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10,

ACT CONE

FADE UP T/C

R

5.0.F.

A.B.C, Symbol +
Opening Titles

(0'35)

Full ghot VINKEL
and reflection

(On his turn -

BOOM A 1

1. INT. CHARM SCHOOL.  DAY.

SAM:
old boy?

¥Would you do me the honour,
I need some practice.

Close VINEEL 0/S
SsM for motion.

(On Sem's move R -

VINKEL: A pleasurs.

GRAMS (1)

Tape 3

SAM 0/8 VINEEL
for action and
touche

(0n Sem's move L -

@ 9 or 10

SAM: Touche! Good hit,

VINKEL 0/S S4M
for final action.

VINKEL erumples 0.0.68.
Rapier comes in close

f/g for biz. with
glove, and passes
0.0.8., R

PAN DOVN to VINKEL
T/I to fece and
?/B for full shot
body on floor

SUP, CAPTION SCANNER

* k % Kk k *k %

. SWING
BOOM_/

GRAMS (2) 

CAPTION A
"THE CHARTERS!

Theme
*

. C.U, Photo in
Newspaper 0/S
CATHY

{Cam. 4 next, Shot 11)

x*®x % %

2. INT, STEED!'S FLAT. DAY,

STIED

snother purge,

They must be having

-1 a




—.

P

-9 -
{on Cem. 1, Shot 10)
CATHY Who?

P/B es STEED

eppears over ‘

paper to 2-shot STEED: Them. The othexr side.
CATHY, STEED, } .

favouring Qur worthy opponenta., Looks a3
STEED though they'!'re spring-cleening

sarly this year.

CATHY: But it says here thet he

was g German business man,

BTERED: Ah, it says. I was

11. 4 B given the real story earlier today./
.U, CAMEY

CATHY: From one of your

12, 13 lundiscloged sourcest?/
Close 2-shot -
a/b

STEED: Llas, poor Georga.
CATHY: You knew him?

STELD: Very well, Georgie
Vinkel -~ he was one of their top

4 B agenta,/
C.U. CATHY
{Tieaction) ‘
1l B / Funny, he's the second
(;J]%se 2-ghot ~one they've disposed of this month.
Do you think they're going through
ToLD 2-shot a phase? -
as CATHY X's
upatage ‘
ATHY Rather a theatrical murder,

wasn't it?
STECD: I don't see the Thespian
qualities of a rubbish dump, ‘

CAPIY: No, I mean ihe method.

4 B Iilled by the thrust of a rapier./
C.U, STEED :

{Cam. 1 n=xt, Shot 18) -
. ' -2 -

[




16.

17.

18,

19.

20,

21.

(on Cem. 4, Shot 15)

STEED : Ch.

they!re economising on ammunition.

Well, perhaps

1 B They sometimes do, you know./ Did
Close 2-shot
STIED, CATITY, I ever tell you about the time I
favouring CATIHY. was 1n ...
Include light
fitting Centre.

CATHY: You've got a short.

(After her N . '
reaction - STELD 1 I've got a visitor. My

4 B patent glarm system. / It's wired to
M, C. 0. STEED ‘

{4s he moves off -

1 B
Med, 2-shot.
They I upstage.
CATOY exlts R.
STEED exits L.

Hold door and
tighten as 1t
begins to open.

Hold MARTIN,

{As he turns T
to Steed -

the front doow. There's sgomeone

breaking in.

N.5. STECD distent
L., MARTIN at door
., CATHY big 4in
/g B

CATHY X's to
MARTIH

(After she
diserms him -

MARTTN: Steed.

STEED:  Why, hello ...

MARTIN: Goodbye.

‘fide shot,
STHECD, MARTTN,
CATHY,

Hold MARTIN'S
fall into room.

(As he lands =

- (Cam. 2 next, Shot 22)

Close MARTIN on
floor, rocking cheir

R £/g. STEED and ‘ i
CATHY!s feet enter  STEED: Martin, your menners are
shot, '

*
"BOOM B 1
Fral

8t11l gppalling. . i

(Bc:.)om A)

grans (3)
Tape 3,
Q4

* & X %

* ¥

CRAMS
Tape 2,
Q4.

* K

X




(On Cam. 4, Shot 21) (Boom B)

CATHY s You ¥now him?

T « . 1 h
PAN MARTTN up STUED: 0f course He's another
to tight 2-shot of the happy band we were Just
with STILD, discussing.

favouring STLEED.
Obviously they're not

[ %o C - Seme Set/ egonomising, Get up. Well,

Ma:r:tin?l I think I'm entitled to

22, 2 A an explanation./ _
C.U. MARTIN :

MARTIN: My orders are to kill

23, 4 C : you, ,/
C.U, STELD
STLED: Were, old chap, were., Do
get your tenses right. And do sit '
2d. 2 A down,/ Why do you want to Xill me?

gjg‘hiﬁ?;hur I thought we'd always been the best
and include CATHY of enemles,

with gun R, in

tight 2-shot

MARTIN: Tou lmow why! Beosuse
25. 4 © of Vinkel!/
C.U. STEED, .
PAN him I,

)

Te turna back, STEED: George Vinkel? Oh, yes,
I was Just reading about him, poor
26, 2 A chap., You don't think I did it?/

€.U, MARTIN,
include gzun R.
MARTIN: o else?/

27. 4 C
C.U, STEED ‘
STEED 1 But my dear chap, that's
imposoible. He was killed with a
08, 10 foil,  You know a pebre's my wesapon./

Tight 2-shot

MARTTN, CATHY Mnyway, Mrs. Gale here will tell you =-

I spent the week-end in Morrooco. TYou'
mist ve slipping, I only got back &
few hours ego. E

29, 4 C CATHY: You ean check./
M.C.U, STERD

{Cam, 2 next, Shot 30) -




(O Cem. 4, Shot 23)

PAN him to STEED:  Of course you cen. Yy,

ologer shot as K

he X's R. I bumped into one of your boys iwnlulgy
I was there, Big chap, moustache

30, 2 A and garlic./
3~ghot STLD,
MARTIN, CATHY
0/S STEED . MARTIN: Otto.

STEND ¢ That's right -- you know
who I mean. Well, he'll tell you.

MARTIN:  Tt's so easily chenked you
wonldn't lie, S0 you didn't kill
Vinkel?

MAATTN riges. .
STEED: I haven!t killed anybody

all week,
31, 4 € MARTIN: Then who did?/
: C.U. STRLD
32, 1 ¢ STEED: T thought your lot did./

C.U, MARTIN

* MARTIN: Vhy should we kill our top

3z, 4 C ma.n?/’
C.U, H5TEED

STEED thet heppened to Mathers the

34. 1. ¢ week before last then?/
.U, MARDIH

35. 4 ¢ MARTIN:  Your people killed him./
‘ GC,U. STEED
36. i1 ¢ STTD We thought you did./
C.T. MARTIN ! '
3. 4 ¢C LIARTIN: _ TMo./
C.U, 3TELD

STEED ¢ Our wires are certalnly getting: .

38. 2 A ¢rogeed -- or double crosged,/
M. C,U, CaATHY,
include gun .
Ine., MANTINts
shoulder L.

(Cam. 4 next, Shot 39)




o (0n Cam. 2, Shot 38) - (Boom B

CATHY: Treble crossed. Maybe
! gomebody's playing you off one

39, 4 G azainst the other./
M, C,U. STEZD

40. 2 A STEED: Give 1t back./ )
Med, 2-ghot
MamTIN, CATHY

Muatn't be

41. 1 C digtrustful./
C,U, CATHY's hand
and biz. with gun.’

PAN it to MARTIR,
PAW gun to holmter.

42, 4 C
M,C.U. STEED C/5
MARTIN, STEZD (Cont!d.): Wwell, old boy, I
think we'd better get this sorted out.
) You'd better teke me to your leader.
- 1l to D - Keller's / GRAMS (5)
2 to B - Keller's © Tape 2,
.
] *
43. 5B ' BOOM C 1 _
C.U, Model's face , - * .o
PA TOUN o hend 3,  INT. KELLER'S H.Q, DAY, DR

and PAN with cigar
to KELLER at radio. '

CEAB L, to close
KELTER KELLER : Colonel, I've told you —-

5 to B - I{eller'j/ it's almost imposeible to infiltrate
4 %o D - Keller's :

the Morge Guerds in this oountry.
Our men don't have the necesaary
connections -- and begides, as you - .
know, our funds are not generous.

The Pionser Corpa, now ..., Yes, - .
Colonel. No, I have no wish to be

recelled, But Colonel, my loyalty

haa hever been in esueatlon.  Yes,

Colonel. Yery well. Ve will

infiltrate the Horse Guerds. Perhaps .

with e horse.

“6'-\




.

46.

47.

48.

49.

50.

51-

(on Cam, 5, Shot 43)

PAY KELLIR up and
R. to modelta face.

PAN DOWN to T.V.
Monitor o/s KELLER
{Showing Cam. 2's
picture)

(A4 Steed enters
shot on monitor -

(Boom ¢)

LS. HKARTIN up
ledder, STEED

following.
1D KELLER:  Steedl . PIXED
Vfide shot MARTIN, MIC.
STEED X'ing upstage. .
/5 to € - Seme Set/.
STERD: Helle, Xeller. s
2 ¢ BOOM B 2
.3, MARTIN, STLED .
at door,
{As Steed entors -
- W.3. Office, XELLER BOOM C1 oo

£/g, STEED, MARTIN
b/e et door.

KELLER X's to STEED .

KELLER:  Steed, my dear fellow,
what a pleasure to seec you agaln,

'

3 B STRED s Thenk you./
C.U. KELLER
4 D KELLER: T told you to kill him,/

.U, MARTIN

MARTTIN: He hed nothing to do wlth
Vinkel./

€.U. KELLER
{Reaotion)

Med. 2-ghot
37ELD, MATMTIN,

They X downatage

2 to A - Steed's

Hold 2-ghot,
fevouring KELLER

1l to B -~ Same Sey

(Cem. 3 next, Shot 52)

STELD # I was msbroad at ths time.
MARTIN: It's true. I chacked,

KELLER: Then perhapa one of your
colleagues?

T_.




54.

56,

52-

53,

{cn Cam. 5, Shot 51)

3.8

 (zoom ©)

STEED: I would have kmown,
¥o, we didn't Xill him.

KELLER:  But -~ but that's ‘
rldigulous. If you didn't, and ' ‘

we didn't, then -~ then that

Buppoges .. -/
c, U, STEED
STEED: The work of & third
pearty. Mn organisation opposed
4 D to both of us./
C,U. EELL:R

/5 to D -~ Same Set/

(is Keller moves

KRLLER : For what purposs ... 7
STEED: Self intereat. Creste

mayhem - stesl secrets - sell to
the highesat bidder.

KELLER: But that's unethicegl!

—_——

STEZD:  DUnethicsl or not, I think

off - .it's what we're: up againat, A

3 3 mtual enemy.
led, 2-sghot .
STEED, KELLLR, KELLER: It'a outrageous, It's ~-
%mﬁﬂaﬁésmd it's scandalong. I've never heard
returna to STHID of anything so dighonast. A unch of

/T % B - Game Sot/

amatenrs ...

STEED ¢ I hardly think that.
KELLER : Infamy. Infemy. What are
5 D we going to do?/
C.U. MARTIN
MARTTH: Steed wants to call'a
E truce./ '

L,A. 3-shot
STEED, MARTIN,
KFLLER

{Cem. 5 next, Shot 57)




37+

58»

59.

62,

63,

64.

{on Cam, 4, Shot 56)

/3 to C - Same Set/

+ (Boon C),

STEED:
want to drive & wedge between ua.

Don't you see -- they

But if we were to pool our

Te30urces ...

