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Prod. No. 3618

VIL/ABC/3235L
SCHLDULE
Thursdey, 19th Deccaber, 1963,
Camera Rehearsal .. - ee  ee 10,00 - 12,30
Lunch Bresk “n . . .. 12,30 ~ 13.30
Ca.TnEII‘E. Rehea-rsal e . Y s 13.30 - 18-00
Supper Break ve .o e .+ 18,00 - 19.00
Line—Up .. / jo .. e ve 19.00 - 19-30
VTR Insers 3231/A
L) e L L] - 21.
3231/E) 19.30 o0

Friday, 20th December, 1963,
C&mera Rehe&rsal . L) F) . 10-00 - 12-45
L'IJ.nGh Bresk L) L) . . 12.45 bl 13-45
Camera Rehcarsal .. . . ve 13,45 - 15,20
Tea Break, Line Un, XNorma

S¢an, lake Up .s ee s 15,20 - 16.05
Dress Nshearsal .. ve re . 16,05 = 17.25
I.IOtES - " L) e . - 17:25 - 17-55
Lilie Up L] e LN L) . 17-55 - 18-25
VTR Betwsen .s . -t .a 18,25 - 19,30
FLAY DURATION: 51rz2gn
CalfERAS: & Pedestals (1 permanently on Tostrum)

1 Videcon

SOUND: 3 Booms

Practical Telephone hetween Telephone Box
and M,I.5. Office,

TRLECINE: A.%5.0C, Symbol and Avengers Opening Titlea

2 35 me.

clips

(2 mnchines)

LUVING B, P.

SLIDESS A.3.C. Procduction.

Caption Scenner

P R e Fe S H I 9 I H T A HE S 36 SR e S
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"THE AVENGERS" (71)
'THE VRINGER'

Studdo 1, Teddington.
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SCCNE  BREAKDOWN

Prod. No. 3618
VIR/4DC/3231

20th December, 1963,

]
SCEN® & TIME CHARICTERS | CAMERAS SOUND SEOTS
Operning Titles 3,0.F,
(r/C)
1. INT., RATLWAY | EAL 5 A Tape 1
COMPARTIENT,
NIGHT,
2, INT. LI.5. CHARLES 14, B Al 2 - 14
OFFICE, OLIVER 2 4 B
{ UNDERGROUND ) STEED |
D L] :
| AY I
3, INT, STEED'S | CATHY 2¢, D B1 15 « 24
FLAT, DAY. STEED 454, B
4. INT, TATLOR'S| STEID 3 A c1 25 - 26
SHOP,  DAY. LOVELL b 4cC i
PP TAPE  APP, 5100
5. INT. TPIRE HAL 2E F/X 27
TOWER. NIGHD, | STEED (off)
6. EXT, PIRE STEED 1¢ F/X 28
' TOVER, NIGHT,
7. INT. FIRE STEED 6 A F/X 29
TOWER. (ROSTRUM
JIGHT,
8. INT, FIRE HAT, 2E B2 30 - 48
TOWER, NIGHT. STHEED 3B, C ¢ 2
4D, E
9. INT, 1iL.5. CHARLES 14 L2 49 - 50
OFFICE. NIGHT. OLIVER 2 A
10, INT. FIRE STEED 3D ¢ 2 51 - 57B
TOWER. NIGHT. TAL 4 B
11. EXT. GALLCONY { STHD & B F/X 58
OF TOWER.
NIGHL, i
12, INT.  MLI.5. OLIVZR C 14 A2 59 - 76
OFFICZ. DAY. CH/RLES i 2F
CATHY | 38
i —_
13, INT, FIRE HAL l 3D c3 77 - 89
TOWER, DAY, STEZD i 4B
- ! 5 B !

