
(Reaction) 

1illt. 
like./ 

}lothing you Tlou1dn' t 

(Iloom Il) 

~3~E~~~~ __________ 1 
M.S. KHor on 
settee. STZL"D 
enters R. 

I suppose he warned you to 

Favour KDI 0/8 
ST:8'8D 

Close bouler, 
umbrella on table. 

PAll UP to C"~HY, 
l:LlltTllT, entering 
thro' door big 

HOLD CATHY in C. U. 
as she stops at 
table. 

P.AN L. on her loolc 
to include IlNrTY 

be on your guard? 

My mother did that -- when 

I \Vas twelve. 

INT. DI:NTIm '3 VLUTUTG ROOM. 
DAY. 

BOOM C 2 

GMlm Ctl· 
Tape 1, 
Q 21 

* 
* 
* 
* 
* 
* L big, holding 

C"ITilY Close :1 fig 1ill11l: Mr. Harrap won I t keep you 

P i'J'r -,;ri th C ... trlIY on 
her look TI. to 
illclude I:L'.RTIK R 
b/r; 
Hold 2-shot C~\THY, 
l.V.:aTIH. 

PAl! J,L\l1TllI dOlVn 
to settee R. to 
lose C ... ~THY 

J?:tO D - Tie Shop! 

/3ToF-::" SurgeW 

5 F 

1 F 
H.A. 1I.C.U. 
l\,U,TUT 

(Cwn. 5 next, Shot 126) 

wcl ting long. Please take a seat. 

Thank you. Wha.t are we 

doing jn this place? 

I don't know yet. 

rlhy have we come here then? 

)UitTIII: Because Vinkel did. It was 

one of several calls he made the day he 

died •• • 1 

CATHY; One of several I But you 

told Steed ••• 1 

- 21 -

.-,'" 



.' " 

127. 

128. 

129. 

130. 

131. 

,.~., 

(On Cam. 1, Shot 125) 

5 F 

1 F 

5 F 

1 F 

L. llo C. U. elJ.THY 
"/b 

H. ::... 1(1. C. u. 
111.R'rIN a/b 

CATHY a/b 

She turns aWB{f. 

IJAilT III Il./b 

.i.'.B he rises P.AN 
him to close 
2-shot CIlTRY, 
j·.Lh1.TIN, favouring 
liiLillTIH 

2...1.-;;--;~;-;-; 
C. U. CIlTlIY 

- 22 -

(Boom C) 

IHllTIII, I like to hold something 

in reserve, Mrs. Gale.! 

C~\Th'Y: 

truce.! 

Even when you agreed to a 

l.lIRTIN, Of course. But " 11 ttle 

cheating -- a tiny edge over the 

other fellow -- that's expected, Ilm 

sure Steed expects it. I 

\7!1ere els9 did Vinkel go 

tha.t da;y? I 

You know, :Mrs. Gale, it 

really is a great pleasure to meet 

you like this. 

some time. 

I've admired you for 

TbIl.Ok you. \mere else did 

he go? Vinkel? 

IIIJlTIII, Oh, here, the address I gave 

Steed, ,\ place in Pimlico ••• Mrs. Gele, 

do you roalise it ,",as at my instigation 

that you were removed from our wanted 

list?) 

1 F c-__ ---"C"'!1J''-I~!YL;' _ _..!.\7"'an::.t~e'''d~11:.;s1.!t~? I 
---Close 2-shot 

"lb. Include 
biz. with 1,LmTIN'S 
hands. 

(Cam. 3 next, Shot 132) 

}V .. HTIH: Oh, yes, you yrere on it, 

second from the top, right behind J.B. 

But I persuaded them,-- well, it was 

unthinl(D.ble, that a. ,roman like you -

·~~n~t.y, intellect, poise that such a 
splendid creature should be eliminated. 

- 22 -

• 



132. 

133. 

1321. .. 

- 23 -

(On Cam. 1, Shot 131) 

3 F 
CLOSE 2-shOt 
S.I1I, BETTY, 
favouring BETTY 

CATIIY: 17e were tolldng about 

Vink:el. 

HAllTIlI: Vinke1? 

.9J!TI!I: Well? 

MARTIN: Oh, well, you see he was 

sent over here to ... / 

VIe'll expeot to see you 

S~\1,'1 eri ts R. again tomorrow. 

(As Sam goes o.o.s. 
Il -

1 F 

3 

L2 
(..1 

F 

Close bowler. 
F.\J1 UP as SMI lifts 
it, and pIB to 
3-ahot C.ATHY, 
j,1IRT Ill, s.'Jr. 
S},H XiS to door 
and exits. 

Hold 2-shot CIlTHY, 
lilAllTIH 

CATHY Exits L. 

Hold M.IIlTIll. 

M.C.U. C.\THY at 
door. 

1'Il1IP F.'JT L. to 
ohair. Include 
I-IAI'-.Rl'.P. 

BErTY enters shot 
n. Hold 2-shot. 

to G - Same set7 
to G _ 'fie ShOE? 

Thank you. Exouse me. 

Thonk: you. 

~: 

please? 

),{,\RTIN: 

8. Illl' • 

1l.!ZITI: 

HAilllLP: 

afternoon. 

NOil then -- who f s next, 

Tbe lady "as first. 

DEllTIST'S SUHGZflY. DAY. 

Mr. Harrap. 

llli, good afternoon, good 

Good afternoon. 

(Boom c) 

BOOM A 4 

BOOlI C 2 

BOOJcI AA 

GllllNS (8) 
Tape 1, 
Q 21. 

IiIay I have your name, please? 

(Cam. 4 next, Shot 135) 

- 23 -

• 



." 

135. 

136. 

(On Cem. 3, Shot 134) 

4 J 

T/r as Cl.T1lY 
moves to chair 

- L.A. 
(To Pos. G) 

Close 2-shot 
HAllR.!:?, CATIlY, 
framing drill R. 
and favouring 
HAiiRliJ'. 

!f;fo G - Seme Set! 

3 G 
1. A. BEr'rY, 
W\lUli\P • 

(Cathy's Vie'"l
point) 

(As he adjusts 
chair -

- 24 -

.Q.4illI: Mrs. Gula. 

lLUlRAP: If you please, Mrs. Gele. 

You're not a regular patient of 

mine, are you? 

Q,IT]r£: 

to me./ 

No, JOu were recommended 

Oh? Can't have too many 

recommendations by - er - word of 

lllOuth... If you'll forgive the 

little joke. Which of my patients 

was it, m9J' I ask? 

C!.TIlY: Vinkel. GeoJ'ge Vinkel.! 

(Boom A) 

\fue.t seems to be the trouble, 

Mrs. Gale? 

Oh, no trouble. r just 

want a check up. 

BETTY: Well, now, that shouldn't 

take us long -- should it, lllr. llarrap? 

lL\IG1AP: Oh -- er -- no, no time at 

ell. 

137. .!!4'"--"J-=_-;;--;-..,--__ _ 
Close 2-shot, 

138. 3 G 

H.fu.LRl.P, C .. i.TI:fl, 
favouring llAlllll.P 

L.A. Close BErTY, 
including C ... '.THY 
profile R f/ g. 

(Cam. 4 next, Shot 139) 

C.ITIlY, Do you know him? I 

- 24 -



. :'<:'-'lit;~~.~':fif:!9,~,\.ir~~.8.' , .. ." •. ,';,,;;'_.,i.; 

\" 

139. 

140. 

14l. 

142. 

,:-. 

(on Cam. 3, Shot 138) 

4 J 

:2 G 

H.ARRllP leans down 
into centre of 
shot. 

C.U. Handbag and 
gun biz. on 
C.\THY's lap. 

M. s. ThLlRTlli and 
door .. 

As door opens 
T/I Fl;ST to 
J"lRTIN, to end 
B. C. U. eyes. 

b to H - Tie Shol1? 

J,IIX 1 G 
C. U. single 
bowler. 

PM R. to show 
row of bowlers 
and CLEEVES 
moving off 
dovmstage. 

As he X's L b/r; 
ClUB L. to show 
3'·shot, RIM, 
STEED, CLEaMS 
big· 

PAIl them R. 
thro' racks. 

L1 to ]( - Ti'e Shol1? 

b. to H - Tie ShOE? 

2 D 
Med. 2-shot 
STEED, Km. 
TheY'lpproach. 

(Cam. 3 next, Shot 143) 

- 25 -

(Boom A) 

HAllRAP. Open wide./ 

BOOM C 2 

2· mr. W.lITING ROOl~. DAY. GRtlMS (2) 
Tape 2, 
Q 6 

* 
* 
* 
* 

BOOU B ~ 
10. INT. TIE SHOP. DAY. GR.\MS (10) . 

Tape 2, 
Q 22 

* 
* 
* 
* 
* 
* 
* 
* 

Cr.EEVES: Good morning, air. 

j,llIadam. 

STEJll.. Good morning. I want a. 

tie, please, a cl"b tie 

CLEZVES: I can do that, sir .. 

Club, regiment, or school. This 

W"'l.'/ 
BOOM C 3 

~. Looks a likely place. 

- 25 -



143. 

144. 

145. 

- '.,. 

- 26 -

(On Cam. 2, Shot 142) (Boom C) 

3 H 

" 

STEED exits L. 

Hold KIM'S 
reaction .. 

(As Cleoves speaks -

ST=: 

Big. 

Likely for what? 

Exoellent cover for Mr. 

2-shot STEED, 
CLEE\rBS , , , _ CLEE:VES: Now, sir .... madam. 
Kli,r !lll~l'.!l"}sshot~-~~Cl"'-~": .'" t ;rOll.r s .. ,ervice. 
centre. race . eaves ~s a .;IV"'-- .. ' .. ' __ _ 

/2 to E - Tie Shop! 
This tie now -- en established olub:"-' 
I hope? I don't touch anything 

frivolous 

~4~K~~ __ ~~~ ______ S~T~E~ED~:_' ~N,atursll1iJnD I 
Close CLEEVES 

2 E 

O/S STEED 

Close 2-shot 
STEED, Kn~ 

(Cam. 4 next, Shot 146) 

CLEEVEl3: I had a. gentleman in here 

the other day -- well, a gentleman 

more of a person, really.. ',7anted a. 

tie for the 'Pint a Night' olub. But 

you, sir I OEln see that I s an 

Eton. 