KTCLLER:: Work together?
5 D STED:  Yes,/
C.U, XELLER
3 C KELLER: You and me,/
C.U, STEED
STEED+ We've alwsys been very
5 D clese, /
C.U., KDBLLER
FKELLER: Heedgquarters would never
4 B agree to that./
L.A. 3-shot a/b
MARTTIN: They alreedy have. I
5 D ¢alled them on my way here./
C.U, KELLER ’ .
4 E KELLER: You went over my head?/
M.C, U, MARTIN :
MARTTN: I considered the sltuation
urgent. Anyway, they're g1l for 1t,

They!re sending you a direotive to that

3 ¢ effect./
C.U. OTEED

5 D STEED: _ So it's pex for the moment,/
KGLLER /S STEED, .
KELLER exits. KILIEL:  TFor the moment.

PAN to STEED,
PAY him 1. and P/B
C. with
him behind table

to Pos.

to 2-shot 0/S
KELLER

/4 to D - Same Set/

(Can. .3 next, Shot €5)), |

and

Thila calls
for & drink.

STLED This tekes one back to the
old days, eh, Keller? TRemember
Vienna?

KELLER: Remember? I gtill smell

i‘t.,'

B T L S T T T




(on Cam. 5, Shot 64)

- 10 -
(Boem ©)

STEEDs Of oourse., You stgyed
in that wierd little pension next
to the fish market ... :
understood thet. : :

Never

FELLER The expenses they alloved
me would not permit -~ and you at the . ‘
Heyadorff -~ in the lap of lwrury.

But of courde you paid for that out

of your own pocleet?

STEED ¢ Whiht a naieve thought,
KELLER: It wa=s all on expsenaes?
STEED: Neturelly, After all,

Englend expects, and that lind of

thing, (ne must maintain a certain
standard. |
PAN DOWN to box. ) '
(4s Keller kicks EELLER;  Yet if I as much as ask T
it - them for a new office chair ... ‘ '
65. 3 C ‘ ‘

Tight 2-ghot
profilea FELLER,
STERED

Hut the bhaccerat geme -- you loast L
Surely that ... ? e

elght hundred marks.

STEED: Expenses,
KELLER: And the champegne party? ; 
STEED: Expenges,

KELLER ¢ fnd the private 'plane to

Berlin?

STELD:

Expenses.

The blérde’




e

68,

69.

70.

T1.

72!

73

74-

5.

76-

{On Cam. 3, Shot 67)

5 €

- 12 - (

EFLLERs Now then. Whonm will - ot
~you send us?/ '

C.U. STELD
{Ronction)

> B

Vi

4 D

Pool our resouroes.

Med., 2-ghot
KELLER 0/S STEED

3 B

It wes your idea./ So I suggest that
wo send someones along to assist yb'u -
and you send someone along to assist
Mertin./ '

C.U. STEED
/5 to B ~ Same Set/

STERD A hostage?

4 D KELLER: A ... 8ign of good faeith./
giﬁ fevouring And to make aure tiere is no f‘unny
business, I'm afraid we nen't procesd
Z B without one.  You cen provide  someone?/
C.T, JTFRD
4 D STEED:  Yes./
Med, 2-ghot

5TEED, KELLER,
Tavouring KELLER

IELLER X'y dowm
staira. Pavour
STTED in 2-shot

/5 to D - Steed's/

PAN STEED UP and
out of door.

KELLER Exoellent, The exchange cen
take plece ... wiere? Your place,
. later todey? ‘

'
» |

STEEDt Very well,

XELLER: I'm sure 1t will be a pleasure

working with you, Steed. CGoodbys,
0ld chap. |

STE:LD DosgTidanya./

Wide shot, MARTIN, f;%m
STEED at door, e
STERD X's £/g.
PAN him to ladder :
/4 to F -~ Seme Set/ :
5 B BOOM C 1

.3, TEELER at
Monitor {Showing
Cam. 1's picture)
MARTIN enters, x's
to him,

{Cam, 4 next, Shot T7)

ILDRTIN: ho are you going fo

give him? Vhich of our operantors?

- 12 -




- 13 -
(on Cam, 5, Shot 76) (Boom €) -
' Hold tight {ELLER: Ton't be foollsh, Martin,
. 2-shot You don't meriously imegine I would -
‘ /5 to D - Steedls/ deliver one of our people to Steed?
1. 4 T MARTIY: Then .,. then who?/
‘ C,U, KELLER ‘
£5 %0 C - Bame Set/ KELLFR:  Ue'il find someome. A
woman, I think -- Steed likes wozrliing
with a women.
78. 2 A BOOM B 1
ILC,U, CATEY and - 4' } N -
reflewtion. 4. _IND. STEED'S FLAT. DAT. . N
CATHY: - I must sgy I congretulate =
you, Steed, To get them to agree ﬁo c
- o ihis truce shows real diplomatic '
C 9. 3 D flnir, /
‘ . 2-ghot STERED, ¢
. CATHY, pest :
CATHY R /g, STEED: Thark you, my dear.

" favouring STIED.

T/T as CATHY
xt's to him,

80. 2 A

CATHY: . You must have given them |

quite a line,

STCED ¢ Actually I gave them a bit
nore than that. -

CATHY: Oh?

STEHRD: Something more tangibvle,
CATHY Honey, you mean?

STEED ¢ Chesral/

Tight Z-shot
STEED, CATHY,
Feavouring CATHY

" {Cam. 3 next, Shot 81)

CATHY: If 1t waan't money, vhat '

was it?




#

{On Cam. 2, Shot 80)

81, 3 3

-14 -

(3@; B)
STERD: Did T drown 1t?
C.ATHY s Yo, . '
STEED: I could add snother das_h; “
CATTY: TNo! Steod, have you ﬁ;de"

them some rash promise?/

~ Tight 2-shot a/b

CATEY: ¥het does?
STEED To see how the other side:

STHED s
wonderful opportunity.

My dear, it offers us =

lives -~ works, I moan -~ marvellous

8z, 2 A experience ~- you'll enjoy it./
Cc.U, CATHY ‘
- (swme 3) CATHY:  I'll enjoy 1t? What did.
83, 3 D you give them?/
C.U, STELRD
84. 2 A STEED s I - er - zave them wyou,/
C.U. CATHY :
85. 3D CATEY: Me?/
C.U, STHED
86, 2 & STEED: _ Oh, not outright, of course./ Mot
C.U. CATHY 8 sort of present Just & temporar '
(Remction) P rer WPOTBTY
& loan -- g8 a sign of good faith. . You'il .
a7. 3 D _ be a sort of bond./ It's & falr eﬁ;ohange.n’ :
C.U, STIED They're giving me someone in return. ’
Wonder who I'1l get ... - Co
i . gRAMT: (6)
- " Tape 2’ :
R Q23
® * |
g8, . 1 E . “BOOM'C 1
" L.4. CoUL ITIN L X, KELLER'S T, QL. DAY, : o T

(Cam. 4 next, Shot -89)

- 14 -




s
o
- 15 -
- (On Cem. 1, Shot B88)
KTIM: It a11 sounds awfully
89. 4 ¢ thrilling,/
: F-shot K,
KGELLER, MARTIN, .
) fav, KIM 0/3 KELLER:  Miss Lawrence, you do
ey - KELLER understand that the -- er —- '
assignment will be an umisual one?
KD It's work. That's all.
that mattera. ‘
KELLER: We are & firm of
publighers, you see ...
X1 Really?
KETL.LER: This is the -~ sr -~ art
department, ‘
MARTIN: The problem is this chap
. Steed. Pearfully decent type.
IZTLER:  Pearfully. But ~ er -
bit eocentric, you kmow., Hets a
writer - & ...
LIART TN ¢ A method writer,
KELLER¢ Yea, that's it -- g method
writer, a
1 E ianif Method?/
C.U. ILILER
KTWLER:  Has to get right into his
plots -~ cen't put a pen to paper |
until he's nctually lived the whole
5 ¢C plot./
c.U, KD n
4 G KDfs I see./

3-ghot KELLEL,
KDf, MARTIN,
favouring Kl

“(Cem. 1 mext, Shot 93) -

15’-




{On Cem. 4, Shot 92)

Hold 2-shot
" KWLLER, MARTIN
- 'm3 they X
dovnstage.

-(Ca. 1 next,, Shot'93) -

16 -

_j‘ (Boom ©) -

MARTIN: At the moment het!s writing
& apy atory ... '

KELLER: So we havé to provide the:
backgrouwnd for him. That's whers you
come 1n,

KTM: As what?

MARTTN: A top agent.

plansg; Ohl

ELLER ¢ We reelly Jjust want jou to
keep an eye on him, See he doesn't
get into any trouble,

RIM: And if he does?

KSLLER:  Let us lmow. TIt's Just.a
guestion of playing snother role, That
shouldn't be difficult for someone in il

your vrofsasion ...

MARTIW: It will mean a lot of ad~

1libhing, of course.

KL ; Sort of creating the part as.
you go elong. But sccording bto your
file, youfwve had a grest dasal of

experience.

Nis It's in my blood. e
Lawrences go back to the 17th
century ...

KELLER : That do you think?




(On Cem. 4, Shot 92)

Include XKIM Centre
&3 she Jjoins them.

- 17 -

MARTIN: Steed will like her,

KIM: Whetts he like?  Apart

XILLERs  Charming, Charming, but

93. 1l E from being a bit eccentric?/
C.U. KELLER

94. 5 ¢ witerly ruthless./
C.U., KIM
{Reaotion)

Pa¥ L., with him
to tight 2-ghot
profilea with
CATHY, Hold
profiles

~ (Cam. 1 next, Shot 101)

R I

CATHY: Can you give me one good
reason why not? E

95. MIX_3 D BOOM B 3.
I, C.U. CATHY
ML i
/TToC = Shesais/ 6. INT. STEED'S TLAT. DAY,
CATHY: Steed, T'm not yours to
96, 2 A swap _and barter./ ‘ .
,C.U., STEED BooM 4 2
STEED: Of sourde not, Mra.
97- % D Gale sesf
u,c.0. cap BCOM B 3
CATHY s lhat do you think you're
98, 2 A running ~~ a slave market?/ :
M,C.U. STEED BOOM A 2
/5 %0 & - Steedla/ STEED ¢ Yes. Of course not., I
-thought you'd jump at the chance --
99, % D working cheek h}[ jowl with Martin,/ C
1.C.U. CAMH BOOW B 3
CATHY: My cheelr is going rowhere
100, 2 A near his jowl./
¥,C.U, STE:D HCOM A 2
STEED: Mra, Jowl;- Golg¥ Thie
is a Job of work, I need you in
there. Vhen duty c¢alls ... You
con't let me dowm. BOOM B 3
ont his X
to Cathy




{On Cam. 2, Shot 100)

AR

- 18 =
- {Boom B)
STEED:  I'll give you two.

That'll be them now. Took, I
wouldn'!t ask you to do this if
it weren't importemt. Firat,

. 1t'e & golden opportunity to find
out how they work. Secondly,
unless you're there we'll never
orack the third party who've got
us at each other's throats alreedy.
It's essential that we collaborate.

1 ¢ I oon't do it without you./
Close CATHY 0/5-
STEID
CATHY s Now I see how you'wve got
them to egree to your truce, btut
you're & gly, cumming, devious,
2 A Schemigg o-J

C.U., STEED.
He goes 0.0.8.

STTRID s Splandid. I'11 let them

in.

(As he goes -
1l C©
C.U, CATIY
(eaotion)
5 B
.5, STEED at
door.

Include KIM, MARTIN
in 3-ghot, favouring

BOOM 4 3
STEED {cont'd,)s A nioce bright
smile. I wanl them to like you.

X1
Hello. Hell-ol
MARTIN: Mr. Steed, may I
introduce Kim Lawrence -- John Steed.
3 A Prom us - to you./
Cloae 3IEED G/S
KTt i
STERD 3 With love, of course., How
5 F do you do?/ '
led., 3-shot
STELD, KIN,
MADTTIN, Rz How do you do? May I have

(Cam. 2 next, Shot 107)

it back now, or are you going to read
my pain?

- 18 -




(on Cem. 5, Shot 106)

STEED ¢ Oh, I'm so sorry. Do
: KT exits L. come in.
(4s she goes -

107, 2 _A
: Wide shot CATHY,
KD, fav. KLI

BOOM B 3

108, 4 B KIM: You must be Mra, Steed. /
’ C.U. CATHY

109. 1l C CATHY: I'm Mrs., Gele./
.U, XIM

110, 2 A KD: Oh. I see./
Wide shot. K

! Xig L. to fireplace

STZED, MARTIN 1IARTIN: Well, Mr. Steed, we hawve

ente?:' R. kept our part of the bargain,

/5 %o ¥ < Weiting Room/

T e 1
As MARTIN X's %o STEED : 0f course. Youlve met

CATHY, tighten to Mra. Gale? ,
3-shot CATHY, ’
STEED, MARTIN, "
Steed Centre b/g MARTIN: She is your choice? -

/L to F - Jaiting Room/

STEED Couldn't keep her out of
it.