DPIRST COMRERCIAL BRUAH
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14, IFT, INQUIRY | CEARLES 2 ¢ cC1l 90 - 95
ROCM, DAY, HAL 3F
STEED 4G
15. INT. OQFFICE. | CLIVER 1D Al 96 -102
DAY, CATHY 5 ¢
16, INT, INQUIRY | CEARLES 2 G c1 103~107
ROOM. DAY, FAL 3F
STEED 4 c
17. INT. OFFICE. | CATHY 14 A1l 108-110
DAY, CLIVER 50D
18, INT, INQUIRY | CHARIES 2 G c1 111-121
ROOL., DAY, EAL 3 F
STEED 4G
EEVHURD
19. INT. CHLL. T7RINGER 368 33 122-123
DiY, ST 5B
DETHUNE
LURDO
20, INT. PaASSA4GE | WRINGLR 4 E /P 124
BY CELL. BETEUNE
MURDO
21, INT. CELL, STEED 3 H F/X 125-126
5F MIC,
22, INT. CONTROL | »aryuNe 43 B4 127
ROO. WRINGER
23, INT. OFFICH CHARLES 14 Al 128-135
CATHY 24
24, INT, CELL. STIND 36,7 C 4 136-144
+ B.P. HMURDO 4 X
5 3
1A+
4L *
25. INT. OFFICD. ! CHARLES 14 Al 145-146
CATHY 24
26, INT. CELL STRED 37 C 4 147-153
+ °/C BETHUIE 4 M
MURDO 14%
56 *
27. INT. COSNTROL | DITHUNE 1E 43 154~157
ROOH, "RINGER 43
CATHY 5H
28. INDT, CHLL STEED 1F c4 158-162
+ T/C 2 B
33
56

[y
<
|
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29, INT, CONTROL WRINGER 4 J C 4 163
ROQM, BETHUNE Vide.
CATEY *
STEED *
30, INT, CHLL, CATHY 27 C 4 164-169
STEED 36
1LF*
5G*
31, INF. COWTROL RINGER 47 170
ROOM. BETHUNE Vide.
CATHY *
STEED *
SECOND COMYERCTIAL BREAK
32. INT. COWNIRCL ARINGER 47 D4 171
ROOM, BETHUNE Vide.
CALTHY *
STIED *
33, INT. CELL STEED 16 ¢4 172-174
CATHY 3J
WRINGER
MURDO
34, INT. PASSAGE.| XURDO 53 175
: CATHY
35, INT. CONFROL TRINGE 4 N B4 176
ROOM, EETHUNE Vide.
CATEY *
STEED #
36, INT, CELL, CATHY 16 F/X 177-179
+ B,P. STEZED 2K
3K
7. INT.  CONVROL WRINGER 4J B4 180
ROOM, EETHINE Vide, ‘
STEZD *
QATHY #
38. INT., OFLL, CATHY 2L c4 181
STEED
39. INT, PASSAGE.| BETHUNE 5J 182
MURDO
40, INT, CZLL. CATHY 1H C 4 183-186
STHAD 2K
BITHUNG 3K
41, INT, ©PASSAGE.| MUEDO 5J 187
BETHUNE




PLEASE NCTE THAT THE M.I.5. OFFICE

42. INT, ATR CATHY 2 N 188
oucT, STELD
BETHUNE
43, EX?, CULVIZRT. STEED 5K 189
NIGHT, CATHY
Pre-VIR 3231/A
44. EXT. BUSHES STEED 1cC A4 190
NIGHT, CATHY
Pre-VTR 3231/4
45, INT, FIRE STEED 2 B B2 191-193
TOWER, NIGHT, BETHUNE * 4 P o *
(ROSTRULI) 6 A
46, INT,  OFFICE. CHARLES 14 A2 194-202
DAY, OLIVER 2 F
CATITY 3E
47. INr. TFIRE STEED 13 B2 203-209
TOWER. DAY. HAL 3B ¢ 2
48, INT, OFFICE OLIVER 2B A2
INTERCUTTIHG 210-214
WITH:
49, IET, 'PHONE CHARLES 49 F/P
BOOTH, DAY,
50. INT. FIRE STEED 17 B2 215-247
TOWER. HAL, 3¢ c 2
LATE EVENING, YRINGER 4P
CHARLES 6 4
CATHY
51. IN{, STEED'S | LOVELL 1K A2 248-251
FLAT, DiY. STEED 2N Bl
Pre-VTR 3231/3 | CATHY 3L
* = Off Set

CELL, PASSAGE,

COITROL ROOM AND ATR DUCT ARE ALL UNDERGROUND.
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ACT__ONE
FADE U2 T/C S.0.F,
4A,5.C, Symbol +
Avenpers Opening
Titles (35")
MIX 5 A {Max, Ped.) Semzue T/C
#.0.U. Window 1. IND.  RATLAY COMpARmINE. oo /%
PATY L. to file HIGHT. Train
con HAL'g lap
and up to face
VOICE (DISTORT): ... cisol F/X Tape
Aspetta un momento ... non dice Ttaliax
niente! Credevo c¢he ho
ascoltato -- no, o'e niente,
niente ,.. F/X
Train
ontering
tunnel

Nessuno. Ma cinque giormi,

gono venuto qui 1ls sera .., Io

lo 80 ... anche, so oome tu sis
trattata da lui! Ma adesso gono
venuto per accompagnarti a Milano.
Ve bene? (Olay? Is oksy?