Yes, yea --

CLEEVllS: So what club \";on1(1. it be?/ 

CLEE'l.TES I No, no, don I t tell me -- I 

like to guess .. \~hi tea? 

No, actually. 

CLEEVZS: Atheneum ••• no, perhaps 

not. Beadles I Yes, you're definitely 

a Beadles, sir. 

- 26 -
• 



r 
';. 

146. 

147. 

148. 

149. 

150. 

15l. 

152. 

• 

153. 

(On Cam. 2, Shot 145) 

4 K 
C.U. CLEEVES 

(S\ID1G 2) 
2 E 

C. U. STEED 

3 H 
KIN 
(Reaction) 

4 K 
Close CLEEVES 
O/S STEED 

2 E 
Close 2-shot 
STEED, Kl1! 

4 K 
Close CLEBVES. 
He exits L. 

(As he goes -

3 H 
Med. 2-shot 
STEED, Km 

PAN them L. to 
arch. 

They leave shot. 

(As they go -

1 H 
Med. 2-shot 
ID!, STEED 

- 27 -

I em a member, yes. But 

the tie I ",ant ia for a sporting 

club -- not too well known.1 

(Boom C) 

CLEEVES • I don't touch anything -- I 

STEED. Frivclous. Yes, I know. 

But ttis club is terribly exclusive. 

CLEEVES • All! 

STEED, The Old Irascibles Fenoing and 

Tottering Olub./ 

9LLcc~SJL Old Irascibles ••• 

STEED, It'. fearfully old. 

CLEBVES: Fencing and Tottering? 

rrottering? I 

\7ell, 

fencing v,a have 

you know, after we 

!l drink or tYro .1 
stop 

CLEEVESz I canlt say !lve ever heE-Id 

of it, sir. 1111 have to check row 

records. 

STEED I Thank you very much. It I B 

extremely good of you. Sorry to have 

set ~rou a poser. 

BOOM B 4 
V!hat is this fencing business? 

(Cam. 5 next, Shot 154) 



154. 

155. 

• 

(On Cam. 1, Shot 153) 

They approach 
into closer 
2-shot 

!3 to G - Surgeryl 

,Ii[iiO"" J - SurgeiiJ 

plB to POS. J 
with Kll! end 
hold 2-shot 
thro I rack. 

- 28 -

Just a shot in the dark. 

Vinkel died by the sword -

remember? 

!,nd you think that he might 

be the one who -- ? 

Why not? 

But he l s so old! 

STEED: Yes, I know he is./ You 
5 H ! "-'--'~=---."..-";--,----..) aeem to think it's all one big joke. 

1 J 

Cloae 2-shot 
STEED, I~rru:t 

f eNouring STEED 

Close 2-shot 
STEED, Km, 
thro I bow"lers. 

CfulB R. \1i th 
KDI 

Well -- isn't it? 

STEED: Where the devil did you 

learn your job?! 

The school of hard knocks. 

',7ell, it's the best nay, isn't it? 

I was born into it. My family 

taught me. 

STEED: You mea'l1 -- your mother and ,. 

father ... ? 

(Boo," B) 

Oh yes -- both in the business. 

(C?Jn. 5 next, Shot 156) 

Vlell, everyor..e was in our family . 

. Aunts, uncles, brothers, cousins ... 

All .'0 ? 

.lUll There isn't much I 

haven't done ••• Don't look so 

surprised. After all, I started when 

I was five. 

- 28,~ 



156. 

157. 

• 

(On Cam. 1, Shot 155) 

(.la Steed moves 
off R -

- 29 -

(Boom B) 

Five. 

l~siBting ~ great-grandmother. 

VIas she in the business too? 

Oh yes. Sweet old ledy. 

Terribly good with a lalHe. Stamina] 

She went on working until she was turned 

..<5-"H=-:,...,,---:== ____ -=e:=.i,ghty nine. 
M.S. STEED. 

KTIJ enters shot 
L f/g, and 
CLEEVES R b/g 

/1 to H - Same Set! 

CLEEVES ~ Don I t seem to have any 

trace of +.he Old Irascibles ••• 

STEED. Oh dear. 

CIJI:l!"YVES: There's the Old. Untouchable'st 

(As Cleeves takes 
position -

but that's ~~ Indian regiment 

~. Never mind, 'I'll just tp.ke 

one of these then. What a fine 

fleleotion of swagger sticks. 

CLEEVES. That's nice, sir. But 

this is the pick of the bunch. If 

you've an eye for hand-tooled silver 

1 H STEED. 
=-~~Ful~l~sh~o~t~CL~EE~VESTI,n---

On guard! 

STEED enters R. 
Hold 2-shot 

/5 to J - Same Set! 

(Cam. 2 next, Shot 158) 

Thought BO. 

done a bit yourself, eh? 

You've 

CLI::EVES I A long time ago, bir. 

~. But old habits die hard, 

eh? Still keep in trim? 

- 29 -

, .. 



15S. 

159. 

160. 

161. 

(On Cam. 1, Shot 151) 

2 E 

They go off b/e. 
Hold as KIJ:,1 X's 
shot fie 

(J\s she follows -

2-shot STEED, 
CL8EVES, favouring 
STEZD. 

KThI enters centre 
big 

/1 to ][ - Srnne Setl 

5 J 

2 E 

Close CLE1'VES 

3-shot a/b 

TII as STEED, Iill.! 
go off L. and PAN 
to single CLEEVES. 

TIGHTEN to C. U. 
CLEb"YJlS 

/5 to G - 11 ai ting Rooml 

3 G 
C. U. Bowl 

- 30 -

CLETI.'VTI:S : ~!y bones are too stiff 

these days, sir. 

Come along. 

Funny, I thought Vinkel 

mentioned that you did. 

CLEEV~1i!3 : Sir? 

STEED; Georgia Vir.kel. Very 

keen swordsman ... but of course, you 

know him? He 1 8 a customer of yours ./.. 

CLEEVES. Vinkel? That I s a foreign 

name, isn't it, sir? 

STI£ED: Yes, he was in here the 

other dsy. Thick-set, cheery fellow.' 

CLllEVES. I don't recall anybody of: 

thet liescription, si,\, vrill that be 

ell?/ 

STEED; Yes, thanIr you. One pound 

and five shillings. I'll cnn again; 

Come along, my dear, you must be 

hungry. 

CLEEVES. Good dsy, sir. 

11. INT. DENTIST'S SURGERY. DAY •. 

BOOM C 3 

GILlMS (12) 
Tape 1, 
Q lS 

* 
* 

BOOM A 4 

162. .:r.4--"CJ--;;--::;::c;:-;7m;;c;;,.-__ _ 
2-shot Hl11lfulP, 
CLE:EVE3, fev. HARRll..P: Your teeth are in excellent 

1L1HlUlP. Include 
drill L fig 

condition, Mrs. Gale. Really, you had . 

no need to see me at all ... 

3 next, Shot 163) 
, .'J 



i" 

f "~ 

<~ 

(on Cam. 4, Shot 162) 

/3 to F - Same Set! 

C,lTHY rises and 
X's R. 0.0.8. 

- 31 -

~: 

side. 

HIUJILIP, 

I like to be on the safe 

Yes. Don't we all. 

\7el1. Thank you, Mr. 

163. ""3,--,,F~,....,.-~---c" 
Tight 2-shot 

~, 

Harrap./ 

BETTY, 1LlERfJ' 
(Reaction) 

164. ;t4-'"J..,.,...."...",.--,:~=-~~ __ ~1 
!l.C.U. Cl.THY CATHY (Cont'd.), I - must have 

made a mistake? About George 

Yes, Mrs. Gale. You must 

have made a mistake, mustn't she, 

168. 4 J Mr. Harrap? I 
M. C. U. CJTIlY 
(Reaction) 

(,Is she moves off R -

3 F 
A/n (lleftCtion) 

110. 5 G 

12. TIlT. TIJ-ITIIIG ROOM. DAY. 
\/.S. Room. 
Include C,\THY L 
big at door. 

TII FAST to C.U. Jiartin -
CloTHY 

/3 to J - Tie Shop! 

171- MIX 1 K 
Sign on door. 

P,\N DOV/}! to hand 
and biz. at lock 

(Cam. 3 next, Shot 172) - 31 -

(Boom A) 

GR&IS (13). 
Tape 1, 
Q 13. 
BOO!.! C 2 

BOOM B 4 



i 

172. 

173. 

(On C?Jn. 1, Shot 171) 

3 J 

STEED, KTIIJ: push 
through door. 
It closes 

Mid. 2-shot KlliI, 
STEED 

14 to L - Tie Shop! 

As they X R. to 
rack, P~U-I them 
and pin to Pos. 
K. along rack. 

CRAB R. as KD1 
X's R. to 2-shot 
STEED, Knr. 

pm them R. to 
arch thru 1 rack 

/1 to L - Same Set! 

; I 

- 32 -

(Boom B) 

",1",4.,---,INT • TIE SHOP. D,W. 

1!ren I'~ you .. , 

Sash! 

.t,ren' t you t cili:ing en 

awful chMce? 

He's gone to lunch. 

lilli!. But this is burglary. 

~: Breaking ro1d entering. 

Km, What? 

~: Brea!cing and entering, t~1~.tI8 

the correct term~ 

Well, whatever it is, it's 

fearfully illegal. 

up in Hol10?'::I~r. 

\1e'n both end 

Do you think: there I s a 

chance? 
~2~E~~~;~ ________ ~/ 

17ide 2-shot 
STEED, laJ.I. 

PAH KIH TI. to 
orate. Include 
ST~-:r;D L f/g at 
shelves 

(Cem. 3 next, Shot 174) 

Honestly! Keller srdd you 

were a bit strange. 

Did he? Wouldn't believe 

him -- patholozical l1er, you Imow. 

You're not helping. 

- 32 -

., n~.'· .-".-',1:. " 

BOOMC3· 



• 

174. 

- 33 -

(On Cam. 2, Shot 113) 

13 to H - s~~jjJ 

3 H 

(As Kim appears 
behind shelves -

Close KIJ.! 07s-----
STEED KD.1: 

(As she goes -

It's so dusty! 

You made a bargain. 

'i!hat sh"l1 I do? 

Take a look in the back. 

115. ,5.2 --'!E-=.,---
Wide shot S'rI:ED. 

He XI s upstage 
to mirror .. 