MART T s I shall enjoy working with

111. 4 B you, Mra., Gale./
: TIGHT CATHY
' : 0/3 MADIN

CATIHY Thank you. It will meke a

11z, 2 A rleasant chenge./
j-shot a/b
CATHY X's to
STELD

113. 3 D
ooy ST, CATHY (Cont'd.)s  Let's faoce it,

'114. PR anything would./ R
3-ghot a/b :
CATHY exits R. .
Hold Z-shot as MARTIN: Wow, if you'll just sign thia.
STEED X'p down A receipt -- for fiss Lawrenos. Aren't L
to MARTIW . N

you going to read it? PR
/4 to H - Same set/ : ' o

{is Steed looks up -
115, 3D

CLOST KU, panning
from feet to face

(Cem. 2 mext, Shot 116)

- 19 -
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(On Cam. 3, Shot 115)

STEHED 1 Oh, everything seems to
ba in order. I'11 oheck the .
116, 2 A inventory later./ ‘
‘ 3~shot STEED,
MARTIN, CATHY
R b/g CATHY : Shall we go?

Pavour MARTIN, T .
CATHY 0/S STEED STEED+ Aren't you forgetting

as VMARTIN X's R. something? Information about
to CATHY Vinkel -- I have to start somewhera.

/35 to & - Some Set/

MARTIN: Virkel had only been in

this country tventy four hours --

during that time he made one call ~-

v : at this address. I suggeat you bhegin

there.

117. 4 H (in 3's loop) STLED: Goodbye./ And congratulate BOOM A3
TIGHT 2-shot ‘ .
CATHY, TIAWTIN.
Favour XARTIN v
for reaction. :

Keller on his excellent taste.

PAN them out.
(As door closes =

118, 3 - | ‘ BOOM B 3 -
M.5. KIM O/3 h
STEED. Include

portrait L. KT That's awfully good, Is
/4 to J - Surgery/ it you?

T/I to closer :
2-shot, STIED ¢ No. My great-grandfather.

favouring KTl Would you like & drirk?

KIM: Kot beforz gsundown. of
C119. 2 A gourse, you could draw the curtains./
.U, STEED
3TERD ¢ I'm going to enjoy working
. 120, 3 E with vou,/ How much did Keller tell
' W, 5. KIM. e
' PAN her R, to yout
ait

(Cam. 2 next, Shot 121)
- 20 =




123,

124.

125,

{on Cam. 3, Shot 120)

- 21 -

piant Nothing you wouldn?t
2 A like./
C.U. 5TEn
{Reaction)
3_E /
M,S. KD on —
settee, STEED STEED: 1 suppose he warned you to
enters I, be on your guard?
Favour KT 0/
ST KIM: My mother did that -- when
I was twelve.

M 1 T BOOM C 2
Close bowler, ! R p— nra (ry
umbrella on table. 7.  INI, DE‘:L\‘ITI§¢ 3 WAITING ROOM. GRS () ‘

. DAY, Tape 1,

PAT UP to C.THY, : Q21
MARTIN, entexing *
thre' door b/g

#*
HOLD CATHY in C.T,
as she stops at *
table, ¥
PAN L, on ner lool *
to include DETTY
L b/g, holding *
CATIY Close R £/ BETTY: Mr. Harrap won!t leep you
PAN with CATIY on walting long. Plesne take a sest,
her look L. to
iuclude M'RTIE R
b/a CATHY : Thank you. What are we
Iiold 2-ghot CATHY, doing in this place?
MARTIN,
PAT MARTIN dewn . .
to settes A, to MARTIN: I don't know yet.
loge CATHY

/Z % T < Tie Shop/ CAPHY: Why have we come here then?

/3 to F - Surgery/

M.ANTIN: Becanse Vinkel aid. It was

one of several calla he made the dey he

One of severgl! : But you

5 F died .../
L.Ai C.U, C.PLY
CfTHY\':
1 F told Steed .../
H,.i., M.C.U,
MARTIF

(Com. 5 next, Shot 126)

- 21 -




S R S e

{(tn Cam. 1, Shot 125)

- 22 =

HARTIH: I like to hold something

in reserve, Mra. Gele./

Iven when you egreed to a

L/RTIN a/b

5 F
L.i. C U, CATHY
a/b
CAPHY:
1 F truce./
H, .. H.C.U. :

MARTIN: But a little
cheating ~- a tiny edge over the

of course,

other fellow ~- that'!s expected, I'm
sure Steed expects it. j

CATHY a/b
She turns away.

ILOTIN o/b

A8 he rTisea PAN
him to close
2-shot CATRHY,
MARTIN,. favouring

C.ATHY: Yhere else did Vinkel go
that _day?/
MARTIN: You know, Mrs. Gale, it

really is a great pleasure to meet

you like this, I've admired you for

MARTTE
some time,
CalHYs Thenk you. Where elsge did
he go?  Vinkel?
LIARTIN: Ch, here, the.address I gave
S5teed. & place in Pimlico .,. Mrs. Gale,
do you roelise it was at my instigation
that you were removed from our wanted .
5 7 list?/
C.U. CATHY
1 F CATHY:  Vanted 1list?/
Close 2-shot
g2/b.  Include
biz, with MARTIN'S ILRTIN:  Ch, yes, you were on it,

hands.

(Cam, 3 next, Shot 132)

second from the top, Tight behind J.B.
But I persuaded them -~ well, it was
unthinkable, that a woman like you --
‘betudy, Intellect, poise -- thet such e
aplendid creature should he elim;i.nated.

22 -




- 2% -
{on Cam. 1, Shot 131) ‘ (Boqm c)

CATHY ¢ ¥Wo were tclicing about

Vinkel.

MARTIN: Vinkel?

CATHY: Well?

MARTIN: Ch, well, you see he was

1%2. . 3 F sent over here to .../
o CLOSE 2-shot .

5AM, BEITY, BOOHM 4 4
favouring BEITY BETTY: Wetll expeot to see you i
SA exits R. again tomorrow.
R ‘ : (s Sem goes 0.0.3. ‘ -
RV : L ,
133, 1 F BOOM G 2
' Ciose bowler. . .
PAI UP as SAL lifts SAis Thanlke you. Excuse me.
1t, end P/B to Thank you. '
3-shot CATHY, '
HMARTIN, SAH.
T ) — I
SN X's to door BifTTY: Now then who's next,
and exits, pleage?
Hold 2-shot CATHY,
MARTIN MART IN: The ledy was first.
CATHY Exits L. ’
Hold MARTIN.
3 F BOOM A4

e 0-U. G ab 8. _IN?. DENTIST'S SURGZRY. _ DAY. _—
VHIP PAN L. to - FAn i
chair. Include BETTY:  Mr. Harrep. 2 g
HARRAP, o

BIETTY enters shot

. Hold 2-shot. HARRAP: An, good afterncon, good

afternoon.

/5 to G ~ Ssme Set/
/1 to @ - Tie Shop/

CATHY: Good afternoon.
BETTY: lny I have your name, please?

(Cem. 4 next, Shot 135)
- 2% .




(On Cam. 3, Shot 134) (Bgom &)
T/I s CITHY CATHY:  HMrs. Gale.
moves to chair
- L.4&, L
(To Pos. @) HARRAP ¢ If you please, lirs. Gale.

You're not a regular patient of

mine, are you?

CATHY : No, you were recommended
: 135, 4 7 to me./
: Close 2-shot
HARRMP, CATHY, .
framing drill R. HARRAP: Oh? Can't have too many
f{nmiﬂi';;.vourz.ng recommendations by - er - word of
/556 G = Same Sek/ mouth ... If you'll forgive the
little jJoke. Which of my patients R
was it, mey I ask? .
136, 3 G CATHY : Vinkel.  George Vinkel,/
| L, 4. BETTY,
. HAIRAP.
, (Cathy's view- DETTY: Whet seems to be the trouble,
point) Mrs., Gale?

CATHY: Oh, no trouble. I just

want a check up.

BETTY: Well, now, that shouldn't
teke us long -- should it, Mr. Harrap?

— . . .
(45 he adjusts HARRAP . Oh er ne, no time at

cheir - all.

‘ Close 2-shot,
HARR/P, CATHY,
favouring HARLLP

138, 3 @ CATHY : To you lmow him?/
‘ L,A, Close BZTTTY,
including C.ATHY
profile R f/g.

(Cam. 4 next, Shot 139)

- 24 -
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139,

140.

141.

142.

G e S P

- 25 -
(On Cam. 3, Shot 138)

HARRAP leans down
into centre of

ghot.
43 HARRAP: Open mdej
C.U. Handbag and
gun biz. on
CATHY's lap.
5 G

M. 5. MARTIN and

oo 9.  IND.,  WATTING ROOM.  DAT.

As door openg
T/I FAST to

E
MARTIN, to end ]
B.C.U. eyes. *
E
/3 %o H = Tie Shop/ ‘
*
MIX 1 G BOOM B 4 -
%'U; single 10. _ IN?, TIE SHOP, DAY, . GRAMS (10) .
owler. .
Tape 2, R
PAN R. to show Q 22 . :
row of bowlers *
and CLELVES
moving off *
downstage. *
4s he X's L b/g »
CRAB L. to show
3-ghot, KIM, *
STEED, CLEGVES *
v/,
PAN them R. *
thro! racks. *
CLEEVES s Good wmorning, gir,
/4 to ¥ - Tie Shop/ Madam,
/5 to H = Tie Shop/
STETD: Good morning. I want a o
tie, please, a club tle ..,
CLEEVES: I can do that, sir.
Club, regiment, or school. This
2 D way./
ied. 2-ghot BOOM C 3
STEED, KIM.
They approach. STERD ¢ Looks a likely place.

(Cam. 3 next, Shot 143)
- 25 -




26 -

(Boomlc) H‘ ;“V

centra.

/2 to & ~ Tie Shop/

{on Cam, 2, Shot 142)
KTHM: Likely for what?
STEED exits L. - STEED: Exoellent cover fqr Mr,
Hold KIM'S Big., '
reaction.
(As Cleoves speaks -
3 H

2-shot STZHD, ‘

e, CLEEVES CLEEVES:  Now, eir ... medam.

i{n’f‘ @nt@m,-;, Sﬁs t e e e et b TR e, |

Horace J. Cleeves is at yoUT service.
This tie now -- en established cluﬁ:”
I hope?

frivolous ...

L

I don't touch anything

(Cam. 4 next, Shot 146)

4 K STEED: = Naturelly,/no I
Close CLEEVES
0/5 STEED
CLEEVES : T had a gentleman in here
the other day -- well, a gentleman -~
more of a person, really. Wanted g
tie for the 'Pint & ¥ight' olub., But
you, air ... I can see thatl!a an
Elon.
STHED ¢ Yas, yes —-
2 B CLEEVES: So what club would it be?/
Close 2-ghot
STEED, KT
STERD : Well =~
- CLEEVES: No, no, don't tell me -~ I

like to guess. Fhites?

STEED: Fo, actually,
CLEEVES: Atheneum ... no, perhaps
not., Beadlea!

Yea, you're definitely
& Beadles, sir, '

26 -
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(on Cem. 2, Shot 145) (Boom €)

STEED: I en & member, yes. But ‘
the tie I want is for a sporting

146, 4 K elub -- not too well kmown./
€.U. CLEEVES
(syIwe 2)
147. 2 E CLEEVES: I don't touch enything -- /
C.U, STEED ‘

STELD: Frivclous. Yes, I know.
But this club is terridly exclusive,

CLEEVES s Ah!

STEED: The 01d Irascibles Fencing and

148. 3_H Tottering Club./
K1
{Reaction)
149. 4 X
- Cloge CLELVES
0/S STEED GLCTNES:  0ld JIrascibles ...