Momento! Sst!  Guardl -- F/X
. Steam train

On Q@ TILT to pasgssing
¥.C.T. File

SUP. CAPTION SCANNER Rl {1)
CAPYION A Reprise
NPHE WRINGERM Theme

FADE PICTURE

FADE UP 1 4 _ BOOM 4 1

¥.C,U, glides

Up with hand
$o }.C.U. CIARLES

OLIVER in b/g.

PAN him L. to
dask.

{Cam. 2 next, Shot 3)

2, INT, OFTICE, DAY,
{ UNDERGROUND)

CHARLES: How faxr does Stesd

have to come?



(On Cam, 1, Shot 2) (On Boom A)
CLIVER: About a mile, sir.

CEARLES ¢ I should have thought
twelve mimmtes was long enough,

OLIVER: He probably had

diffioulty in finding a tax.
CEARLES in R,
to 2-ghot . .

CHARLES: Taxi? That!s wrong

(On head turn - with his feet? I could have walked

there and baok in this ftime. Rnock ot
3. 2 A Dooxr

7 IR
.S, STEED OLIVER:  Ah. 'Morning, Steed.
PAF him to
Z-shot
STESD: I'm & few minutes late.
I'm sorry.
OLIVER: Thatl!s all right.
CHARLES & You ghould try welking.
STEED I did.
(As Charles sits - CHARLES: 5it down, Steed. Welve
4. 1l B - got & stoxry to go through. Not &

M.5. CHARLELS
LO0SEN to 2-shot

very pleasant one, but it shouldn'!t
take long. Itts the Carinthia

STEED L.
7 7 Pipeline, M8D ...
. 2 to B, Same Set
;

5. 2 B /
M.8. Soreen,
OLIVIR L. frome OLIVER: Augtro-Hungarian, Austro-

Jugoslav borders. Furstenfeld,

6. 1 B Volkermarkt, Voitsburg, Graz./

2-shot a/b

CHARLES s You've spent some time
around there yourself.
(Cem. 2 next, Shot 7)
-2 =




1¢.

(O Cam, 1, Shot &)

(Boom 4)

STEED: Yes, sir. I was on the
Plpeline myself for a while.

CHARLES : Good terrain ~- for
ocur type of work.

STEED: The beat., Nothing but
forest and mountains. Take a good
sized army to patrol five miles of
berder and evern then you could
stroll through it at night.

CHARLES Welve handled more sgents
and information in the last ten years
aorogs that particular sector than
anywhere else in Europe,

STEED 3 And eo, of course, have
other people.

CHARLES: Oh yes. Bu} thatts all
to the good. Professionally

/

Avyvwey, aa of this
morning, the Carinthis Pipeline is

STEED: Cloged? Vhy?

CEARLES : Because we've lost six
out of the last seven agents using

OLIVER: Sempel. Langstrom,
Meyer. Pravioz./

) speaking. /
M.C.U. QLIVER
1
2-shot a/b
closed.
2 it,/
M.5. Soreen,
OLIVER L frame
1

M.C.U. STFED

(Cam. 2 next, Shot 11)




(on Cam, 1, Shot 10) (Boom 4)
PAN R, to CEARLES STEED: Lisal
(On his look -
1. 2

M.S. S'}I‘een,
QLIVER L, frame
&/o

QLIVER: Ludner, Leacock.,

STEED: What exaotly do you mean
by 'lost! them?

QLIVER: Soid. Dead or
captured. Sempel and Ludner we
mow about, they were shot. The

12, 1 others ... Meyer d.rowned./
2-ghot STEED,
CHARLES

CHARLES: Of course, 1lt!s always
messy when & thing like this happens.

STEED: Of oourse, You said six
out of the last seven, sir, Who'!s

the seventh?

13, 2 CHARLES ¢ Arnderson./ I understand
1.8, soroen .
you went through training with him.

STEED:  That's right, sitr. We!ve

known each other for quite some time.

CHARLES: You'd count him as a8 -

friend?