116. ~l~L~~~~~ ___ ___ 
t·r. s. S!J.''C.'W at 

118. 

mirror. 'r/I rli th 
him, picking up 
reflections in 
each mirror. 

ilia F - Same Set; 

13 to L - Same::§!&' 

Include KD1! in 
2-shot as she X's 
to STEED from door. 

.t.2~F~=-~,~ ____ -J1 
C.U. STEED 

Mr. Steed? \/hat am I 

supposed to be looking for? / 

STEED: Clues. 
~l~L~ __ ~~~ ______________ ~1 

Close Km o;s 
STEED. 

(Cnm. 3 next, Shot 119) 

- 33 -

i 

(Boom C) 

ii ,I 



.: :' 

Cam: i, Shot 178) 

:.,; Iffi~ goes offb/g 

, '", '.'~. 

,KIM: . --- Ql"eon"? ',Oh. yen • 
:: ... ,Hold. STEED, biz. 
:',l::e.t stand. L.,Iim'looking for 'clues 

"" CA; . he sees crate R 

L 
""Orate. ,P&l UP 

";,~to :inolude STEED' 
,:; moving, to it, 

Helifta 11d..' 

contents 

«As he find.s tie-

c.u. STEED 

H.A. C.l!. Dead 
:'f0ce 

L. A. STZejJJ , 
, (Res,ction) 

Roedeenl 

,! 

-7""'---'--~-"- ----.-----. -~ "--------.~ ---~--

: "THE AVENGERs u 
End of Aot One.' 

'I'HOVE TO 
2 ~IOVE TO 
3 ):IOTI: TO 

POS. 
POGo 
POS. 

'If 
'.A -

, 

D, 
,C]JJ:. 4 MOW TOPOS., F -
Cjll~. 5 MOVl~ TO. POS., C -

KELLari' S Ii'. Q. 
ST='S FL.~ 
,STEED'S 'FL,\T 
ICElLI,ER t S Ir.Q: 
ICELLE...'i' S H.Q. 

, " ',:. . ~" ;::~:~;'\'. I!', .' 
]lOOM A 'IIOVE. TO POS'; .. 2 - STE:::D' S FLAT 
]lOOM B M0V3'rO"POS.;·'2-KELLER'S H:Q.. 
BOOle! C HOW TO POS /'1 - KELLllR' S H; Q. 

- 34 -

';,. 

, .:'. ~", 



........ 

\, .'. 

'-35- " 

'ACT Trio 

, , ;, 'FllDEuP CAPTION SCfJrnmi 
:, CAPTION C 
"THE AVENGJ1RS" 
Aot Two 

,1>1. C. U. Joo.LER 

'::,i)?Allhim'L. to 
Cf,THY and 'fav.' 
CATHY., ,As So', what it boils 

Gal,! is --

"'" :~'\TIiY': I haven't 
.. " . 

. . · .. :t"8n:'out· on me. 

KELLE...~I 

: likely, Mrs. Gale~ 

I"run. out' .. 

CATri: ' 

KEL1ERc I do not know. 

':', ' . .... :> .. 
" ,:' 

, 

But :i 
. suspeot that your Mr. steed 0:0'e6> 
This whole thing bears the hall-ma."k~; r' (As he reaches 