STEED 3 It's fearfully old. :

v

CLEEVES s Fencing and Tottering?

o 150, 2 E Tottering?/
o Cloae 2-ghot
STEED, KIM g
STEED: Well, you know, aftsr we gtop .
151, 4 K fenclng we have a drink or two./
(lose CLEXVES.
He exits L.

CLEEVES 2 I can't sgy I've ever hesrd
of it, sir, I'1l have to check my

(As he goes ~ recordas.

152, 3 H - .
Hed, 2-ahot ' !
STEED, XIII STEED s Thank you very much, It's
PAN them L. %o extremely good of you. Sorry to have
arch.

aet you & poser.
They leave shot.

(A8 they go -

. - BOOM B 4
1;?:3-[- gr}g:?:gt KM Yhat is this fencing businesa? '

i

(Cam. 5 next, Shot 154) . .
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(On Cam. 1, Shot 153) ~ (Boom B)

STEED ¢ Just & shot in the dartk.

They epproach Virkel died by the sword -~

into closer

2-ghot remember?
KTH: fnd you think that he might
/3 to G - Surgery/ be the one who -- ?

/4 ta J - Surgery/

STEED: ¥hy not?

P/B to POS. T

with XIM and KTMs But hels so old!
hold 2-shot
thro' rack. .
STERD: Yes, I know he is./ TYou :

/aeem to think it's a1l one biz Jloke.

154. 5 H )
Close 2-shot
STEED, KIM,
fevouring STEED

KIM: Well -- ign't it?

STELD: Where the devil d4id you

155, 1 J : learn your job?/
Close 2-shot
STEED, KTH,

thro! bowlers. e The school of hard knocks.
CRAB R. with Well, it's the beat way, isn't it?
K I was born into it. My family

taught me.

STLED £ You mean -~ your mother and‘ )

father ... 7
KM Oh yes -- both in the business.
Well, everyore was in our family.

Aunts, unclea, brothers, cousins ...

STERD & ALl ... ?

EIM: At There isn't much T

heven't done ... Dontt look s=o

surprisad, After all, I started whén-_
I was five, '
‘(Cam., 5 next, Shot 156)

= 2B -
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(On Cam. 1, Shot 155) ;‘(Boom B) ;
STEED: Five,
KIM: Asslsting my great-grandmother,

STEED : Yas she in the busineas too?

KD Oh yes. Sweet 0ld ledy.
(is Steed moves Terribly good with a kmife. Staminal
off R - She went on working until she wes turned

1%6. 5 H eighty nine,

M,5, STEED.
KT enters shot - \
L,f/g, and CLEEVES ¢ Don't seem to have any
CLEEVES R b/g trace of *he 0ld Ireacibles ...

/1 to H - Some Set/

STEED : Ch dear,

CLITVES s Thereta the 0ld Untouchables,
but that!s sn Indien regiment ...

. STEED: Never mind, 'I!'11 just teke
en one of these then. What a fine

seleotlon of swagger aticks.

CLEEVES : That!ta nice, sir. But
ECR this 1s the pick of tho bunch. If

- you've an eys for hand-tooled ailwver ...
S (A Clecves takes
ST position -

- 157, 1 ® STEED:  On guard! :
S Full shot CLEEVIS Thought so.  You've ;
o STEED enters R. done e bit yourself, sh?

Hold 2-shot

CLLEVES ¢ A long time ago, slir.

/5 to J - Spgme Set/

STEED : But 0ld hebits dile¢ hard,

eh?  Still keep in trim? o

(Cam. 2 next, Shot 158) f
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T

158,

159,

160,

161,

162,

(on Cam. 1, Shot 157)

They go off 'b/g.
Hold es XIH X's
shot /g

(As she follows -

- 30 -

CLERVES : ¥y bones are too atiff

these days, sir,

STEED ¢ Come slong.

2-shot STEED,
CLEEVES, favouring
STEED,

KIM entera centre
b/e

/T to K - Seame Sat/

J

Punny, I thought Vinkel
nentioned that you did.

CLERVIS:  Sir?
SPEED s Georgle Virkel. Very

keen gwordsmen ..., but of course, you

know him? He's & customer of yours./.

Close CLEEVES

CLEEVES: Vinkel?

" name, lan't it, air?

STEED 3 Yes, he was in here the

other dey, Thick-set, cheery fellow.

CLEFVES: I don't recall anybody of.
thet description, sir, ¥ill that be
2 E ell?/ '
2-ghot a/b
T/ I as STEEDL, KDf STEEDt  Yea, thank you. (ne pound

go off L. and PAY
to single CLERVES.

TIGHTEN to C,T.
CLEEVES

/5 to G - Waiting Room/

and five shillings. I'1l eall egaln:
Come along, my dear, you must be

hungry.

That'a & foraigﬁ . ‘

BOOM C 3

CLEEVES: Good dey, salr.
Tape 1, |
Q18
4
-
3 G BOOM A 4
C.U. Bowl ‘
11, INT, DENTIST'S SURGERY. DAY. .
J
2-shot HATRLP, HARRAP: Your teeth ere in excellent

CLETVES, fav.
HARRAP, Tnclude
drill T £/g

(Cam. % mext, Shot 163%)

LR

condition, Mrs, Gale, Really, you had

no neod to see me at all ..,

;‘30 ‘:?"."“ R T R A




163,

164.

165,

166,

167.

168.

169.

SR A U

171,

- 31 - S
{On Cam, 4, Shot 162) (Boom A)
CATHY ¢ I like to be on the safe
pide. '
/3 %o F ~ Seme Set/ ‘
HARRAP: Yes. Don't we mll.
CATHY rises and
X's R. o.0.s. CATHY:  Well.  Thank you, Mr.
3. F Harrap. /
Tight 2-shot
BEITY, HARRAP
(Resction)
4 J /
H.C.U. CATHY CATHY (Cont'd.): I - must have
nede g misteke? Aibout George
3 F Vinkel?/
A/B (Reaction)
4 I
¥.C. U, CAFHY e/6 I probably got the sddress
mixed np./
3 F /
Aﬁ
BETTY : Yes, Mrs. Gale, You must
have made a mistake, mustn't she,
4 J Mr. Harrep?/
M.C.U. CcATHY .
(Roection) '
{As she moves off I -
3 F
A/B (lieaction)
5 8 sRen (13)

W.S, Room, Tape 1,
Include CATHY L 12, IND, WATTING ROOM, DAY, G 13,
b;:g at door. BOOK G 2
T/I PAST to C,UT, .
iy CATHY : Mertin -

/3 %o J - Tie Shep/

MIX 1 K
Sign on door.
PAN DOWH to hand 13. Typ..  TIG SHOP. DAY,

and blz. &t lock

(Cam, 3 next, Shot 172) ~ 31 -

sty
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- 32

(on Cem, 1, Shot 171) " (Boom B)

STEED, KI¥ push
through door.

It closes . o0 T 2
SWING T% .
172, 3 J ,II-JTBRIOR

1fid, 2-shot KiM,

STEED 14, INT, TIR SHOP, DIY.
. 4 %o L - Tie Shop/ KIM, iren'tv you ...
!

As they X R, %o
rack, PAH them
and P/B to Pos.
¥, glong rack.

STERD s Szshil

CRAB R. as XIM KT fren't you taking an '
X'a R. to 2-ghot . oy
STEED, KT ewful chence? {
PAN them R, to

arch thru' rack STEED: Hets gone to lunch.

/1 to I - Seme Set/

KTf: But this is burglary.
STEND : Breaking and entering.

KIM:  Vhat? S

STEED: Breaking alnd entering, thatta

—

the correct term, b
KTM:  Well, whatever it is, it's
fearfully illegal, We'!ll both end’.

up in Hollowsy.

STEED: Do you think there's a

chance? :
173, 2 E / . BOOM C 3
THde 2-shot . :
STEED, KIM. P aH Honeatly! TKeller said you.
- PAH KT R. to were a bit strange. '

crate, Include
STEED L £/z at o
shelves STERD: Did he? Wouldn't believe

him -~ pathological lier, you Imow.

You're not helping.
(Cem, 3 next, Shot 174)

- 32 -




- 33

(tn Cem. 2, Shot 173) ; (Boom )

KIMs It's so0 dusty!

/3 to H - Same Set/

STEED You made a bargain.

(As Kim gppears

behind shelves -
]
174, 3 H Yo :
Close KI¥ 0/ . ;
STEED KT Yhat ahall I do? _ B !
R
(A5 she goes - STELD : Tele & look in the back.
175. 2 E
Wide shot STEED, _
He X's upstage : r
to mirror. AN i
176. 1 L
M.3,. STCED at 3
_mirror. T/I with T o
‘ him, picking up Lo
- reflections in RN !
esch mirror, P :
/2 1o F - Seme Set/ K ‘
/3 to L - Seme Set/ . S i
. y f
Tnelude XM in o 3
2-ghot ms she X's S
to STEED from door. e
KIMi: Hr, Steed? Vhat am T
pupposed to be looking for? / E : :
77, 2. ¥ / A
€.U. STEED 7 o
‘ STEED:  (lues, Lo |
178¢ 1 L ' / o I I
Close XTI O/S S !
STZED. G ,
‘ N i
{Cam. 3 next, Shot 179) SN
- 33 -
: ‘ i




mov:.ng to 1t. :
" He" lifts lid.

. ngh—angle contents.;
".of erate. " |- '

(As e finds ‘t:.e -

CU TE:..D

(Hods C.H. Dead .
v‘f@:ce_"

-~ BTEED, -
(Resction)

GAPTI(')N' SCAMER

Roedesn]

CCAPITON B
'"I'HL AVENGERS"

CAM, Y novn 0. Pog.',:;
. CAK, "2 MOV TO POS.”
‘CAM. 3 MOVE TO- POS.'.'_?

: ,GIJ\I. 4 MOvVE
e, 5 MOVE"

*BOOM B NOTE
TOO3 € HOVE

: xmiERYs Hq
' STEID'S FLAT
'STEED'S 'FLAT . -
CKELLER'S H.Q.
jICELL R'S H, Q 3

CLIER'S Q.
KELLER'S H:Q.




FADE UP CAPTION SCANNER
. .CAPTION C -
WTIE mmms"
Ae't 'I'wo ‘

PAN-hm . to
CATHY . and fs:vr.

back t0 her,
T/1to. tight ;
2 profiles..
TInclude ‘Iode'l
- Centre’ b/g

(As he resches } This whole thing bears the hell-marks
for 'phone -

" of his style. ?erhaps you should oall
him,




- 36 -

{on Cem. 5, Shot 105)

PAN 4t UP to 14,5,
CATITY, Inolude
biz. with !'phone,

Include KRLLER
beyond L. in 2-ghot
es he X's behind

CATHY
(As she begins to
dial -
186, 3 D FOOM_A.2
M.S. SITED with . ‘ K
coat., 16, INT.  STEED'S FLAT.- DAY, - .
KT enters from ‘
R, Hold 2-ghot o ;
and “PAY them T. STLED ¢ Come along, then. i
up staps.
PAN STLED L, to KIul: Ch, not mmother visit to
firsplace. thet dusty old ...
BTN Yourse not %o resson why.
{As he picks up Ready? [ERTE/
'phone -
. 187. 2 A
. C.U, STEED at
tphone (facing STSED (Cont'd,): Hello?
R, frame)
188, 5 C BOOM C 1
Tight 2~-ghot . .
KELIER, CATHY 17. 17, ITLIDR'S H,Q.
profiles. THTERCUTTING WITH s
! FLAT.
(Cathy facing STEED SDI:IYAT
1 freme) L
/% to M - Charm School/ CATIIY S Steed,
STEED (DISTORT): Yes? BOOM A 2
CATHYs Itd like to know what's BOOM C 1
going on. I
BOOM A 2

STEZD (DISTORT): Are you all
. right? :
{(Cam. 2 next, Shot 189)
- 35 -
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(on Cam. 5, Shot 188)

- 37 -

CATHY s Of courge I'm all Tight. BOCM C1
189, 2 A Have you seen Martin?/ - o
G.U, STEED with
'phone, faoing
camera full face. . |
STEED: Mertin?  Have you loat - BOOM A 2
190, 5 ¢© him then?/ ‘
. Tight 2-shot
UELLER, CATEY ,
8, CATHY ¢ Ha's dimasppesred. IBOOM C 1
STFED (DISTORT): There are you BOOM 4 2°
calling from?
191, 2 A CATHY: Keller's plece./ BOOM € 1
C.U, STZED A/W
(Reaction)
192, . 5 C (DISTORT): Is he therc?/
2-shot a/b
193, 2 4 Martin —- is he there?/
C¢.U., STELED
facing R.
STIIED ¢ Oh, Martin. No, no he BOOM A 2
isn't here. Don't know whers he'd '
be, unlesa he's at that club of
194, 1 M his ~- what do you think, Keller?/
.0, KELLER
faeing camera . :
195, 5 ¢ KELLER: Well - / BOOM C 1
2-ghot a&/b, :
fom. CAITY CATHY : Look, Steed, has he been :
196, 2 A in touch with you? / ' %
C.U. STHLD &/t
/1 to N - Same Set/ STETD:  Heven't heard a word from BOOM A 2.
him. Not one word. ‘here did you
loge him? Hello? Hellol!
2_C . _BooMcC 1
C.U. KELLER'S
hand on body . -
of 'phone, 18,  INT. KELLER'S 0.8, DAY, :
PAW TP to tight ‘
2-shot faces RLLET: We den't want to overload
CATHY, KELLER . .