(As lights up - STLRED: Yes,
4. 1 J

A/B.

OLIVER in C. to

CHARLES : Good, Then you might
know how to set about finding him,
We sent him out six weeks ago,
briefed him to find out what the
trouble was in Austris., Since
then - nothing.

3~ghot

(Cam, 4 next, Shot 15)
-4 -




(On Cam. 1, Shot 14) (Boom A}

STEED: So you don't think he's
dead.

/2 to C - Steedls/

CEARLES: We don't think anything,
His provedure was gulite olear, but
he hesn't used it. It's possible
he had an important lead snd thought
1t better to investigate without
informing us.

STEED That doesn't sound like
Anderaon. He's pretty consoientlouns.

CHARLES : That!s why I oalled you

in, Steed. If we dontt find him

the Carinthian seotor could be out,
right out, maybe for good. And that's
something we cannot afford.

STEED : I ocan sppreoiate that.
OLTVER: Excuse me, sir.

CHARLES & Oh, sorry. In view of
the faot that we have not had a report
from Austria at all, I want you to
start with a routine check of his
contaots here, Welve some lmportant
pebple using the pipe-line, Steed, so
get on with it, '

As STEED braaks
CRAB L. to 2-shot
STEED, OLIVER,
then in to 2-shot
QLIVER, CHARLES

STEED:  Right.

OLIVER: Here's a rundown of
Anderson's movements Just before his:
disappearsnce. Take it next door.
Returm it to me, personally, when
{Cam. 4 next, Shot 15) you've finished with it,

-5~




(Oon Cam, 1, Shot 14) {Boon 4A)

CLIVER: I s3t411 think we'd get
results more guickly if we put out

a general call,

CHARLES : I'd rgther rely on Steed.
It may teke a little longer thils way,
but at least we can stop it becoming
widely known that Anderson's missing.
The opposition doesn't only capture

our agents, they sometimes buy them.

QLIVER: Anderson? You surely
don't think that Anderson ...

CHARTL.ES: I don't think anything,
except that we should remember all
the possibilities.

GRAMS (2
Sax downfzll
(3"
15, MIX 4 A
M.C.U. Tray
3, INT. STEED'S FLAT, DAY,
BOOM B 1
PAW R. with oup CATHY : That'g the official
Yo 1.5, STELD hand-out. Vhat's really behind
all .this?
16, 2 C STEED: Tho knows?/

M.5, CATEY

CATHY: Vhere do you propose to
start looking for Anderson?

STEED: Start? While you've
been living it up in Pards, I've
scoured every inch of London for
him,
(Cem, 4 next, Shot 17)
-6 -




(om Cam. 2, Shot 16) {Boom B}

CATHY ¢ You've been friends a

17T, 4 A long time, haven!t you?/
M,C,U. STEED

STEED: Who told you that?
CATHY : You did, ages ago.

18, 2 © STEED: Oh, did I? /
M. 0,5, CATEY

CATHY: Itts rather unusual to
send an operator out on a Job which
involves him personally, isntt 1it?

STERD 2 You!ve been reading the
handbook agein.

19, 4 A CATHY: But it is, dsn't it? /
}.3. STEED
He nods,
20, 2 _C
i
CATHY : Do you think 1t'a more
than just e 'fallure to report
21, 4 A progreas!?/

M3, STILD A/B

PAY him, edjusting
to 2-ghot, CATHY BTEED: Well, of course it is.

L £/g Fe had & two week time limit. Six
people have been killed, If Hal
Anderson @idn't find out vhat wes
wrong, what were they going to do,
walt until another six had been
killed? He was supposed to report

Follow STERD back and he didntt., Te had one of
e new transmitters. The ones
(As he bends @ovm - vhich send back a siznal at twelve
hourly intervals unlesa you prevent
22. 2 ¢ them from doing so.
2-shot

/4 to B - Same Sct/
(Can. 4 next, Shot 23)




{on Cam, 2, Shot 22)

Carry STEED R,
ad justing to
Mirror 2-shot

CRAB and PAN him
L. Stop off on

(Cn Boom B)

CATHY: If he'd been killed or
captured we'd heve got an 308
message ANyway.

STEED: That'!gs right.
have tumed it off himself.

S0 he must

CATHY: A deliberate decision
not to report, What sort of man
is he?