for 'phone - of his style. 
~~~~~~ ____ -J~. 

;, ,',';;c",,' 'Phone. 

next, Shot 186) 

~ 35 

Perhaps you, sho~ld ,~IU\; 



C" 

186. 

',I! 

- 36 -

(On Cam. 5, Shot 185) 

3 D 

PAll it UP to I~.S. 
C,1THY. Inolude 
biz. with 'phone. 

Include KELLEll 
beyond L. in 2-shot 
as he X's behind 
C':~HY 

(As she begins to 
dial -

11.S. ST= with 
coa.t. 

Rn! enters from 
R. Hold 2-shot 
endPlJ! them R. 
up steps. 

PAN ST:O:ED L. to 
fireplace. 

(As he picks up 
'phone -

16. TIff. ST=' S FL.1T. Dfl. 

Come along, then. 

KO.: Oh, not another visit to 

that dusty old ••• 

ST~* 

Ready? 

Yours not .1;;0 reason why. 

187 • .=2C-!.A'-,;.-=--;::;;=~,---__ _ 
C.U. s'r= at 
'phone (facing 
R. frame) 

188. 5 C 
Tight 2-shot 
KELmn, Cl!TIIY 
profiles. 

(Cathy facing 
L fre.me) 

13 to M - Charm SCh@ 

(Cam. 2 next, Shot 189) 

Hello? 

17. TIlT. IIT:LU:R'S II.Q. 
Il'lTERCUTTIl'IG 'dITlI, 
STTIu'SD I S Fr .. AT. 

DAy •. ____ _ 

~: steed. 

Yes? 

I I d like to know what I a 

going on. 

STEER (DISTORT): 

right? 

- 36 -

la:e you all 

TIOOM A 2 

IPWJHE/ 

BOOM Cl 

BOO),! A 2 

BOOl.! C 1 

BOO!! A 2 



189. 

190. 

191. 

192. 

193. 

194. 

195. 

196. 

197. 

: i--: 

- 37 -

(On Cnm. 5, Shot 188) 

2 A 
C. u. S'r= with 
'phone, faoing 
ca.mera full face. 

5 C 
Tight 2-shot 
I{E1LER, CilTITY 
a/o 

2 A 
O.U. STEED A/D 
(Reaction) 

5 C 
2-shot B}b 

2 A 
c. U. STEED 
facine R. 

~: Of course Ilm all right. 

Have you seen Martin? / 

l,{artin? Have you lost 

him then?/ 

He
' 
s disappeared. 

ST~ED (DISTOnT): 

oalling froM? 

\lh'1re are you 

Keller's place./ 

(DISTORT) : Is he thero?/ 

Martin -- is he thereV 

Oh, llaxtin. No, no he 

isn't here. Don I t know where he I d 

be, unless he ' s at that olub of 

BOOM C 1 

BOOM A 2 

:BooMCl 

BOOM A 2 

BOOM 0 1 

BOOM A 2 

.:l:......~1!"""""-;-;--;==~ ____ !!h=-i!!.s..;-::-=-Ylhat do you think, Keller? / 
O.U. KELLER 
f Being CflIneTa 

2--C~~~~, ________ ~~==L=ER=:. : 
2-shot a/b, 
r .... Cf.TIT 

Well - / BOOM C 1 

2 A 
O.U. ST= a/b 

/1 to 1, - Same Set! 

5 C 
c. U. KU:I,LEll ' S 
hand on body 
of 'phone. 

PAN UP to tight 
2-shot faces 
C lmIY, KELLEn 

(Com. 4 next, Shot 198) 

Look, Steed, has he been 

Haven't heard a ,vord from BOOU A 2 

him. Not one word. Where did you 

lose him? Hello? Hello I 

BOOM C 1 

18. . INT. DtLY. 

Yle don I t Trent to overload 

Steed with information, do we? 

/r will make further 

- 37 -



.~, " 

".'-, 

(On c"~. 5, Shot 197) 

Hold C;,l'HY 1 f/ g 
in 2-shot, faY. 
](ELLER, as ,he 
goes upstage R. 
to coa.t biz. at 
chair 

- }8 -

K8LLER (Cont'd.) I I vdll meke 

further enquiries about Martin. 

Mean'7hile, you 'i1ill ha •• no objection 

to keeping your part cl the bargain? 

You will remain here until Martin is 
.Kio G - Tie Shop! found? / 

(Boom C) 

198. !l4,---",F-"--;;-"""",,," __ ~/ 
C.U. Cf.THY 

199. 

200. 

5 C 
Hold KELLmn o/a 
C1JTHY as he X's 
upstairs to door. 

/4 to G - Same Set! 

1 N 

He exits. 
(As door oloaes -

H. S. KELLER 
wi th awi toh bex. 
He exi ta n. 
(AB he leaves 
shot -

Cll'l'HY: Very welL/ 

](ELLER: Thank you. It's notth"t 

I don't trust you, Mrs. Gale. 

motto is 'Trust everyone' -- but always 

out the oards. 
BOOM B 2 

201. ;J4~G,-;-;-;;---;;-=;;-.".",-__ 
u. S. Ci.TIIY with BOOM C 1 
'phone. PAN 
her L. round desk, 
and include 
dictaphone. 

(.Is 'ahe reaches to 
dictaphone -

C.IT!IY: Splendid kind of truce I 

1\nd a little cheatins, a 11 ttle edge 

o~er the other fellow, I sup~ose that's 

to be expected. 

202. ~5~C~,~~~_~ __ ___ 
c. U. Diotaphone. 

20}. 

She sidtchee it on. ICELLEIl'S VOICE: 

/1 to H - 'fie Shop! 

4 G 
C.U. CNl'HY 
(Reaction) 

(Cam. 2 next, Shot 204) 

a .f_ 

MARTIlI'S VOICE: 

Kb'UEIl'S VOICE: 

a method r~iter. 

KIM'S VOICE: 

- }8 -

Hefs a writer --

~ method writer. 

Yes, that's it -~ 

Method? / 



c 

,', 

: ; 
, ::,> 

- 39 -

(On Cam. 4, Shot 203) 

15 to J - Tie Shop? 

KEL1ER'S VOICE, Has to get right 

into his plots -- oan't put pen to 

paper until he's o.ctually lived the 

1>hole plot ••• 

GRAMS (16) 
Tape 1, 
Q7 

'* 
'* 
'* 

MIX 204. ~2~G~~~ __________________________________________ ~----

Packing case * 
;!1,;z.9:... __ .=INl'=. __ ..=T-",IE SHOP. DAY •. 

PAN R. to C1EDVCS 
for tie biz, and 
TII to close 
CLE:i.NES. 

On his turn 1. P.Il! 
OFF to 1.S. shop to 
4-shot sm and 
helpers. 

They ~pproach and 
atop thro' arch. 

C1EJ':ITE.S X's shot 
to upstage 1. 

SPJ~ follows 
(As Sl\l,i~ CJ;ImVES 
go past shelves -

CLEEVES; Forty Eton. and Harrow 

miXed ••• half a. dozen King' B, 

Canterbury, Ten Braspnose , Four 

),!agdalen ••• 

gentlemen. 

you. 

for it. 

All, good afternoon, 

It's all ready for 

If you'll just sign 

BON! C 3 

GR.\MS (17) 
'Call To 
J\rI!lS' 

, KP 28 

* 
'* 
'* 
* 

205. LJ"--,,-:--=--.,--------
L. ~\. Ledger on 
counter fig, S.IM, 
CLE~t."l beyond 

206. 

207. 

for signing. 

12 to E - Same s~ 
Hold single 
C1rnvES "" SliM 
exits L. 

5 

STEED 1 S hand 
enters shot R 
fie. 

J 
CLD:.:..'V".'JiS 0/3 
STEED 

(cam. 1 next, Shot 208) 

C1EJlVES (Cont'd.): Thank you. 

Oh, it's you 

Yes, it jolly well is. 

This tie you sold me. Do Y'JU r~ali5e 
what it is? It's the 1.7apping Voluntary 

not only a regiment of the line,' but 

fo,!'t soldiers! I 

- 39 -



208. 

(On Cam. 5, Shot 207) 

/2 to H - Charm Sc~ii£/ 

CL~JS goes off 
R. CRAll R. to 
profile STEED, KThl 
for biz. with 
ledger. 

Crate carriers X 
shot big R - L 

PAIl STEED, Imf to 

- 40 -

CLEb'VlJS I Never, sir! Wapping? 

STEED: \Tappingl 

CLEEVES: But it's impossible. 

~: I suggest you aheck your, 

records. 

CLEEVES: Yes. Yes, right 

awa..Y ••• 

aroh. §TEI;;Q.' 
(As they leave shot -

Pimlico. 

1 H 
Wide 2-ehot KIM, 
STEED. 

They approaoh 
and stop. 

STEED leaves ahot 
1. 

TII to tight KIll. 

She leaves 1. 

~ Where are we off to now? 

~: To follow them. 

Would it be awfully bad form 

to enquire why? 

STEED: 

orate, 

J.lartin's body is in that 

Ask a silly questionl 

209. MIX 2 H 
Close poster. 
PAN R. to Model 
Hold briefly. 

CRAB R. acrose 
posters and down 
to umbrella stand. 

Hands pass thro' 
shot, picking out 
umbrellas 

(Cam. 3 next, Shot 210) 

2~. INT. CHAm! SCHOOL. 

- 40 -

(Boom C) 

BOOM B 4 

GRAMS (18) 
Tape 1, 
Q 25 

* 
,* 

BOOM A5 

GRAMS (19) 
'Fife & 
Drum' 
BM 344-A 

* 
* 
* 
* 



(. 

210. 

211. 

212. 

(On Cam. 2, Shot 209) 

3 M 

2 J 

HIl UP with third 
hand to line of 
three X'ing floor 
R., including 
:.lJlG!J1 big. 

T/r to line, 
picking up doubled 
reflections in 
mirror n. 
CIl,\B AtollG line 
fav ouring EDG!-ill 
(to POS. J) and 
pick up double 
reflections of 
l:'ne in mirror 
L. 

Close single 
EDGAR 

NIl him n. past 
men nnd round to 
L. 

(On his look to 
door -

M. s. noma, line of 
men fig, door L 
big for entry of 
crate carriers 

to K - Charm School 
Office 

4 J.I 
Yl, S. Room, crate 
carriers moving 
off dm'mstagC!, 
BRl'TY L fig. 

(Cam. 3 next, Shot 213) 

- 41 -

EDGAB: Today, gentlemen, we will 

see what we have learned about the 

hailing of the taxi cab. Our fiJ'st 

task is to .tand out from the hurly 

burly of the menial. - let us not 

forget that competition is fierce," 

especially during the rainy season'. 

So first - :presenoe. Presence. 

(Boom A) 

" 
" 
" 
* 
" 
" 
* 
* 

The feet f;.rmly apart, belonoe lightly 

on ~he toes, ehoulders squared. The 
umbrella grasped in the right hand. 

'{fe are now ready to hail om: cab. 

The eye ~JBt select its objective, 

fix, fix and hold your target with a 

steady eye. Judge its speed of approach, 

assess the competitors nearby, and ... 

one, two, three -- haill/ 

Take your time from me, 

gentlemen, please. One, two, three, 

haill One, hlO, three •.. shoulders 

ba.ck~ Si!.lpkins. Withers! We are 

'Waggling, Yli thera ~ We are \7aggling 

when 'ii:<) should be thrusting. We have 

been told a.bout waggling before. 

Thrust, man, thrust. That1s better. 

In there. 

Carry on in your 

mm time. gentlemen./ 

- 41 -

GlL'Il,]S (20) 
'March to 
Death' 
KP 28 

* 
* 
* 
* 
" 
* 
* 



213. 

214. 

215. 