(Cem. 4 next, Shot 198)

Steed with information, do we?

_ 37 -

/T w111 meke further




- 38 -
(On Cam. 5, Shot 197) . (Boom C)

Hold CATIY L £/g KCLLER (Cont'd.)s I will meke
" in 2-phot, fav.
KFLLER, es he
goea upatage R, Meanvhile, you will have ho objection
KR to cogt bigm. ot
IR ‘ chair

further enguirdesa about Martin,

to keeping your part ¢ the bargaih?
You will remain here until Martin is

/2 %o G - Tie Shop/ Found?
198, 4 T /o

C.U, CATHY

199, 5 C CATHY: Vory well./
Hold XELLIGL 0/S
CATHY as he X!z .
upgtalrs to door. KELLER Thenk you. It1s not that

/T %o G - Sane et/ I don't trust you, Mra. Gale. Ny

He exits.
{4s door ologes - sut the oards.

200, 1 N ' BOOM B 2
M, 5. KELLER
with switoh box.
He exits L.

(L8 he leaves
ghot -

201, 4 G ,
- M,S,. CATHY with BOCM C 1
tphone. PAW ]
her L. round desk, CaomHyY: Splendid kind of trucel
and include ind a2 little cheating, a little edge
dictaphone.

motto is 'Trust everyone! -~ but slways

over the other fellow, I guppose that'fs

(As ghe rTesches to  to be expected,
dietephone - :

202. 5 C
C.U. Dictaphone. - TAPE

She switches it on. KELLER'S YOICE: Hels g vriter —-

/1 to H - Tie Shop/

MARTTN'S VOICE: A method writer.

KELLER'S VOICE:  Yes, that's it --

a method writer.

203, 4 @ KOS VOICE: Method? /
C.U. CAiTHY
(Reaction)

(Cam., 2 next, Shot 204)
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204.

205,

206,

207.

(on Cam. 4, Shot 203)

/5 tc J ~ Tie Shop/

-39 -

[

KSLLER'S VOICE: - Has to get right S
into his plots -- can't put pen to  GRAMS (16) :

peper untll he's amctually lived the !/ zal%a 1’,
whole plot ... % i
. . j
* '
Packing case ‘ ¥
PAN R, to CLpmyms 19 IND. TIF SHOP. DAY, L
for tie biz, end BOQM C 3

T/T to close
CLEZVES,

On his turn L., PAW
OFF to L.3. shop to
d~ghot SAM and
helpers.

Theoy approach and
stop thro' arch.
CLELVES X's shkot
to upstage L.

SAH follows

{4s SAM, CLETVES
go past shelves -

CLELVES ¢ Forty Eton and Herrow °
mixed ... half a dogen King's,
Canterbury, Ten Brasenose, Four

Negdelen ... ' GEAMS (17)
Ah, good afternoon, ;g;i],' To
gentlemen., It'a g1l reedy for . KP 28
you.
If you'll just sign ‘g *
for it. ' *
*

L.A. Ledger on
counter f/gz, SAN,
CLEEVES beyond
for signing.

/2 to B = Same Set/

Hold single
CLEEVES ag SAM
exitas L.

3TEED's hand
entera shot R
£/ e,

CLERVRES (cont!d.): Thank you.

cLEgves (Comtld.):  Oh, it's you .
agadn, sir .../

Med, 5-shot
STEFD, EII 0/
CLEEVES

SPEED:  Yes, it jolly well ia.

Tris tie you sold me., Do you realise ‘
what it is? Tt's the Wapping Voluntery —-
not only a regiment of the line‘,‘ but

foot soldiera!/

CLUZVES 0/S
STEED

{Cam., 1 next, Shot 208)
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- 40 -
(On Cam. 5, Shot 207)
CLEEVIES ¢ ¥ever, asir! Wapping?
/2 1o E - Charm School/
STEED: Wappingl
CLETVES ¢ But it's impossible.
CLEEVES goes off
R. CRAB R. to _
profile STEED, KM STEED: I suggest you ocheclk your,
for biz. with records.
ledger, ;
Crate cerriers X CLEEVES:  Yes. Yes, right
shot b/g R - L LLBAVA: . » T8
aWAY ...
PAY STEED, KIM to
arch. STEED:  Pimlico.
(43 they leave shot ~
208, .1 H BOOM B 4
' Wide 2-shot K1, )
STEED, KIM: Where are we off to now?
They approach
and stop,. STEED = To follow them,
KM Would it be awfully bad form
to0 enquire why? '
STEED leaves shot STEED: Martints body is in that
L. orate. '
T/I to tight XIM,
She leavea L, KDis Ask a 8illy guestionl chams (18)
Tepe 1,
Q23
*
o
209. MIX 2 H BOOM A 5
Cloae poster.
Y GRAMS {1
PAN R, to Hodel 20, _INT. _ CHARM SCHOOL. DAY,

Hold briefly.

CRAB R, acrosma
poaters and down
to umbrella stand.

Hands pass thro!
ghot, picking out
umbrellas

(Cam. 3 next, Shot 210)
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210,

211,

212,

(On Cam. 2, Shot 209)

PAN TP with third
hend to lins of
three X'fing floor
R., inecluding
IDGAR b/g.

T/I to line,

plcking up doubled

reflections in
mirror I.

CRAR ALONG line
favouring EDGAR
{to P03, J) and
picle up double

reflections of

1ine in mirror

L.

-1 -

. (Boom A)

*

*

, *

EDGAR: Todey, gentlemen, we will *®
sec what we have learned about the .
“hailing of the taxi cab. Qur first x
task is to stand out from the huriy »
burly of the menials - let us not "

forget that competition is fieree,’
egpeclally during the rainy seasomn,

So first - presence. Presence. :
The feet firmly apart, balance lightly
on %he toes, choulders sguared, The
umbrella grasped in the right hand.

We are now ready to hail our cab.

The eye must select its objective,
fix, fix and hold your target with a
steady eye. Judge its apeed of approach,
aggeps the competltors neardy, end ...

3 M one, two, three -- haill/ :
Close single
EDGAR Take your time from me,.

PAN him D, past gentlemen, please. One, two, thres,
men and round to haill (ne, teo, three ... ghoulders
L. beck, Slupkina.  Withers! We are
weggling, Withers, We are waggling
when ws should be thrusting., We have
been told about waggling before.
(On his look to Thrust, man, thrust. That!s better. ‘
door - In there. o

2 J GRAMS (20)
M.S. lioom, line of "March to -« .
men f/g, door L Death! |
b/g for entry of KP 28
erate carriers %

h to X - Charm School -
Office *

EDGAR (Cont!d.): Carry on in your
*

4 M own time, gentlemen,/
¥W,3, Hoom, crate *
carriers moving *
off downsteage, ‘

BETTY L £/g. *

{Cam. 3 next, Shot 213)
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(On Cam: 4, Shot 212) (Boom A)

TDGAR X's to BRTTY.
Pav. IDGAR.

As BETTY turns PAN
DOV to avoid her
face, to feature
biz, with hand-

kerchief on floor EDGAR: (Cont'd. ) How are we doing

/ 1to P - g?gﬁesmooy with the retrievil of the dropped

hendkerchief? Let'a see the gentlemen
ISEEE; E;tﬁgzé_ go through his paces, Miss Betty. '
kerchief, PAN

TP with him to

fev. STEED, EDGAR

0/S BEFTY (Don't

see her face)

213, 3 M STEED : Alow me./
C.U. BETTY
(leaotion}
214, 4 M / ‘
STELD, EDGAR, . L
0/8 EETTY LEDGAR: Superb.  Absolutely super‘p,
sir, Did you observe the pure economy
of movement, gentlemen?  JAnd the
. amile -- observe the smile playing,
BETTY leavesa L. just pleying around the lipas. My
Hold STEED, congratulations, sir. ‘
IEGJ.B, fa‘U’.
Edgar. .
STEED® Thank you.
EDGAR: I am ¥Mr. Edgsr, sir, Prineipal
of this establishment. To whom do T
215. 3 M have the honour of speeking?/
KIM, STEED 0/5
TDGAR

STELD ¢ John Steed. And this is'

Miss Lawrence.

EDGAR: Heppy to make your soquaintance,
216, 4 M malam, Mr. Steed./ But what brings you
Single FDGAR /here? It is clearly

{Cam. 3 next, Shot 217)
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{on Cam. 4, Shot 2'16)

217. 3 M

- 43 -

EDCAR (Cont'd,): here? It dim-

olearly obvdious you have no need of

The cut of your coat,
I am lost

my services.
gair, the run of your tie.
in admiration. /

Med, 3-ghot KIM,
STELD, EDGAR,
fav. KIM, STEED,

A to N ~ Charm School
Office

P/B with KIM
to mirror.
Include BETTY
t/e

DETTY X'e 0.0.5.
R. Hold IOMM.
PAN her back to
STRED, EDGAR,

(Cam. 2 next, Shot 218)

- 43 -

KM So em I -- lost I mean.
IDGAR: Ma'!ean®

KIM: What 13 this place?

FDGAR: Thig, ma'am, ie an Aoadn‘m&

of Charm for aspiring young gentlemen,

KT Oh!
EDGAR: You see, woe take the raw

materiel, and believe me, gometimes it
1s very raw indeed, and we changé the
merse man into the gentleman, We
endeavour to endow him with those.
qualities some of us were lucky e}mﬁgh
t5 be bomn with ~- eh, Mr, Steed?

Do you have much aucceas? .

STETFD:
EDG.AR: T try. That's all I oan
do -~ try., But I feel if I only

partiflly succeed, then I have made a
small contribution,

STEED: T suppose half an oaf is
better than low bred. o




...44.-.

(On Cem. 3, Shot 217) . (Boom &)

KILi: Mr. Edgar —- why the ...
They move off er ... 7
R, o0.o0.8.
(On Edgar's move R - EDGAR: The mesk? Thet's my own

218. 2 7 idea. Miss Betty 1s young and
Wide shot room,
line of men f/g

pretty, and I don!'t want that to

R., STEED, KT, influence my pupils. To, no ...
EDGAR L b/e. the true gentleman respectsa all

They X to front "

of line. womenhood -- whatever her ege or
TIGHTEN shot, aaspect ~- is that not true, Mr,
keeping DETTY , .

big in f/g as Ste2d? We would not be influenced _
she inspects men., by a pretty face?

CRAB 1, with STEED: 0f course not,

BETTY, keeping
STLED, KIM, EDGAR
b/g in shot.

- ‘ N
STERD, KIM, EDGLR IDGAR:  You haven't explained the

move off R, in purpose of your wvisi%, Mr., Steed?
/e,
ﬁgiﬁ on BETTY end  qoprm,  fell, 4t's rather confldential.

EDCARs Come through to the offlce.’
Cerry on with the clasa, Miss Betty,

(AE. they enter ii_‘ you please, This wey, Mr. Stee:d -

office = Llisg Lawrence.

219, 5 X __ BOOMB 5
Packing cege, .
STEED, IIH X 1. INI. OFFICE, DAY,

to it. TEDGAR
enters b/g to
table.