STEED: He's reliable., By all

the books he shouldn't be. He's
e louwsy shot, cemn!t swim, writes

CATHY
poetry -~ but, he!s religble,
23, 4 B CATHY:  What's the offioial theory?/
M.S. STEED,
7all bracket I,
f/g STIED They think he mpy have found

/2 to D - Same Set/

A3 STEED goes
PUSIH IN to 2-shot,
CATHY L f/g

(Cem. 2 next, Shot 24)

a lead on the traitor, and for some
reason he thought it wes so importent
ho had to go underground regardless

of orders., TVhich annoys them.

CATHY: But not you?
STEED: I'11 keep an open mind.
CATIY Steed.,

STEED: Yes?

CATHY : Do you want any help?

:

No thanks. 1111 glve you
8 ring if anything twms up.

-8 -




24. :

25,

{On Cam. 4, Shot 23) {Boor B)
CATHY: A1l right.
HCLD
STELD: Oh, there is one thing.
CATHY: Yas?
STEID: There!s no neaed to wash
(As she rises - up, but could'you stack the tea
2 D things away for me?
Mirror shot CATHY
HOLD mirror image
ag directed
3 4 BOQK C 1

Mirror shot O/S
STEED

£As LOVELL enters
PAN L. with STRED
to 2-shot

/4 to C -~ Tallorts/

Go with LOVELL
and haok to 2-shot

(Cam. 4 next, Shot 26)

4 INT, TATLOR'S SHOP, DAY,

LOVELL: Now we!ll see .., that's
right, Had Mr. Letherldge in sbout
helf an hour ago, very concermed about
tuttons he wes. I alweys have tc
tell him, it's not the number of
buttons to a cuff makes a swdt, you
know, I said, well, of courss, sir,
if you want geven buttons, eight,

have buttons in rows up to the elbew,
I'11 ghed no tears. Of courss, I

bleme the magazines, you know.
STEED; You do?

LOVZLL: Yes. I understand itls
the same with dootors - all thelr
patients ere reading the magazines,
coming in, seying they!ve got thie
or that, 1t's something ome Just has
to put uwp with in the professicrs.
Jof course, leaving eside




- 10 =
{On Cam. 3, Shot 25) (Boom C)

LOVELL (econt'd.): Of course,
leaving aside his dress sensge, Mr.
Letheridge is & charming person,
quite charming.

STEED : Yoz, indeed, I know him
very well,

LOVELL:  Ail right.

STEED: lovell, I want to know where
Hal Anderson is.

LCVELL: Officially or unofficially?

STEED: That's the trouble, I don't
know., Tnoffiecially for the moment,

CRLB gently L. LOVELL: I'm afrald I can't help.
to favour LOVELL

STEED: tCan't!1l
LOVELL: No.

STELED : He's a very ologse friend of
mine,

LOVELL: 1 lnow,

STEED: He may be in trouble,
LOVELL: Perhaps.

STEED: You remember Lisa Pravioz?

LOVELLs Now - there was some
question about these faoings at
your lagt fitting if I remember.
(Cam, 4 next, Shot 26)
- 10 -
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(On Cam. 3, Shot 25) (Boon C)

STEED: Shels dead.

In on LOVELL
LOVELL: lisa? She was such
s nice girl, I thought. Dead?
STEHD: Shot. Hungarian horder.
And five more besidea.

{45 he breaks - LOVIELL: And you wont Andersont?

26. 4 C No, I don't want to know.
2-shot, LOVELL R :
t/z

STEED: Youlve got to kuow. For
everybody's sake, If Anderson is
gafe and doing his job in Austris -
then nll right.

LOVELL:: Austria?

STERD:  You have heard from him?
LOVELL: Yesn.

STEED: Was he ell right?

LOVELL s He sounded himself.

STEED : So you haven't actuslly

seen him?

LOVELL: No, but -

STEED: Look, Lovell, if something
Follew STEED has happened to him -- walve got to

know. Moy I?

LOVELL: Of course.

- 1] =~



(on Cam, 4, Shot

26)

Let LOVELL back.

Hold 2-shot

FADE SOUND AND VISIOR

BREAK - APP,

5100"

- 12 ~

(Boom C)

STEED: Primrose 0042. Mrs.
Gale? Steed here. -Mossage?
What message? No, I haven!t been
home, I've been shopping, 1I've

found Just what I wes locking for,

Yes, I may be out of town for s
bit. Shall we say three days?
Expect to hear from me then. '
Goodbye. Sootland?.