216. 

, .. '".:;.i 

(on Cam. 4. Shot 212) 

EDGAR X's to DIlTTY. 
Fav. EDG fill. 

AB BEJ'TY turns PAN 
Dmm to avoid her 
face, to feature 
biz. with hand
kerchief on floor 

/
1 to P - Charm SChOOl; 

.l.. _____ ~O"'f"'f.j,2!!___.l 

3 M 

STEED enters, 
picks up h!l!ld-
kerchief. P 1,N 
UP with him to 
re.v. STEED, EDG1Jt 
ols BIlTTY (Don't 
see her face) 

c. U 4 B1'Tr.{lY 
(neaotion) 

- 42 -

(Boom A) 

EDG1u~:(Cont'd.). How are 1oV9 doing 

wi th the retrievnl of the dropped 

hendkerchief? Let's see the geritleman 

go through his paces, MiBo Bet ty. 

STI'ED: Allow me./ 

~4~M~~~~~ ________________ ~1 
STEED, EDG:lR, 
o/s BErTY 

3 M 

DEJ'TY leaves n. 

Hold STEED, 
EDG",lR, fav. 
Edgax. 

KllII. STEED '07s 
EDG.An 

SUperb. Absolutely superb, 

sir. Did you observe the pure economy 

of movement, gentlemen? l.nd the 

smile -- observe the smile playing, 

just playing around the lips. ~ 

cong.':'atulatj ons, sir. 

Tbank you. 

~: I am Mr. Edgnr, sir, Principal 

of this establishment. To whom do I 

have the honour of spesking'?1 

STEJlD. John Steed. And this is ' 

ttl.ss Lmrrence. 

EDG~\R: Happy to make your aoquaintance, 

"'4-'.M"-",,--,---,,== ___ -"m"''''-' am=.,-,-Mr=":...=S",t.=.e",ed",.,,1 But what brings you 
Single EDGJU! /here? It i. clearly 

(Cam. 3 next, Shot 217) 

- 42 -



(On Cam. 4, Shot 216) 

- 43 -

EDGAR (Cont 1 d.): here? It is' 

olearly obvious you have no need of 

my services. The cut uf your coat, 

sir, the run of your tie. I am lost 

(Boom A) 

",3,-,M"-;-=-;,""=,=,.--,,= __ in e.dmiration.1 
Med. 3-shot Kill, 
STEED, EDG,\l1, 
fav. KTM, STEED. 

/
4 to N - Charm 3choo1/ 

_ Office I 

PIB with KD'! 
to mirror. 
Include BErTY 
fig 

BETTY X's 0.0.8. 

R. Hold lal.[. 
P NI her back to 
STBED, EDGAR. 

(Cam. 2 next, Shot 218) 

KIM, So am I -- lost I mean. 

~: Ma'am? 

V/hat is this place'? 

!!DGAR: This, mal am, is an Aoadomy 

of Charm for aspiring young gentlemen. 

lm!!. Oh! 

EDGlill: You see, we take the raw 

material, and believe me, sometimes it 

is very raw indeed, and we change the 

mere man into the gentleman. We 

endeavour t('l endow him with those 

qualities some of us were lucky enoUgh 

to be born with -- eh, Mr. Steed? 

Do you have much success? 

EDGARt I try. That's all I "an 

do -- try. But I feel if I only 

partially succeed, then I have made a 

small contribution. 

I suppose half an oaf is 

better than low bred. 

- 43 -



r 

218. 

(On Cem. 3, Shot 217) 

They move off 
R~ O.O.B. 

- 44 -

Mr. Edgar -- why the ••• 

er .•. ? 

(On Edgar's move R - ~I The mask? That I 5 my own 

.=2'---"-J...",""'"",-"..,.,-:_----::idea. Miss Betty is young and 
Ylide shot room, 
line of men fig pretty, and I don't want that to 

R. f STEED, KIM, 
EDGAR L b!g. 

They X to front 
of line. 
TIGlI'rEN shot, 
keeping BWTY 
big in fig as 
she inspects men. 

ClU\Jl L. with 
BETTY, keeping 
STb'ED, IGM, EDG ,\R 
big in shot. 
STEED, RIM, EDG 1,11 
move off R. in 
big. 

influence my pupils. No, no 

the true gentlemen respects ell 

womanhood -- whatever hel' age or 

aspect -- is that not true, Mr. 

Ste'3d? We would. not be influenced 

by a pretty face? 

Of course not .. 

You he~enlt explained the 

purpose of YOttr Visit, ~rr. Steed? 

(Boom A) 

Hold on BmTTY and 
men. 

l'{e11 , it1s rather confidential .. 

5 K 

(As they enter 
office -

Packing CP,se, 

STEED, El11 X 
to it. EDGP.R 
enters big to 
table. 

~ - Charm Sohooij 
~ Office / 

P,tN UP to 3-shot, 
fav. EDG11R ols 
STEED 

(Cam. 1 next, Shot 220) 

~, Come through to the office. 

Carry on with the class, Miss Bett)', 

if you ple""e. This way, IIr. Steed --

Miss I,awrence. 

n. nIT. 

~, 

of mine. 

- 44 -

OFFICE. DAY. 

Now, sir? 

Ilm looking for a friend 

Is he a pupil? 

BOO!.! B 5 



(" 
.. ;) 

222. 

223. 

224· 

- 45 -

(Boom B) 

~: Possibly. His name is 

Vinkel./ 

It doesn't strike a chord. 

I hR.ve a photograph. 

~: No, I've never seen this 

man. 

I must have been misinformed. 

~I Sorry I can't help you, Mr. 

j4~N~~~~~ ________ £S~teed./ 
STEED, Km. 
P JIlT DOYlN to 
contents of 
crate with 
STEED 18 action. 

Fell, we'll just toddle 

along •.• Oh, I'm 80 BOrry. Now r' 

eeem to have lost it./ Clumsy of 
,3~N~~~~~ ____ ~~ _ Close EDG,ill me. Looks as though you've just 

(Reaction) raid"d the Stock Exohange. 

Vie like our gentlemen to stert 

~4,-,N~==-.,.= ____ --,r~ight, Mr. Steed. 
STEED, KIM, 
crate a/b 

(,',,, Steed turns 
to Edger -

If you want to get ahead ••• 

225. ..!.3~N.,---;:-..,...,=-:-;:, ______ _ 
3-shot EDGl.R, 
STEED, KIM, f aV • ~: Something the matter, Mr. 
Edgar. Steed? 

/5 to L - Same Set! 
KQl.!. He's a bit light-headed today. 

~: Oh? 

(Cam. 5 next, Shot 226) 

- 45 -



c' 

226. 

227. 

228. 

229. 

230. 
• 

- 46 -

(On Cem. 3, Shot 225) 

STEl'1J) , JaM x 
to door. 

Hold EDG,\R for 
reaotion. 

(As they exit -

lilli!. Como along, Mr. Steed, a 

nice little drink will make yott feel 

better. 

Thank YOtt, my dear, I do 

foel a little faint. 

apologies ••• 

Do give ~ 

Ilm so sorry, Ur. Edgar ... 

Thank you ver,y muoh. 

My pleasure, Miss Lawrenoe. 

5 L I 

3 N 

¥lide shot, freming 
BETTY close L fig, 
STEZO, KD11 X ling 
to door R big. 
HOLD as BETTY moves 
to door L. 

';I.S. Office, EJ)G~U1 

My plerumre.1 

L. at cTate. BETTY 
enters U, X's into 
2-shot 

/5 to D - Keller's! 

4 N 
C.U. BI:TTY 

13 to D - Steed's! 

I Q 

2 K 

Close CATHY 
beside model 

(On Keller'a Q -

Bottom of door 
thro' fill' guns. 
Door opens, 
KELLERfe feet 
a.ppear. 

(Cam. 5 next, Shot 231) 

EDGm (Cont..'E..J.: c:: o;rtiing follow. 

Have you ever seen him before, Miss 

Betty?1 

mTITY: No, ll'ir. Edgar. llo. 

Never. 

22. INT. DAY. 

- 46 -

(Boom B) 

fiOiSM7 
.iJFJ!JJlgj 

GRAlI.S (21) 
Tape 1" 
Q 5 

* 
* 

BOOM C I 

GRAMS (221. 
Tape 3, -
Q 4 

* 
* 
* 
* 
* 



c , 

" 

- 47 -

(On Cam. 2, Shot 230) (Boom C) 

231. 

232. 

233. 

234. 

235. 

5 D 

CATHY'S feet X 
to him. PlUl 
sharply up to 
L.,~. 2-shot 
thro' fig. 
Include biz. 'with 
keys. 

p"'Jl KELLEIl L. 
do'wn steps. 

L.;\. C"~rHY 0/3 
IlliLLEIl 

~ - Steed's! 

1 g' 
C. U. lCELLEll 

/..2 to IJ - Steed's? 

:2 D 
L.A. Singie 
CATHY 

1 Q 

FAN her to door 

(~i.s door closes -

.9.:.!TIIT : Your keysf please, Mr. 

Keller. 

!.Irs. Gale -- your 

agreement ... I 

.QATI!I' I've decided to go back 

to Steed. I You know Steed -- the 

method writer, a bit eccentric 

IlliLLEIl. But t I'll's. Gale ••• / 

That girl you sent to 

Steed is just an actress -- an 

actress you hired for the occasion ••• / 

You didn1t even begin t~ keep 

your side of the bfl..rgain, Keller, so I 

think that absolves me from keepihg 

mine. Working with you has been .•. 

6 
en experience. 

23. l~QL,;--;,.-"""""",,~--,;=---c. U. I(ELLEll. p .. ur 
him L. to table for 
biz. with diotaphone. 
P.AN him R. to I phone. 
TIGlrml! on hi s face. 

* 
* 
* 
* 

237. ~4~P~~~~~~o-__________________________ ~. __ ~B~OO~M~A~2 __ 
\'iide 2-shot Km 
L big, STE:lD 
profile R. on 
settee 

238. 
/1 to C - Steed's! 

2 L 
Med. Single ST.EIED 

(Cam. 3 next, Shot 239) 

23., ___ I=.!NT""". __ ""STEED' S'-SFL~,~!:T .... __ .!!.DA",Y~. 

Do you do " lot of writing? I 

- 47 -
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( 

239. 

240. 

241. 

242. 

243. 

245. 

(On Cam. 2, Shot 238) 

/4 to Q - surgeryl 

3 D 

2 L 

C. U. KllI 

Med. single 
STEllD A/D 

/5 to F - Waiting Room/ 

2 L 

3 D 

1 C 

2 L 

AlB 

2-shot Kn~, 
STEllD. 
T IGHTElf a.a KnI 
kneels L. of 
Steed, fev. her. 

Close STEED 
O/S XllI 

(Crun. 1 next, Shot 246) 

- 48 -

Mmm? Oh, en old aunt 

in Eastbourne, a few of the ohaps 

from the war -- I keep in touch 

oocasiona.lly./ 

Oh, you are funny.; 

~: 

with it? 

I wonder what they did 

IQ!' Did with what? 

~ Mr. Steed, honestlyl You I re 

not still on about that? / 

Of course -- it's a problem. 

Surely one you I ve come up against 

befo!!!V 

(Boom A) 

KJJ~: Tho diseppearing oorpse? Oh, 

yes. I mean, it's as old as the hills./ 

I reOOf'mber in Cardiff once, we had three. 

T,:,IO in the window seat, and the other 