/3 to ¥ -~ Charm Sohooy
0ffice

PAW UP' to 3-shot, of mine Lo
fav, EDGAR 0/5 : -
STEED

EDGARt Yow, sir?

SIFED: - I'm looking for a friend -

FTDGAR: Is he a pupdl?
{Cam. 1 next, Shot 220)
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{on Cam. 5, Shot 219)

/2 ta X - Kellerta/

STEFD: Pogslbly. His name is
220, 1 P Vinkel,/
L.4. Close KLLLER,
reaction, include .
erate f/g. EDG./R s Tt doean't atrike & chord.
Yo, I can safely say I have no-one
221, 5 K of that name,/
Med, FEDGAR 0/5
STEED

STERED ¢ I have a photograph.

/1 to @ = Keller's/

TDGAR No, I've never seen this.

STEED ¢ I must heve been nisinformed,

FDGARS Sorry I can't help wyou, Mr.

222, 4 X Steed.
STEED, KIM,
PAN DOWN to
contents of STEED Tell, we'll Just toddle ‘ i
- crate with along ..., Oh, I'm so sorry. Yow Ifi il

STEED!s action,
seem to have lost it./ Clumsy of

223, 3 H
tlose DG me, Looks as though youlve Jusi
(Remction) raided the Stock Exohange.
LEDGARY We like our gentlemen to staert
224, 4 XN right, Mr. Steed. I
STERD, KIx,
crate afb Tk
STEED: If you want to get ehesed ...
3 (is Steed tumms o
o to Edgar -
225. 3 X
3=ghot EDGAR, S
STEFD, KIM, fav. EDG/AR: Something the metter, Mr. .
Edgar. Steed? . ;
B /5 6 1 ~ Same 5et/ . '
. KXTM: He's a blt light-headed todagy.

EDG.AR: Oh?
(Cam. 5 next, Shot 226)
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226, §

(On Cem. 3, Shot 225)

- 46 =

EM: Como mlong, Mr. Steed, B

nice little drink will meke you feel

better. L

STEED: Thank you, my dear, I do
STEXD, KIM X foel a little faint. Do give my .
to door.

apologies ...

Hold IDGAR for

reaction.

KIMe I'm so sorry, Mr. Edgar ...

Thank you very muoch.

FEDGAR :

—

{is they exit - My pleasure, Miss Lawrenoe.

227, 3

Wide shot, freming
BETTY close L £/g,
STEED, KINM X'ing
to door R b/g.

HOLD as BETTY moves
to door L.

foxzs/

EDGR (Conttd,)s

Ty pleaaure./ :
We8. Office, EDGAR o
L. at craote. BETTY
enters I, X'a into
2-shot

/5 to D - Keller!s/

EDG/R (Cort'd.):  Charming follow.

228. 4 W

Cc.U. BLTTY

Have you ever seen him before, Mlss
SWING
BACK TC
/OFFICE

DIETTY : Yo, lir. Rigar. Yo.

/3 to D — Steed'a/

Never.

229. 1 9

Retty?/
GRavs (21) - -
.. Tape 1, B
*

* .
BOOM € 1

230, 2 K

Cloge CATHY

beside model GRANS 5225,

Tape 3,
Q4

22, INT, KILLER'S H,Q,

Dz".j

(n Kellerts G -~

(Cam. 5 next, Shot 231)

Bottom of door
thro' f£/g guns.
Door opens,
KELLER's feet
appeaar,

- 46 -
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R

231,

232,

233.

234.

235,

236.

237.

238.

- 47 -
{on Cem. 2, Shot 230) . {Boom C}-
CATHY'S feet X ®
to him, PAN *
aherply up to
L., 2-shot *
thro! f/g. *
Include bz, with
keys, ATHY 2 Your keys, plesse, Mr. *
PAN KELLTR L. Keller.
down steps.
KELLER: Mrs. Gale -- your
5 D agreement .../
L,4. CATHY O/%5
KELILER
/4 ko P - Steedls/ CATIY:  Itve decided to go back |
1l g to Steed.,/ You know Steed -- the.
C.U. ELIER

/2 to L - Steed's/

method writer, a bit socentric ...

5 D KELLER:  But, Mrs. Gale .../
L. A, Single
CATHY
CATHY: That girl you sent to
Steed is Just an actress ~- an
1 @ actress you hired for the occasion .../
A/B
5 D XELLER:  Really, I intended .../ ‘
A/B ‘
CATHY: You didn't even begin to keep
your aide of the bargain, Keller, so I
PAN her to door think that absolves me from keeping
; e .
(:Ls door eloses - mine. Working with you has been ...
1 gn experience,
C,TU. ITLLER, PAN
him L. to table for
biz. with diotaphone, |-
PAMT him R, to !phone. ’
TIGHIITN on his face.
4 P BOOM 4 2
Wide 2-ghot KIII oo
L b/g, STEID 23, INT. _STEED'S FLAT.  DAY.
profile R, on
settes
/1 to C - Steed's/ L
5 1 ICTRE s Do you do u lot of writinﬁ’i/

Med. Single STEED

(Cam. 3 next, Shot 239)
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239,

240.

241,

242,

243.

244,

245.

fBéom A) )

TIGETEN as KINM
Imeels L. of
Steed, fav. her.

2 L

- 48 -
(On Cam. 2, Shot 23B) |
STEED:  Mom? Oh, en old aunt
/4 to Q - Surgery/ in Eastbourne, & few of the chaps
‘ from the war -- I keep in touch
5 D oceasionally. /
Cc.U, XM
2 L ‘ KD OH, you are fumy./
Med. single
STEED A/B :
STELD : I vonder what they did
with it?
/9 to F - Waiting Room/
KIM3 Dia with what?
3D STEED:  Martinia body./
/B |
KIM: Mr. Steed, honestly! Youlre
2 L not still on about that?/
A/B
STEED ¢ 0f course -- it's a pro'blém.
Surely one you!ve come up against ‘
3 D before?/
A/B
KM The diseppearing oorpse? Oh,
1 ¢ yes, I mean, it's as old as the hills./
z i : ‘
ETE:E;JG kI, I remember in Cardiff once, we had three,

Two in the window sest, and the othéi‘

wrapped up in brown paper parcels.
STEED ¢ Brovm paper parcels?

pianiiy In pieces. Dismembered, my
dear, Absolutely gorgeoud. The:,'r ‘never
found the heed. I hed that in my
gowing basgket. I think it's going te
rain. Do you play Canasta?/

Cloge STEED
0/s X

(Cam. 1 next, Shot 246)

- 48 -




)

246.

247.

248,

249,

250.

251,

252,

253,

254.

(On Cam. 2, Shot 245)

- 49 -

STIED: Drawing on your bumper
experienoe of bodlsa, what's your

1 C . opinion on Martin’s body?/
Close 2-ghot KT,
STEED, fav. [IM
aM: A1l right, wefll pley
};our game, Let's sges -~ firat a
body in the orate, then no body.
We followed the wrong one. Ittty
2 L in the other crate.  Will that do?/
C,U. STEED .
3 D STEED: Haat other crate?/
C.U. KIN
2 L KTM: In the back of that shop./
C.U. STEED
(Reaction) :
3 ] llemember you told me to look for oluesa?
C.U, KM Woll, T did, and this seemed very
similer to A olue. It seemed such e
peouliar gddress and everything., I
mean, I thought to myself -- whet would
o dentiat want with a ormteful of bowler
1l € hats?/ . GHAMB 123!
C.U, STEED . Tape 1,
(Reaction) Q6
3 D . Lok
C.U. K
(Reaction)
4 Q " BOOM B 5§
C.U. Bovler
plus biz. 24, INT, DENTISTIS SURGERY, DAY,

/3 to N - Surgery/
/1 to F - Vaiting lieom/

PAN Bowler to
crate and hold
on crate,

3 N

Close 2-ghot
BOTTY, HARRAP,
fav. BEITY past
hig profile.

(Cam. 4 next, Shot 255)

HARRAP: There, That!s th» lot,/

BEDTY: Ve ought to test them,

49 -




255.

256.

257,

258.

259.

(On Cem.. 3, Shot 254)

- 50 -

(ﬁoom B)

HARRAP:
guerentee they'll all transmit up
A1 in firat

Dontt worry -- I can

to twenty miles ,..

clsss order,

That's more than can be :‘

BITTY:
gaid for you. You want to met a
4 Q grip on you:rself./
.0, HARRAP
HiRRAP:  Oh?  And what sbout that
woman?  Mrs. Gale, eh? What ebout
3 % hei?/ -
Closa 2-ghot
a/b S
BETTY s She didn't get anything from
us,
HARRAPt But she guapeoted, didn't sghe?
BETTY: You're breaking up, Harrap.
(49 they turn R - The boss wouldn't like that. o o
4 0 cRraMS {24) -
\7lde shot doors "Merch to .
over f/g crate. Death!
Told biz. with Kp 28
men ané crate, SAM: Over there. *
o
HADRAP: For goodnesgs sake! Itve *
Just finished one batech. *
¥en exit. SAM: That's all.
Hold HARRAP, - HARRAP: Look, enough'as enough, .
S £/g at I'm not s machine I'm tirved,
orate B s ¢
(As Sem 1lifts 1id - SaMs This is different,
2 L {cuTawaY)
H.A. MARTIN
in erate
3 N
Close 2-shot S, HATTAD s Yo.

HARRAP, fav.
Harrap.

(Cen. 4 next, Shot 260)

- 50 -




' (0n Cam. 3, Shot 259)

- 51 -

Ts ' 1, *
PAN EARTLP L. SALT: The bosal gays 'yes
to deor. Inc. ¥
BEITY L b/g at HARRAP; © I ... 1 woa't ... *
doozr. —_
Equipment's my line. Not ... *
/4 to R - Ssme Set/ not that! - -
* .
Tne. S41 egain SAM: The boss says 'yes'. *
in 3-shot. *
T/I (to Poa. F) - BETTY Sash! *
to door 0/S P
BETTY as she (WAITING ROOM) BOOM C 2
orens it to ses
iiﬁfﬁé}mﬁ KTM: I don't see why it has to .
Te me. ‘
STELED ¢ Come on, now, it's quite
P/ as BETTY 2ll right. Once he gets you u.nc}er
cloaes door, to the angesthetic....
cloge 3-shot
SAM, BEITY, {SURCFRY)
IARRAP, fov. DOOM B 5
\r B
) SaH, BREMTY MM:  What is 12
BEDTY:  That man Steed -~ end the '
Zirl., They were out et the school
PAN HARRAP L, bodey- ‘
and T/I to tight
2-shot SAM,
HARRAP, fav. JATRAP: I told you ...
HARRAP. :
SAMs You sure? You lmow what to
260. &4 R do?  You kmow?/
C.Y. BMPTY with
hypodermic
(lteaction) :
261, 5 P BOOM € 2
Med. KIM 0/5 .
STEED 25. INT. WAITING ROOM. DAY,
: STIED 4 411 you have to do is ask &

(Cam. 4 next, Shot 262)

few subtle questions and wateh for a

reaction,




- 52 -~ ‘
{om Cem. 5, Shot 261) . ' (Boom ©€)
/4 t0 Q ~ Some Set/ .
KIM: I'm certain my contract’
262, 1 F mede no provision for .../
Close STLED 0/S
KM
KT Al you say is "I was
263, 5 F recommended by a friend"./
Med. EIM O/S ‘ :
STEFD a/b L
XTM: I was revormended by &
friend, !
STTED 2 What'!s his name?
1T Whet's his name? His name
is Winkle,
STEED: Vinkel.
264, 1 F XIM: Vinkel,/
M, C. U, HARRAP
265. 5 T HARRAP: _ "ho's next?/
2-shot a/b
DA them up to KT I was recommended by ...

inelude HARRAP
Centre at door.

FAV. KTIH. STEED:  Not yet. Oh, it's the
young lady. e were on the beked
alesgka =--- and then a sudden twi'hge.
T thought I'd better bring her along
right away.

HARRADs Come in.

Kl Next tims I promise ycni Irll
read the most microscopie print!’

KIM end HARRAP .
go through doorsa.