wrapped up in brown paper paroels. 

Brovm paper parcels? 

ImJ:: In pieoes. Dismembered, ,m:! 
dear. Absolutely gorgeous. They never 

found the head. I had that in my 

sewing basket. I think it's going to 

rain. Do you play Canasta? / 

- 48 -



246. 

247. 

248. 

249. 

250. 

251. 

252. 

(On Cam. 2, Shot 245) 

1 C 

2 1 

3 D 

2 1 

Close 2-shot llD.!, 
STEED, fav. Km 

C. U. STEED 

C.U. KIId 

C.U. STEED 

- 49 -

Drawing on your bumper ' 

experienoe of bodies, what1s your 

opinion on Martin's body?/ 

All right, we'll plaY 

your game. Let's Beo -- first a 

body in the orate, then no body. 

',-/e followed the wrone; one. It's 

in the other crate. Will that do? I. 

ST=: Wilat other orate? I 

Km: In the back of that shop./ 

l' I' 

(:Boom A) 

(Reaction) 

3 D 
c. u. KU1 

~member you told me to look for clues? 

.L....:c-::--=-,=~----' Well, I did, anJ. this seemed very 

1 C 

3 D 

C.U. S'= 
(Reaction) 

C. U. KIt.! 
(aeaction) 

similar to a olue. It seemed suoh a. 

peouliar address and everything. I 

mean, I thought to myself -- what would 

a dentist 

hats?/ 

want with a orateful of bowler 

GRmS (23) 
Tape 1, 
Q 6 

* 
* 
* 

253. ~.,~~~~~ __________ . ______________________ ~E~0~~~!~B~5L-~ 

c. U. BOlder 
plus bi •• 

254. 

13 to N - Surgery; 

.LI:E F - Wai tine Hoom! 

3 N 

PAN Bowler to 
crate and hold 
on crate. 

Close 2-shot 
BDTI'Y, H.APJ1AP, 
fev. :BETTY past 
hiB profile. 

(Cam. 4 next, Shot 255) 

24. INT. DllIfrIST'S SURGERY. DAY. 

HARRAP: There. That's th.) lot.! 

We ought to test them. 

- 49 -



• 

- 50 -

(On Cam •. 3. Shot 254) (Boom Bl 

lIAl'JLl.P: Don't WOrry -- I can 

guarantee they'll all tianamit 1lJ? 

to twenty milea All in first 

class order. 

BNl'TY: That 1 S more than can be " 

Baiu for you. You want to get a 

255. ~4~Q~orr-r~~~ ______ ~gr~ip~0~n~y~0~ur~se~1~f~.1 
C. U. H.\llfu\P 

256. 

257. 

258. 

259. 

3 N 

4 Q 

2 L 

3 N 

Close 2-shot 
a/b 

(.IB they turn R -

Hide shot doors 
over fig crate. 

Hold bi •• with 
men and crate. 

Men exit. 

Hold !!ARI'uIP, 
S,\ll fig at 
orate 

(As Sorn lifts 

(CUTAWAY) 
H. ~l. J.1fL.{rrIH 
in crate 

lid -

Close 2-shot S.AM, 
lIAllllAP, fav. 
Harrap. 

(Cam. 4 next, Shot 260) 

HAllRA?: Oh? And ~hat about that 

woman? Ml's. Gale, ell? 'I'lb.at about 

hel'?1 

She didn't get ruwthing from 

us. 

!LIBRA?: But she suspected, didn't she? 

BETTY: You I re breaking up, Harrap .. 

The boas wouldn't like that. 

OVer there. 

HA..'illAP : For goodness sake! I've 

just finished one batch. 

That's all. 

Look, enough's enough. 

rim not a machine .,. Ilm tired. 

3 ... /11,1: This is different. 

I!AIlR.IP: No. 

- 50 -

GRl~,rs (24) 
'March to 
Death' 
KP 28 

" 
" 
* 
" 

GRtJ,rs (25) 
Ta.pe 1, 
Q4 

" 
" 
" 



c -,._', 

260. 

261. 

(on Cam. 3, Shot 259) 

PAN HAJL'l.lP n. 
to door. Inc. 
BETTY L big at 
door. 

14 to n - Same Se!! 

Inc. S,~',! again 
in 3-shot. 

T/I (to Pos. F) 
to door O/S 
BE'fTY as she 
or-ens it to see 
STEED, KilIr 
beyond. 

pj:B as BETTY 
oloses door, to 
close 3-ahot 
SlJ.J:~ BErTY, 
IL\JlIU,p, fav. 
SAl,!, BETTY 

4 n 

5 F 

P.\N 1L1lUlfJ> L. 
and T/I to tight 
2-shot 8.A),I, 
It\illl;;P, fav. 
JLllllll,lP • 

C. U. Bh"llTY with 
hypodermic 
(Ueaction) 

Med. KIM 0/3 
STEED 

(Cam. 4 next, Shot 262) 

- 51 -

The boss s~s Iyes l • 

HAl1R.AP: I ... I WOtl't 

Equipment I S DlJ" line. 

not tha.t! 

Not 

~ The boss says 'yes l • 

BETTY, Sssh! 

I donI t see ,my it has to 
be me. 

Come on, now, it's quite 

all right. Once he gets you un~er 

the anaesthetic •••• 

(SUTIGicRY) 

V>'hnt is it? 

That man Steed -- and the 

girl. They were out at the school 

tode;y . 

HI1.1U'l.lP, I told you .•• 

You sure? You 10lOW what' to 

do? You know?/ 

25. I}1T. liAITIITG ROOll. DAY. 

(BoomB) 

.. 

.. 
* .. .. 
.. 
.. .. 
.. 

BOOM C 2 

BOOM B 5 

BOOl.! C 2 

STEED. ,<'ill you have to do ia ask a 

few subtle question~ and watch fbr a 

reaction. 

- 51 -



262. 

263. 

264. 

265. 

I'. 
" 

(on CAm. 5, Shot 261) 

14 to Q • Same Set; 

1 F 

5 F 

1 F 

, F 

Close STEED O/S 
KTI'! 

Med. KThI O/S 
STEED .. /b 

M.C.U. HJIllRAP 

2-shot .. /b 

P ,Il! them up to 
include HARH.AP 
Centre at door. 

FAV. KIIJ. 

IffiI and HArJl,1P 
go through doors. 

(Cem. 4 next, Shot 266) 

- 52 -

I'm certain my contract' 

made no provision for. 0 

All you say is "l was 

reoommended by a fr~ndH./ 

KTh!: 

friend. 

I was reoommended by a 

What I s his name? 

What's his name? His name 

is Winkle . 

. STEED: Vinkel. 

KThI: Vinkel.j 

lQQiL I was recommonued by 

Not Yet. Oh, itls the 

young lady. We were on the baked 

alaBka --- and then .. sudden twlr,ge. 

I thought lId hetter bring her along 

right away. 

H.A.BF.AP t Come in. 

lCO~!: Next time I promise you r'11 

read the most microscopio print! 

- 52 -

(Boom C) 



266. 

267. 

268. 

(On Cam. 5, Shot 265) 

4 Q 

Hold on STEED. 
(Reaction) 

Hide shot room, 
over crates, 
framing Close 
BETTY L fig, 
with gloves. 

15 to G - Same Set; 

KIM, !!Al1RAP X 
from door R big 
to chair 

- 53 -

STEED, Good luck. Chin up! ' 

26. INT. DENTIST'S SURGERY. 

(Aa Kim goes to sit -

3 F 
L.A. 
KIll!. 

L4 to J -

HARILIP O;S 
TIGlITEN 

Same Set; 

KIl.! : 

friend. 

HARR.IP: 

I was recommended by a 

Open wide, J?lease. 

Ilia name1s Vinkel. 

(Boom C) 

BOOM B 5 

DAY GRAMS ( 26) 
• Tape 3, 

Q 4 
(Last part) 

l! 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

BETTY enters shot 
L. Mask is 
lowered on KIM. 

NARRAP: Hold still. Mis. Sm,Ythe. 
* 

I F 
Close magazine. 
P!.N UP Vii th 
STEED'S action 
to Med. STEED. 

P.lN him L. to 
door end CRAB L. 
on move. 

P~\N him downstage 
to table R. 

CATIIT enters R. 
big in deep 2-shot. 
Fav. CATIIT CATRY: 

(Cam. 5 next, Shot 269) 

- 53 -

* 

BOOM C2 

INT. WAITING ROOl!. DAY. 

steed. 



269. 

270. 

271. 

272. 

(On Cam. 1, Shot 268) 

/3 to N - Same Set? 

5 G 

1 F 

5 G 

3 N 

CATHY X's to 
STEED 

O.U. STEED 

Close C,\!rHY O/S 
STEED. 

Olose STgED O/S 
C,lTHY 

STEED X's upstage 
in deep 2-shot 

Hold as O.'l'l'HY 
X's to STEED. 

They enter doora. 

(.ls they enter 
surgery -

Bowlers on floor. 

I 

- 54 -

(Boom 0 

!.Irs. Gale. Good news. 

Mafeking has been relieved. 

OATHY, You won't find anything. 

here. I've already tried. I just· 

came to tell you the,y've double 

oraesed you. 

What do you me.l3Il? 

rJ:he girl - Km La:wrp.nce -

sha hM no idea what this is ab01it.; 

STEED: You cpn sa.y that again. I. 

CATHY, 

you being 

actress.; 

They told her Borne tale'about 

a wri tar -- she I s really an 

lm actress? Then Great'-, 

Grandmama ...? And the head in' th~ . 

sewing be..sket ? I see. 

CATHY. !.rr;r sign of Martin? 

STEED: Jlartin's dead. I. 

C"lTHY, How do you lmow? 

, 
STEED: I found him in a tubfu1 of , 
bowler hats. That drill It 

hasn't stopped once! 

i i, 
I 

BOOM B 5 

PilIl UT' to Vi.S. 28. INr. DBNTIST'S SlffiGERY. D.W. GR.\}!S (27~ 
STEED, C.\TIlY X'ing Tape 2, 
to ohair. Q 1 

(Cam. 4 next, Shot 273) * 
- 54 -



- 55 -' 

(on CIllll. 3, Shot 272) 

J 

T/Ion their 
X to ohair 

(.As Steed lifts 
mask -

c. U., H1IllMP 

'/3 FAST to G -

Close,2-shot, L.A., 
STEED; C,\TFfY.," 

(Reaction) 

CAM. 1 MJVE TO POS • 
'CAM. 2 MJVETO POS. 
CM!. 3 MOVE TO POS. 
CAM. 4 MOVE TO POS • 
cm. 5 l.l)VE TO POS. 

.' 
BOOM A STAY AT POS; 
BOOM BMOVE TO POS. 

, BOOM C MOVE' TO' POS: 

- 55 '~ 

H - TIE SHOP 
M- 'rIE SHOP 
D STEED I S FLAT 
S - STEED'S FkIT 
H TIE SHOP 

2 STEED'S FLP.T 
4 TIE SHOP 
,) TIE SHOP 

(Boom,B): 
, i,., 

* 
:* 
* 



·;-1 

ACT 'I'lmEE 

CAPTION E 
'''THE' AVENGERS" 
Act Three 

2' M 
C10Be Iill'l's feet 
and SM,!' S ,hands 

, w1 th tie biz. 

PAN UP to I,.A: 
2-shot, S.AM, KThI 
fev. KIM 

", Include BETTY R 
in 3-shot, fev; 

'KIlII, !JETTY 

3D 

exits 1. 

tight 
,leD'L, 

M. C.,U. STEED. 
":, . He.-: approaches'! cani.~ 

_.,' , ,';;!'and'-.stops~ 
,. ':,.( 

-, Some Set! 

~ " ' " 

'(Cam. 4~ext,Shot 277) 

"":::;''' 

GRAMS (29) 
Theme 

* 
'*',: 

* 
"BOOl~ C 

29.INT. TIE SHOP. 

It'll do you little good., 