(Cam. 4 next, Shot 266)
- 52 - o




- 53 -

i

{On Cem. 5, Shot 265) g (Boom C)

STELD 1 Good luck., Chin up!’ ,
Hold on STEED. ‘

{Reaction)
266. 4 Q __BOOM B 5
Wide shot room, .
over crates, 26, INT. DERTIST'S SURGERY. DAY, SEA]SS} 2%
freming C}ose g ﬁ ! o
BETTY L f/g
with gloves: . (Last part)
) R '
/5 to G - Same Set/ '
KIM, HALRRAP X *
from deor R b/g *
to chair |
: *
(As Kim goes to oit -
2%7. 3 F *
L.A, HARRAP 075 o *
KIM, TIGHTEN KIM;: I was racormended by & »
/T %6 T - Samwe Set/ friend, | *
#*
HARRAFP: Open wide, please, *
o KIM: IMls neme's Vinkel, *
& *
BRITY entors shot  HARRAP:  Hold still, Miss Smythe.
L. Mask is -
lowered on KIM. . *
268, 1 F BOOM C -2
Close megazine, )
PAN UP with 27, INT, WAITING ROCM, DbaY.

3TEED'S ection
to Med. STEED,
PAN him 1. 1o

door end CRAB L,
on move.,

PAN him downetage ‘ i
to table R,

CATHY enters R.
b/g in deep 2-shot.
Fav. CATHY CATHY: Steed.

{Cam. 5 next, Shot 269)




(- :
- 54 - U
(on Cam. 1, Shot 268) “* (Boom C)
/3 %0 W = Seme Set] STEFD:  Mrs. Gale. Good mews.: , = .
Mafeking has been relieved. o
CATEY:  You von't find anything. °
here, I've already tried. T juat.
came to tell you they've double .,
croased you. .
STEED: What do you mean? P :
CATHY X's to o
| SIEED OATHY:  The girl - Kim Lawrence - o
269. 5 G she has no ides what this is about./
C.U, 3TELD C
270, 1. T STEED: You cen sey that aga.ln/ ‘
' Close CATHY 0/5 . o
STEED. -;' ik
CATHY: They told her some tale about :
Shatad !
you being a writer -~ shs's really an !
271. 5 G actreas./ a .
Close SIEED 0/5 L o
CATHY
. STEED X's upstage STIED /n actress? Then Greatj, -

in deep 2-shot Grandmema ... ? And the head in'‘the
sewing besket ... ? I see. oo

CATHY: iny sign of Martin?

STEED: Martin's dend.
CATIY How do you know? P

i f
STEED : I found him in a tubful of ~ I
i N

Hold as CATHY bowler hats, Thet drill ... It - .
X's to STEED, ' '

They enter doora.

hasn't atopped onoe!

(ia they enter

gurgery - .
272, 3 N BOOM B 5
Bowlers on floor, I s
o PAN UT to W.S. 208, INT. DENTIST!S SURGERY, DAY, GRAMS (270 . -t o
o . STEED, CATHY X'ing . Tape 2,
' to chair. o Q1

{Cam. 4 next, Shot 273} B o




. - S

. (On Cem. 3,°Shot 272) i . RS

' /T on their L ;
v X to chalr S ‘ P
..o .. (s Steed lifts
, L mesk -
D27 4 T .

APTION SCANNER:
CAPTION.D . -
MTHE  AVENGERSM
"End.of -Aot Two'

BREAK - APP, 3100" . .

TIT SHOP
PIE SHOP .
'STEED'S FLAT. -
_STEED'S FLAT
.TTE SHOP

i

H

MOVE “T0-PO3." M.

MOVE TO POS. D
5
n

MOVE 70" POS.
MOVE TO POS.-

PRV

*BOOM A STAY AT POS.-
" BOOM B MOVE TO POS.
'BOOM € MOVE'TO' POS.

STEED*S FLAT . -
TIC SHOP ~
TIE SHOP

RE T N
i




40T THRER

| PADE UP CAPTION SCANNER - T o gRAMS (29)

CAPTION E A N “Thems . . .
WIHE AVENGERS" - o : I

_ Act Three . - L,

Close Ki'n Test . T o
and SAM's hends, 29, “INT, ~ TIE SHOP, . NICHT, -
S with tie biz. N D C L
iCUPAN TP to LAl LT
2-shot sm,L, KO g R R e
o J‘.‘a:v'. FIM "‘.~SAI-'[.‘ « IE'LL do you little good,
N jMﬂ as’” Lawrence -- the bonds oi‘ the
'old ﬁGhOlJl tie are well nigh
_ Include BE‘I"I‘Y R impOE!Slble to break. S
‘ in 3-ghot, fev. .~ . .Did you call him? - .
CLTRTM, BETTY gy e AN

;"BE"I'TYz - We're to move her,

© BAMu SAMI Ilut it was dangerous enough
bnnging her here. : T

‘ BETTY*' :: Thoge ”a.'ré his orders.. 'I'his

'place is finlshed. ' We're not {6 ‘use

‘w’a.t any more, S

| Wéfd’ better 'get é.amei‘help
. SMM exits L. - ,BF'I‘TYM Pt her ou‘t oi‘ s:l.gh‘t i‘irst.

“/I o tight | Get the crate. -
2-ghot KD, . v

WO.T. S, o T
He: a,pproaches ‘ceris ¢ 30, ' INT,. ' STEED!S FLAT,: NIGHT
and stops. T e . . oo

- S'lTED If any-thlng's ha.ppened to T
N her e i !"' Vell, T’ sént her in,’ don't

B ‘you see'? IL rew amatenT --. didn't

(Caml. 4 next Shot 277) even know w’nat she was getting 1nto.
_ 56 =




(On Cam, 3, Shot 276)

On his turn L. to
CATHY, PAN to
include CATEY in
deep 2-shot 0/S
STEED

As he moves L.
PAN with him and
lose CATITY.

- 57 =

(Boom ‘. A) _

CATHY:

not yours.

That was Keller's fanlt,

¥here

Where?

STERD: But I sent her in.
would they take her ... 7

Did you get anyihing at all from

Deep 2-shot

271, 4 S Martin? /
M. 8. CATHY
sitting CATHY:  Nothing that made sense.
STLED: Try me,
CATHY: He talked & bit gbout Vinkel,
Steed, I think Vinkel was over here om
278. 3 D a very speciel assignment,/
M,C.U, STELD
STEED: Of course he wsg, He was
looking for the man wa're after‘ -~ the
- {On his move to third party. I guessed that from the
hex - start, VWhat else did Martin say?
273, 4 8 ‘
2-aghot, fav. . :
CATHY. CATHY: Something about en establishment
STEED X's to her in Pimlico ... ' Meah anything? -
end sits.
Hold Mid. 2-shot  govwp:  The Charm Schooll Tt all !
keeps leading back there. of I'course -
Hold CATHY as they did 1t once with Mn.rtih, ‘thely"ll do
STEED exits L. the same with Kim. o -
(4s he writes -
280. 3 D
, M.C.U. STEED 'Phone Koller -- -telifhim
to be at this asddress within the hour,
201, 4 S veady for trouble, /

(Cem. 3 next, Shot 282)
- 57 -

SPEED, CATHY.

CATHY rises and
X's to him.

CATHY: You want to use Keller --
after he tricked you? -




282.

283,

284.

285,

286,

o Lo eet,

-_53_

(on Cem, 4, Shot 281) (Boom &)
Hold tight 2-ghot STELRD: Yes, I want to use Keller.:
Hthin the hour.
STEED X's R, CATHY: And then what?
Hold his X past
CATEY L f/g
STERD: You come along too.
(4s he goes out -
3 D
C. U, CATHY
(Renotion)
/4 to A - Charm School/
MIX 5 H BOCM B 4
Cloge on rack ]
of bowlers. 3, IND, TIE SHOP. _ NIGHT. craMS (30)
Tape 2,
T FAST to W - Chern 216
Bchool Office *
ORAD R, pest ¥
uwmbrellas, and *
T/1 down 1line of "
ties to crate
(Pos. W) *
STEED enters shot *
L. *
ile 1ifts 1id. '
Agd
3 N (CUTAVAY) T00M A 4
M.S. KIM, bound, (CUTARAY)
in crate. . _ o
Iid closes on STEED Dontt go avey. *
her,
/5 to ¥ - Same Sot/ *
*
{4s 1id goeg down - »
5 M BOOM T 4
STEED & Crete o/b *
He exits L, Hold %
an crateo.
*
2 N
\Wide shot Group
entering, framing g, Helt. ind stend easy.

aroch, They halt.
SAM X's to crate.

(A= the mon moves
off to ties =

5 M

Group at crate.

(Cam. 1 next, Shot 298)

- 5§ -




(on Cam. 5, Shot 287) -

/3 to P - Charm School/
/2 to P - Charm School/

P/B with Man up
line of ties.

He disappears R.
into tie raock.

Hold on ties.

- 59 -

288, 1 H
Wide shot group
at crate, STEED
Joins them R. Eran Right., Lift. Jnd
They approach fam. o ard, GRAMS (31
T/ to fenture 'The.
STEED as they X Summong !
and go out of szhot e 28
L. ®
*.
¥
289, 4 A BOOM 4 5
. led, TDGAR.
CIAB ., to profile 32, INT, CHARM SCHOOL.,  NIGHT,
EDGAR, including
group beyond. :
JEDGAR: T™e grasp of the umbrelles

/Ll to R - Keller's/
/% to L - Chorm School/

PAY EDGAR behind
group end bacl.

? next, Shot 290)

is extremely important, gentlemen.

The fingers folded so —- the forefinger
in line with the shaft, the grip fiym,
¥et relaxed -- the eye fixed upbn the
target, the feet lightly poiged.

Then with
me, if you pleasge ... One,.two, three,
T411! Lunge, parry, recovér; Agaiﬁ,
one, two, three, killl Excelient;

4 nice deadly
One, tw0,7thrée,

Are we ready, gentlemen?

Dixon, most excellent.
atyle pbout it,
kill .,. no, no, Peter, we are not x
prodding & balloon, we are killiné tha
enemy! At ease, genillemen, We will
/now mester the short

- 59 -



- 60 - o
(on Cam. 4, Shot 289) - (Boon A)

EDEAR (cont'd.)s now magter the
short ateb in the bock ... otherwise
known as 'Show Duainess!, In sy Fade under

290, 3 P office, gentlemen,/ GrAMS {%2)
¥ide shot group '"The
end orata ~ Summons'
apnroaching. 1little lower down ...

4 PAST 40 T -~ BOOM
Seme Set B 5

Graap your umbrellas &

As they turn
into doors T/T
to fav. STELD

(As they go thro!
doors L -

291, 4 T BOOM A
Med. EDGAH.

30 ¥ - Cherm School .
/ ’ office IDGAR (Cont'd.): Now, keeping e

Hold freme ms cloge eye upon our adversary, we

¥ % k K

<

othera ¥ shot CTEED NEETET ..s OTCEP ... CTEED 4.
R-1 :

292, 5 N BOOM B §
Group over crate

t/g. (OFFIQLR)

They move off SAM: Thet's it. Streaisghten.
thro! doors.

STEZD returns

gnd X'a L to

table.

Follow me.

293, 4 ¥ .
¢.7. biz. with
'phone wilron.

294, 3 N
lled. shot at
table. He
X's to crate and
levera 1lid off

{As 114 comes off -

205, 4 X
KM O/5
STEED - STBED: How do you feel?

(Cem. 3 next, Shot 296)

- 60 -




296,

297.

298,

299.

(On Cam, 4, Shot 295)

(48 he goes to
cut tie ~

3 N

- 61l -

(Boom B)

T Like someone who!s been tied

up end dumped in a box.

STEED: Have you out in a Jiff.

Tef. C.U, LIS
wrist end cloae
STIED end knife,

/4 %o A = Charm School/

Here.
O What is 1it7

STEED & My old regiuent.

BOQM. C 2

L.A. M3, KELLER
with 'phone
profile

As he looks up
TIGHTEN to M.C.U,

/3 to § - Charm School/

/T to .U, as
Iphorie goes down.

2 F

¥5, INT, EELLER'S H,Q., NIGHT,

KCLLER: Pimlico? Congratulations,
Irs. Gele, And Steed too, of course.
It aeems you have the edga over us

efter g1l. I'11 join you both there
right away. Pogether we Willj: apring

the trap, and my dear, I knew our new

21liange vould prove fruitful.