I~ti.sA:,ta.v.rrence -- the bonds oi, the 

(Jld Acheol tie are' \"Ie11 nigh 

1~possibie to break. 

,Did you call him? 

\7e I re to move' her. 

But it was 

bringing her here. 

1l!E£!. ' Those ar~ his' orders. 

place is filli"shed.· V/alre not'" to 
it. any more. 

, SAId' ",' \ . 
We'd better get 

,* 
*", 

, ,".::,}" 
BETTY: Pllt her 'out of sight firSt. j ~,.' 

,;,':
"h " 

30. INT. 

her" .... 

you see? 

. STEED I S FLAT •. NI"': GET" "'.),:'",,', '" .".,,', ~,},.::',',' 
, ';'V'" 

,"" "',' ,~>" . ;.: ' 
If anything' s h"PP~~~d,to 

Wall, I' '5~~t her in,' dO'~';'~' " 
A,raw amateur --,:didntt 

even know'what she was 'getting' into. , 

56': 

3 
:,\. 
'!: 

; "." 
':,1'>; 



278. 

(On Cam. 3, Shot 276) 

4 S 

3 D 

On his turn L. to 
C}.THY, PAN to 
include CATRY in 
deep 2-shot 0/8 
STEED 

AB be moves L. 
PAN .,.;. th him and 
lose CATIIY. 

!.I.S. CATRY 
sitting 

M.C.U. STEED 

- 57 -

That vms Keller's fault, 

not yours. 

STIrBD: But I sent her in. Where 

would they take her ••. ? VJhere? 

Did you get anything at all from 

llartin? / 

CJ\TIIY: Nothing thnt made sense. 

~ry me. 

(Boom A) 

lIe talked a bit aboutVlnkel. 

Steed, I think Vinkel was over here on 

a very speciel assignment.! 

STEED: Of course he was. He was 

. CATlIY: Something about an establishment 

in Pimlico ... \ Mean anything? 

The Charm School I It all 

keeps leading back there. Of course 

they did it once with Martin, they'11 do 

the same with Kim. 

'Phone Koller -- 'tell 'him 

to be at this address within the hour, 

:L.2..==-;;-== ___ -.:readz for troub10 

You v,ant to use Keller --

after he tricked you? 

- 57 -



• 

• ( 

283. 

284. 

285. 

(On Cam. 4, Shot 281) 

Hold tight 2-shot 

STEED X's IT. 
Hold his X past 
CAT}lY L f/g 

(As he go~s out -

MIX 5 H 
Close on rack 
of bowlers. 

3 FAST to N - Cha..-rm 
School Office 

CRAB R. peat 
umbrellas, and 
T/r down line of 
ties to orate 
(Pas. Il) 

STEED enters shot 
L. 
Iro lifts lid. 

- 58 -

~: Yes, I want to use Keller. 

l.1i thin the hour. 

And then what? 

You come along too. 

)1 .• INT. TIE S,"I",IO",P.,.. __ NIGHT. 

(Boam A) 

BOCM B 4 
GRAI!IS (30) 
Tapo 2, 
Cl 16 

* 

* 
l' 

l' 

AM 
3 N (CUTfcI:fAY) =,-____________ . _____ f.JOC;;;;;;l'.I"""A"*4 

1.1. S. KIl.!, bound, ( CU'~AWAY) 
in crate. if' 
Lid closes on ~: Don't go awey. 
her. * 

/5 to H - Some Set! .. 
.. 

(As lid goes daml -
* 

~5~M~~~~~~~--------------------------__ ~BO~OHB~ 
STE3D & Crete ajb * 
He exits L. 
on crate. 

Hold 

* 
286. ~2~N~~~~~==~-----------------_----------------~--\lide shot Group 

287. 5 11 

entering, framing 
h Th 1 ~ aro • _ay lalt. 

SAH X's to crate. 

(~~ the man moves 
off to ties -

Group at crate. 

(Cam. 1 next, Shot 288) 

- 58 -

Halt. Pnd stffild easy. 



288. 

289. 

• 

(On Cam. 5. Shot 287) 

/3 to P - Charm Schooll 

/2 to P - Charm Schooll 

1 H 

4 A 

P /B with Man up 
line of ties. 

He disappears R. 
into tie raok. 

Hold on ties. 

Wide shot group 
at crate. STEED 
jcins them H. 
They approach Cam. 

T/r to feature 
STBZD as they X 
and go out of shot 
),. 

l.~ed. :zDGAH .• 

CUJ~ H. to profile 
EDG"~, including 
group beyond. 

/1 to R - ](e11e& 

~o L - Charm Schooll 

PAIl EDG;ill behind 
group end back. 

(Cam. 3 next, Shot 290) 

i, 

- 59 -

(Boom B) 

Right, Lift. And §11.1"1: 

forward. GMMS (1) 
'The 
Summons' 
K1' 28 

i!, 

* 
* 

BOO/,\ ,\ 5 

EDGfll: The gr?...3P of the umbrella 

is extremely important, gentlemen. 

The fingers folded so -- the forefinger 

in line rr.i.th the shaft, the grip rirm, 

yet relaxed -- the eye fixed upon the 

target, the reet lightly poised. 

Are we repAy, gentlemen? Then with 

me, if you please .•• One, two, three, 

Kill! Lunge, parry, recover.' Again, 

one, two, three, killl 

Dixon, most excellent. 

Excel1ent~' 

A nice'deruily 

style about it. One, two,' three, 

kill ... no, no, l')ete.r, we are not 
prodding a balloon, we are killing the 

enemy! At ease, gentlemen.' We' Will 

/now master the short . 

- 59 -

I 



290. 

291. 

(On Cam. 4, Shot 289) 

3 p 
'Wide shot group 
and orate 
ap,roaching. 

14 FJ\sT to T -I 
.L ___ S=e.me Se~ 

4 T 

,Is they turn 
into doors T/I 
to fav. STEED 

(JIs they go thro' 
doors L -

Med. EDG.A11. 

- 60 -

non master the 

short stab in the back ... otherwise 

known as 'Show Business'. 

office, gentlemen./ 

Inrrry 

Gr2~p your umbrellas a 

11 ttle lO'l'rer dOlm ••• 

(Bool!l A) 

Fade under 

GR<\l,]S O?l 
'The 
Summons' 

* BOOI1 
] 5 * 

* 
* 
* 

]001,: A 5 

13 to ~T - Charm SChooll 0 (, ) 
_ Office . EDGJ~~Contld.: Now, keeping e. 

Hold irems as 
others X shot 
R - L 

cl.ose 'eye upon our adversfl..ry, we 

creep nearer ••• oreep ••• creep 

292. 2-F.~~~~~ __ ~ ______________________________ ~B~O~0~M~B~5 __ 
Group over crate 
fig. 
They move off 
thro' doors. 

STEEID returns 
and X's L to 
table. 

293. ",4--,!N....,,--,..-;:,-:c-::;-:;:;:c-
C.U. biz. with 
, phone mres. 

(OFFICE) 

SPJI: That's it. stro.ighten. 

Follow me. 

294. "'-3-"N'-;;::-o;--;:--,-=-____ _ 
IIIed. shot at 

295. 4 N 

table. He 
X's to orate and 
levers lid off 

(JIs lid co~es off -

Iffil O/G 
STEED 

(Cem. 3 next, Shot 296) 

How do you feel? 

- 60 -



~ 

( \,~., .. 

<~' 

296. 

297. 

298. 

• 

299. 

(On Cam. 4, Shot 295) 

3 

1.4 

1 

Jj 

2 

( ~\S he goes to 
cut tie -

1I 
L~A .. C. U. I~IWa 

wrist and clos8 
STEIT:D and I011fe. 

to A - G.harm Scho211 

R 
1.2 .. H.S. Iffi],LER 
with I phone 
profile 

Aa he looks u, 
TIGHTEll to !I.C.U. 

to Q - Charm Sohool/ 

T/I to C. U. as 
1 phone goes dorm. 

P 
l'·,ied. 2-shot 
ICIM, ST:cED over 
crate 

to S - Charm School 
Office 

P':ili them to 
doors • 

(As Steed Opens door -

5 L 
Wide shot 
room, 

( Crun. 4 next, Shot 300) 

- 61 -

(Boo", D) 

Like someone WhOIS been tied 

up end dumped in a. box. 

~TEZD: Have you out in a jiff. 

Here .. 

.!Q;l!;.. ";l'hat is it? 

STEED: My old reg1ue~t. 

BOOM C 2 

~INT. IG1ITJLE1~ 1 S H.~. NIGHT. 

)mLJ;El1: Pimlico? Congratulations, 

l.!rs. Gelo. .;Illd Steed too, of oourse. 

It seems you have the edga over us 

after ell. I'll join you both there 

right al'lay. Together we wili spring 

the trap, and my deAr, I knew our new 

~llianoe rould prove fr~itfui. 

llOOM D 

34. HIT. clUm: SCHOOL i\Nll 
OFFICE. NIGrrr. 

;"/i thin the hour? Keller 

and Mrs. GAle have c'isssd their aue, 

haven I t they? 

I'lli getting you out of here. 

KIl',!: Amen to that .. But won't it 

be just a teeny bit difficult? 

- 61 -

5 



300. 

301. 

302. 

303. 

304. 

. 

(On Corn. 5, Shot 299) 

Include KTh', STEED 
at door L., group 
big, moving to 
oentre. 

/2 to Q - Office! 

- 62 -

(Boom B) 

(.\13 group forms around 
Edgar -

4 A 

2 Q 

S 

4 A 

3 Q 

Group O/S EDG.ill 

PAN l1'llG All on his 
turn to dUlllIllY 

PAN him back to 
2-shot with BETTY 
0/8 EDGlill 

Close 2-shot 
KIM, ST=. 
They close doors. 

Fav. STEliD, and 
include biz. with 
gun. 

c. U. KE! 

BE'l'TY O/S lIDG,\I( 

(On his turn to 
wall L -

M.S. EDG.\Jl thro l 

group at poster 

(CAm. 2 next, Shot 305) 

l':DG.\R. Ah, gentlemen, we are ready 

then for a more serious lesBon .•• ? 

First, Borne praotice against Oscar 

BOOl.1 A 5 

here... and then some mutual combat. 

lH th unguarded blades, eh? It gingers 

up the reflexes tremendously. Betty? 

7e will first de::nonstrate the riposte 

d'Comte d'Orsair ••• so named after the 

fpmous nobleman who ••• 

~: \1e'll V/fd t until they get 

started - then, if' I OM reach the 

light s'l:i tches ••• 

KILr~ . And if you can! t? 

STEED: We don I t ask that sort of 

question. 

KIH: _--,O",h",. / Oh! 

- 62 -

BOOA! B 5 

BOOH A 5 



306. 

307. 

308. 

309. 

(On Cam. 3, Shot 304) 

/4 to H - Same Set? 

2 Q 

T/I to close on 
poster, fav. 
llDG-'1( O/S SAl.!, 
BErTY 

l.led. STEFJl o/s 
ICIM 

Kto n - S8~ 

1 S 
C. u. Kll:r 

2 Q 
2-shot a/b 

PM! thorn to door 

(il.s he opens 
door -

5 L 
Close biz. with 
gun and sword. 

P /B to reveal 
group 

(As Edgar moves 
them. inside ... 

2 Q 
Wide shot group 
O/S STEED, KDlI, 
fav. EDG~ill 

(Cam. 5 next, Shot 310) 

,-" .' 

- 63 -

(Boom A) 

We are now ready to 

commenoe, gentlemen 'f' But first, 

to put us into the righJ
.; fratle of mind, 

1 e t us return to our enemy identifi-

·cation charts. And uppermost we'keep 

the motto of our orgp..nisa.tion. 

hFt. - kill. 

Seek -

But he's here! 

You wsi t tmtll the li/:hts go 

out, thon run straight for the door. 

Keep going whatever happens. 

stop for me.! 

Don't 

Km[: I won I t even slow dO"\m to e. 

trot for you./ 

That I s the idea. It 

shouldn I t take you more than f1 ve 

seconds to cross that floor. 

- 63 -

GlL\!.IS (33) ! . 
Tape I, 
Q 5 
(without 
cymbal) 

* 

Bo:JM B 5 



• 

";; 
<1.-, 
I ' 
\,,' -64-

310. 

311. 

(On Corn. 2, Shot 309) (Boom B) 

5 L 

4 A 

Wide ahot, group 
L at doors 

CATHY enters dnor 
R big 

Med. CA~I1Y at 
door. 

Pill! her L. to 
changing room. 

(.~ door oloses -

EDGlffi: If you please. Always 

the correct vro:y of doing everything -

even In defeat./ 

BOOM A 5 

312. ~~==~~-n~~ _____________________________ B~0~0~1l~B~5 __ 
Group, fav. EDGAll 
O/S I(JJI!, STEED 

313. 

15 to N - Same Set! 

3 R 
1.'/ide ahot. 
Group spill out 
into room. 

PAll with BETTY 

(Aa she passes 
o.o.s" -

(OFFICE) 

EDG,\ll, I can handle the situation 

now, gentlemen ...... \le mustn l t let 

this intrusion interfere vdth our 

studies. 

Right. 

guard t positions. 

Ba.ck to your 1 on 

And lunge, 

recover. Lunge, recover 

BOOM A 5 

314. !l.4-"H-;;;;-~="",,"" __ 
M. S. DETr.ry. 

315. 

316. 

She enters 
changing room. 

13 to S - Same Set! 

(As door closes -

2 Q ________ , _________ , ' llOOlcLl!...2_" 
u. C. U. EDG,\l\ 

14 to U _ Same! (OFFICE) 

~5,-",N...";-::-:-:--;;-== ____ "E!l"G",_",m"-:,-_=Do,,,-m,,., ake yoursel vea comfort~bi'e ./ 
Close 2-shot 
STEED, KTIJ 

(CBm. 2 next, Shot 317) 

- 64 -



317. 

318. 

319. 

320. 

321. 

322. 

323. 

• 

(On Cam. 5, Shot 316) (Boom B) 

2 Q 
M.S. EDGAR, 
featuring sword 
and I phone cord 
fir; 

~. Oh, welre to ~nit until 

the boss arrives, are we? He 

hasnlt been able to reach you. 

That vall mean a personal visit. I 

~: Thatrs remarkably astute, 

J.~. stee~ 
.=.I--'S"-=_.."....,=-_~r--

Close 2-shot 

4 u 

3 s 

STEED, Kll.'I, 
rav. Kim 

PJlNL.toC.U. 
Cld'HY • 

She puts on 
mask. PAt! her 
out of doors. 

(As door closes _ 

flide shot Cl..TIIY 
at door, fra~ng 
SAl>! R fig 

P/3 with SAIl to 
fav. CATHY for 
sword ploy. 

LJL 
c. U. F~G.lJl 

/4. to A - Same! 
[i to T - Some! 

LN 
C. U. STEF~ 

2 Q 
c. U. EllG,U( 

(Cam. 1 next, Shot 324) 

~ Isntt there something 

brilliant you oan do? 

I'm thinking about it. 

Ready, ]Jetty? 

(OFFIC3) 

EDGAU: Ilm a little disappointed 

in you, Mr. Steed. I always thought 

yOU 'would be a more w0rthy opponent.! 

STEED. The fortunes of war./ 

EDGATI: Wax is not a question of 

fortune. The strongest wins. It 
is quite Simple •.• 

- 65 -

BOOJI A 6 

SriIIIG 
BOOM 

BOOM B 5 



324. 

325. 

326 •. 

327. 

328. 

329. 

- 66 -

(On Co.m. 2, Shot 323) 

ImLEll (off): Edgarl 

EDGA,'. .Ahl Over hel's, 

=-~~ __ ~~ ______ ~s~ 1 T 
\lide shot room. 

5 N 

1 T 

lCELLER enters .. 

Close STEED, RD.! 

Tight 2-shot 
EDGAll, KELLER 

(rG1Jl goes to 
door big 

room. 
past CATlIY, SJ'JI, 
including group. 

Group storts to 
go off L. 
CnATI L. past 
column to show 
group entering 
changing room. 

IC!:LLED: Hello, Steed. / 

STEED: Hello./ 

Clear the ylace. We 

don' t l\'tU1t too IDo!".ny witnesses. 

(SCHOOL) 

EDGlffi : Sam, l1isB netty, you oan 

dismiss class for todey. 

Right, si:r. 

VTR Il~~RT - VTR/}~C/3400/A 

2 Q (OFFICE) 

5 11 

Wide shot Office 
0/8 STEED, fav. 
K.Il.'JJI£11. 

EDG.;Il enters and 
XiS -to T ... of 
KELLEil. 

Med. 2-shot 
profiles EDGM, 
lCELJ~F.R 

1~1 atten~ed to, sir .. 

KELLED. Exoeller.t./ How do you, 

like my little set up, Steed? 

Highly treined foroe, and they get 

better eve~J d~ .... 

EDGAR: That I e very kind of you~ 

330. "'l-"S'-=-=--=--,--,--_____ s"'i"'r.!.j. / 
]led. 2-shot 
profiles STEED, 
Km 

(Cem. 2 next, Shot 331) 

- 66 -

(Boom B) 

BOO!.! B 5 

" 



331. 

332. 

333. 

334. 

335. 

337. 

338. 

339. 

340. 

- 67 -

(On CeJn. 1, Shot 330) 

As you put it -- create 

mayhem, steal secrets, Bell to the": 

-=2.....:Q."'-,,~':rt-..,==;:--___ --'h~i"'gh~e~._t bidder.! lInd: I m in oharge. 
N. C. U. KELLEl1 Th 9y 1 ve passed me over long enoue:h ! -..; 

5 N 

2 Q. 

5 N 

2 

1 S 

M.C. U. STEED 

Ii1.C.U. Iili:IJLEl1 Rib 

M.C.U. STEED 

Hed. lCELLEIl 0 S 
STEED 

Mod. 2-shot 
profiles EDGAR, 
EELLEIl 

quibbling over expenses, keeping me 
short of oash. 17e11 , now I'm ready 

to turn their training to good 

advantage. Surpri.ed, eh? ! 

STEED, No, I guessed.! 

KllLLllIlI Eh? ! 
, ' 

~: Vil1l.;:el was sent over here 

to investi ate cu wasnlt he? 

If you knew that, .my, did 

you send for me? 

I needed oonfirmation. 

lOO.LFll, ])>It ),Irs. Gela said ... / 

1'frs. Gale. Where is she, SXJ.YW8'3? 

~I Sir? 

(Boom B) , 

~llt Mrs. Gale. The other woman. 

~I There was no other \vomim. 

; I 

She I s here, somewhere. / " 
5 N I(E1LER, You fool. 

C.U. !CD.[. 
She screams 

2 Sl 
Med. 2-shot KDGllll, 

,I 

lCELJ.J~H. STEED jumps 
them. 
(,la he chops Edgor -

1 S 
Close BUG.All for 
chop -

2 9. 
Group, including 
KUr. 

(Cam. 4 next, Shot 341) 
- 67 -



341. 

342. 

343. 

344. 

345. 

346. 

347. 

348. 

- 68 -

(On CP.l!l. 2, Shot 340) 

4 H 

5 L 

2 J 

3 g 

1 P 

1 A 

2 J 

1 A 

(Cam. 

Med. C.lYrHY & biz. 
of locking. 

CR}J3 :a. on her X 
R. past fig piece 
to reveal SJ:\M. 

He engDges Cf.TlIY 

Hold swordplay, 
favouring Cathy 

~, 

actress! 

You really are an 

KJJJ, I told you. 

(SCHOOL) 

Ilide shot, including 
doors L. 

STmD, KELLER burst 
out of door. 

T/r to hold action, 
med. olose. 

(Aa they go o.o .. s. 
L -

Med. 2-shot STEED, 
KETJrm. 

P lilT :r-ccLIJ'lR D01.7H 
to floor .. 

M.C. U. KIll 

KD.~: Steedl/ 
C. U. STEED 
(Reaction) 

\Iide ahot llDGAll 
0/8 STEED 

(As Steed looks for 
weapon -

C.U. Umbrella on 
floor. Pi,ll IT 
UP aa ST~ lifts 
it. 

;lide shot,. EDGLR, 
STIED, fav. r:DGA,'l 
for attack 

2 next, Shot 349) 
- 68 -

(Boom B) 

BOOM A 5 

BOOM A 5 



- 69 -

(On Cam. 4. Shot 348) 

T/I ols STEED for 
his attaok. keeping 
close on action. 

EDG.'h'l slumps o,'o.s. 
to floor, 

Hold STEED for 
reaction. 

He goes o.o.a. L. 

349. .:.2-'!..J-;;-;-~ =-.,;;=,--:-,---__ 
Close EDG1:J.·( on 
floor 

STEIm: 

VTR INSERT - VTRI ,\JJC 13400 /B 

(Boom A) 

, 

Supposed to be unluoky. 

END TIlSERT A 

350. !t4--"A'-,:--,-~"",,,,=. _______ . _____ . ___ -~]Q:<!O~M,-,A!W,5...,; 

~:~~~~~~' .C,,< 
Ino. STEED big 
R. in mirror 

351. .=.2--"R-=_-==",--__ _ 
Close KELLEa on 
floor. He begins 
to rise. 

352. ""3~Q.....".,_=:_;;;,.,----
Close KD! 1illi!. Steed! 

=l~P~~~~ __ --------_--1 
Close ST= 

353. 

(Reaotion) 

354. .=2--=:R'-=,.,---,--,.-="""",,--__ 
\lida shot ImLLER 
L rig, STEED R 
big 

355. .<.5.-.:..P-;;;::;--;rrn;v;7.::::-7:'----
liIed. KIM X' ing to 
rapier. 
T/I aB she prepares 
to throw. 

(As she raises arm -

356. .L.!L 
Iled. KD.! - she throws 
tOTIards cam. 

- 69 -

END IllS:lI1T B 

nODUli. 5 ' •. 
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VTR INSE1T - VTil/1JJc/3400/ c 
. . 

357. 
, .,"::-:-::-:,':. ,-.-:::>,:".': 

2 .1S'--;,~;-• .".~I-R""=;;;~"'k"'ER"'""";-L..,f'"'/r-g-' ________________ ~]"'OO=M'_'A"_"5c_ i<1i •. ·•··.· .... i 

Fav.. KELI.En as he 
reacts, end PIU! IIIU 
DOml to floor. 

Inoludo rapier from 
baoJ:{. 

358. .:l-LP~o-=;;;;;-~=-.::-
rd. ~3. srfEED X I ing to 
ImLLER. 

PAN DOi7H for gun biz. 

359. ~3-"M~;-;--;c-:=-;:-,"" __ 
lIide 2-shot 8}.1';, 

360. 4 H 

C.\'l'HY 

CRAB il. to fav. Si>!>! 
for touche .. 

Hold. 
enters Centre. 

KHI X' B reflection 

Fav. STE:c:n, CATIIY 

KJJ!I enters between 
them. 

C. u. JCl1~ 

STEED: 

O.l{. ? 

O.K. 

1Jihat' A. performance! / 

It was • _. easy ..... Great-
, 

Grendmamo. ••• had a knife throwing 

. 361. 3 M 
Tight 3-shot 
STEED, KTI,1 profile, 
CAT'JY R fig 
reaotion. 

... ct·1 

- 70 -

GR,lMS 
Theme 

* 
" 
* 

(34)· •• •·••·····•···· 