BOOM B 5

Hoed., 2-shot
KIM, STEED over
orate

1 to 8 - Cherm School
Office

PAN them to
doors.

{Ais Steed Opens door -
5 L

34. IaT. CIIARN SCHOOL: AND
OITPICE, NIGHT,

EDi: Within the hour? Keller
and Mrs. Gele have rissed thelr oue,
haven't they?

STERD I'm getting you out of here,

I Amen to that. But won't it
be Juat a teeny bit difficult?

Wide shot
T™00mMm,

(Cem. 4 next, Shot 300)

- 61 -




(- - B2 -

(on Cem. 5, Shot 299) {Boon 3)

Include KO}, STEED
et door L., group
b/g, moving to
centre.

/2 to @ - Offica/

(45 group ferms around

Edpar -~
300, 4 A . BOOM A B
D _ Group 0/3 EDGAR ,
R TAN EDGAR on his EDGAR: Ah, gentlemen, we are ready
g turn to dummy then for a more serious lesson .., 7
’ PAN him back to TFirst, some practice ngeinst Oscar
2~-ghot with BETTY : '
0/S TDGAR here... and then some mutual combaﬁ.
Wlth wngnerded blades, eh? It gingers
up the reflexes tremendously. Betty? |
Te will first demonstrate the riposte .
d'Coute d'Qraair ... so nemed after the
- femous nobleman who ...
' 201, £ 0 EOOM B 5
Close 2-ghot Co
KT, STEED,
They close doors. STOLD: We'll weit until they get
R Tav. STEED, end started - then, 1f I can rench the
. inolude biz. with light switches ...
Ko . ind if you can!t?
: STEED: We don't ask thet sort of
o question.
f 302, 15 KT Oh./ Oht
! C.U. Kt
303, 4 A BOOL A D

BETTY 075 LDGAX

{On hia turn to
wall L =

304, 2 @

M. 3, EDGAIR thro!
group at poster

{Cam. 2 next, Shot 305)
- 62 -




W

(On Cam. 3, Shot 304)

/4 to H -~ Same Set/

T/I to close on
poster, fawv,
EDGAR 0/5 5AM,

63 -
(Boon A)

EDGATt: We are now ready to
But first,

to put us into the righ’ frame of @ind,

commenge, gentlemen ...

leb us return to our enemy identifi—

oation charts, Mnd uppermost ﬁe‘keep

BEITY the motto of our orgenisetion., Saek -
hete - kill.
SAM: But he'!s here! GRAMS (3
Tape 1,
as
{(without
cymbal)
*
305, 2 BOOM B 5
Med. STREGD 079 I
KTH OFTICE)
/3 to It ~ Same Set/ STEED: You wait until the lights go
out, then run straight for the door.
. Keep going whatever happena. Don'tt
306, 1 S stop for me./
C.U. KIR
KId: T won'!'t even glow down to a
307. 2 Q@ trot for you./
2-shot a/b
PAN thom to door STEED:  Thet's the idem. Tt .
(45 he opens shouldn't take you more than five-
door - seconds to cross that floor.
308, 5 L
(lose biz., with
gun and sword.
P/B to reveal
gToup
{1 Edgar moves
them ingide -
o 309. 2

Wide shot group
0/9 STEED, KIM,
fav. EDGiR

{Cam. 5 nex*, Shot 310)

- 63 -




310,

311.

312,

313.

314,

316.

- 64 -
{On Cam. 2, Shot 309) (Boom B) -

EDG./R: If you please. Always

the correct way of doing everything -~

5 L even in dei‘ea.t./
Wide shot, group
L ot doors
CATHY enters dcor
R W/g
i s  BOOM A S
gxsg; CATRY at (3CHOOL) Lo

PAN her L. to
changing room.

(42 door sloses -

2 qQ - ~ HOOM B 5

Group, fav., EDGAR T
0/S XIM, STEZD OFFICT)

EDEAMs I can handle the situation

now, gentlemen ... We mustn't let

/5 to N ~ Same Set/

this :‘!.ntrusion interfere with our

studies.
3 R . BOOM A 5
Wide shot.
Group spill out @@)
into Toom- Sil:  Right, Back to your 'on

T 3 s
PAN with DETTY guerd'! positions. And lunge,

(4s she passges recover, Lunge, recover ,..
0.0.50 - N

.S, BETIY.
She enters
changing room.

/3 to § ~ Same Set/
(As door ¢loses —

2 Q * TOOM B 5
ILC.U, EDGAR L

OFPICE)

5 XN [NEAR: Do malke yourselves comi‘arte:zbié. /

Cloge 2-ghot

STEFD, XIN | /SWinaER;
./ opEN /-

{Cam. 2 mext, Shot 317)
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317,

318.

319.

320,

f 321.

322,

323.

(on Cam. 5, Shot 316)

- 65 -

+ {Boom B)

STEED: Oh, we're to wpait until
the boss arrives, are we? He
hasn!t been able to reach you.
That will mean a personal visit./

M.8. EDCGAR,
featvring sword
and 'phone cord
t/e

TDGAR: That's remarkably astute,.
¥r. Steed./ ‘

Cloge 2-ghot
3TEED, K13,
fav. im

4. T

I = Isn't there something
brilliant you ocen do?

JTEEL: I'm thinking about 1t.

C,U. B&TTY,

PAYW L, to C,T.
CATHY.

She puta on
mask, ~ PAN her
out of doors.

{As door closes -

BOOM 4 6
(ScHooL) '

iide shot CATHY
at door, framing
S R /g

P/B with SAU to
favr. CATHY for
gword pley.

2

SAM: Ready, Betty? |

= et

. BOOM B 5

C.U. EDGAR
f_’z to A_-__Same?
{i t0 T - Seme/

{OFFICE)

IDGAR: I'm a little diaappointed
in you, Mr. Steed. I elways thousht.

hi) yon would be a more worthy opponent./
C.U, STEED :
2 0 STETD The fortunes of war./
C.U, TDGAl

{(Cam. 1 next, Shot 324)

IEDGAR: Wer is not a question of
fortune. The strongeat wina. It
is guite simple ...

- 65 ~




324.

325.

326, .

327,

328,

329.

330.

(on Cam. 2, Sheot 323)

- 66 =

KELIER (off):s  Edger!

LDGAR Ahl Over here,

gir,/

ide shot room.
KELIIR enters.

KELLER Bello, Stee%:/

Ulosc STERD, KIM

STEED: ~__ Hello./

4 A

Tight 2-snot
EDGAR, KELLER

(LGAR goes to
door b/g

XETLER: Clenr the place, Ve
don't want too meny witnesses.

Yilde shot room.
past CATHY, 52,
ineluding group.

Group astarts to
go off L.

' CRAB L. past

VIR INSEET - VIR/ABC/3400/A

column to show
group entering
chenging room.

{SCHOQL)

EDCAR¢ Sam, Miss Detty, you omn
diemiss class for today. o

SAM: Dight, sir.

2_§Q

(OFFICE) o

Wide ghot Office
0/S STEED, fav.
KOT.I O,

IDGAR enters and

Xty to L. of
KELLER,

.

EDGAR: A1l attented to, eir.:

1l 8

Med. 2-~ghot
profiles EDEGAR,
HELLER

KELLER: _ Fxoollert./ How do you,
like my 1little met up, Steed? ‘ ‘
Highly treined foroe, and they get
better every day ... : ’ 3
EDGAR: That's very kind of you,

sir,/

(Cam, 2 next, Shot 331)

Med, 2-phot
proflles STRED,
KI3
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{On Cem. 1, Shot 330) . (Boon B),
KBLLELR As you put it -- create

mayhem, steal secrets, mell to theﬂ

highest bidder./ ind I'm in charge.

Thay!ve passed me over long enough' =«

331. 2 _Q

G0, REian

guibbling over expemses, keeping e
short of oash., Well, now I'm ready
to turn their training to good

332, 5 N _edvantsge,  Surprised, eh? /
M.0. U, STELD ‘

333, 2.Q STEED: Yo, I guessed./
W.G.U, KGLLER &/b
334, 5_X KELLER: __Fh?/ ﬁ} '
L M.C,U, STEED
STEED:  Vickel was sent uver here
%35, 2 Q@ to investigate you, wasn't het/
- Tled. KELLER 079 N
KELTER: If you lmow that, why did .
you send for me? E C
SPEEDs I needed corfirmation, .
3%, 1 8 TmLER:  Dub Mrs, Gole sadd .../
R HMod. 2-phot . : o
- profiles EDGAR, Mrs, Gale., Where is she, anywaf?
EDGAR: Sir?
ITLIER:  Mrs. Gele. The other woman.
EDoAR: There wos no other ﬁoméngr
337. 5 W KCLIER:  You fool. She's herefsdﬁﬁwhere./;
c.U, XT3, oo -
She pereams : o o
338, 2. Q L i
Med, 2-ghot EDG’A.H, - o ‘ . x.f
ELLER. SBTEED jumps S ; .
them,
{4s he chops Edgnr -~
339, 1.8
Close EDGAR for
_ chop -
340, 2@

Group, including
X1

{Cam. 4 next, Shot 341)
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' (On Cem. 2, Shot 340} ° . {(Boou B)

STEED ¢ You reelly are an

actressl

KTy I told you.

¥
Y

341, 4 % . BOOMAS

VMed, CATHY & blz. ’
of loclkdng. (5CHOOL)

CRAD H, on her X
R. pest f/é pieca
to reveal SANM.

Ha engnges CATIY .

Hold swordpley,
favouring Cathy

342, 5 I, BOOM B 5
) Wide shot, including )

doors L.

STEED, KRDLER burst
out of door.

7/I to hold action,
med. closa.

: . {Az they go o,c.s.
. 2

43, 2 7 © - BOOWAS
Tied, 2-shot STHED, : ; =
KET.LER, T » '
PAN EELLER DOTH
to floor.

344, 3 €

H.C.U, KIM LT

35, 1 P ‘ KT Steed!/
C,U. STEED
{Reaction)

346, 4 A
_ Wide shot IDGAR
0/s STEED
(48 Steed looks for
weepon - | .

47. 2 7T

C,U. Umbrsellsa on
floor. PAN IT
: : UP ag 3TLED lifts
.. ‘ it,
348. 4 A

Wide shot LDGAH, ‘
STEED, fav. TDGAR |
for attack S

{Cam, 2 mext, Shot 349) :
- 68 - L




(on Cam. 4, Shot 348)

7/I 0/S STEED for . ¥
his attacl, keeping
close on action. .

EDGAR slumps 0.0.8.
to floor,

Hold STEED for
reaction.

He gves 0.0.8. L.

Close KDGALL on
floor

. |
STEED: Supposed to be unlucky.

i

END TNSERT 4
VTR INSERT - VIR/ABC/3400/B

350. 4 4
2~ghot CATHY,
54 feheing,
fav. Cathy.

Ina. STTED b/g
R. in mirror

Close KELLER on .
floor. He begina . -
to rise. : '

352. 3 Q —
) Close KIM KT Steedl
355, 1 P |
Close SIEED e
(Reaction) A
N
354, 2_R |

Wide shot KELLIR T
L f/g, STIED & A
b/e - -
35. 5 _F R
Tled, KU %1ing %o . ,
rapier. ’
T/I es she prepares

to throw.

(4is she raises arm -

Med. XIi{ - she throwa '
towards cam, Tl

END INSELRT B
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VIR INSERT - VIR/ABC/3400/C

2 35 BOOM A 5
M.3. KELLER L /g,
KIM R b/g

Fav, RELLER as he
reacts, end PAN HIM
DOWN to floor,

Inolude rapier from
bagz, :

.5, STRED X'ing to

PAN DOV for gun biz.

Wide 2-ghot SAK,
CATEY

CRAB R. to fav., SiM
for touche.

Hold. STRED
enters Centre.

KIM X's reflection
Fav. STEED, CATHY

KM enters between
them,

i

STERD : that a performance!/

C.U. K14

KD Tt woa ,.. easy ... Great-
‘Grandmems ... hed a knife ‘thIO}Lting‘
act,/

Tight 3-shot
STEED, KT profile,
CaTHY R f/g
regotion,