LOVELL: ° I hope Anderson really is
all right. ‘

STEED: S0 do I.

LOVELL:  Well, now. What about
your next fitting?

STEED: Ok, you know me. Il
drop by.

CAlL. 1 LOVE TO POS. C
CAM, 2 MOVE TO POS. E - INT. FIRE TOWER
CAM, 3 MOVE TO POS. B - INT., FIRE TOWER
CAM, 4 MOVE TO PO3. D - INT. FIRE TOWER
CAM. 5 MOVE TO PO3. B - INT. FIRE TOWER
CAM. 6 O ROSTRUM - POS. A - INT, TOWER.

BOOM A MOVE TO POS. 2 - M,I.5. OFFICE
BCOM B MOVE TO POS. 2 - INT. FIRE TOWER
BOOM C MCVE TO POS. 2 -~ INT. FIRT TOWER

EXT, FIRE TOWER

- 12 -
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ACT ONE, Part Two

27, FADEUP 2 E _ F/X
M,C.U, HAL . Rain on
5. _INT. TFIRE TOWER., _ NIGHT. Roof
F/X
On his look Thunder,
WHIP R to window mid-dist.

Hold; see face

(4s face goes -

28, 1 ¢ P/X TP
Low-Angle STEED .
on ledder 6. EXv, TIRE TOvER. Niemp, *+ Wind

29, 6 A 7/% Down.
W.S5.

7. INT. TOWER. NIGHT.
See STEED to
lgdder. (ROSTEUM-)

3. 3 B _ BOOM B 2
Lov-cngle STEED and
descending. 8. INp, TOWER. NIGHT. BOOK C 2

{LOTER LEVEL)
FAST PULL to 2-shot. HAL Right. Who are you?

/1 to A - Office/
/6 to B - BExt. Tower/

STEED: A traveller. ©Bona-fide,

soaked to the skin and hoping for a

cup of coffee, if nothing stronger.

How are you, Hal?

Let STEED go L. HAL: Steed! Well, it's a long

PULL with HAL to time. I mean a long, long time ...

2-shot at teble only you went o be careful round
here, you know, the last three bone-
fide travellers are 211 buried, oh,

out there somewhere.

STEED: I can gee you haven't loat
eny gpeed.
(Cam. 4 next, Shot 31)
- 13 ~
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(on Cam, 3, Shot 30) {(Booms B
and C)
EAL: I haven't lost anything,
HOLD STEED STEXDs I'd still like some
coffes,
(4s Hal lights HAL: Of course.
stove -
31, 4 D ' |
Y.5.HiT, Stove Only don't think Ilm
f/z pleased to ses you. I'm not.
Somebody had to oatch up, though.
32, 3 I suppose it might as well be you./
M.5. STESD

STEED: ¥hy did you choose thias

35, 4 D pleoe?/
W.5. EAL
giﬁii; for HALs Tt's & fire-spotting tower.

Tt!s like being a lighthouse keeper,
only instead of being surrounded by
nothing btut sea, here it's nothing

34, 3 but trees./
A/B
HOLD
(As Steed bresks L -~

35, 2 E

¥.C.U. Bincoulars

Ag he takes them -
UF and OUT to M.S.

STERD: Bird watohing?

HAT: For fire-gpotting. I'ma
warden,
36, 4 STERD: Fire-spotting? In this?/
L/3
3. 2 B HAL: Easy job. Restful./
A/B
38, 4 STEEDs But it'a not your job./
AL/B {Reaction)
39, 2 E
A/B
40. 3 ¢ .
M.C.U, HAL

(Cam. 2 next, Shot 41)
wld =




- 15 -

(on Cam. 3, Shot 40) (Booms B
and C)
HAL: And leave that alone.
It's my scle contact with the
outside world. In passing - how

4, 2 8 did you get here?/
M.8. STEED

Talke his sit.

STEED: I took a 'plane to Glasgow,
a jeep from there, and then I walked.
A lot of miles.

HAL: You must have wanted to see
me pretty badly.

42, 3 ‘ STEED: Yes./
¥M.C.U. HAL

HAT.s hy?

STHED: For & chat.

HAL: You won!t g2t me away from

43, 2 R here, you lmow./
M.3. STEED

44, 3 STEED: I didn't think of trying./
A4/B.  PANW HAL L,
and back,
HAL ¢ Good, CGood, I suppose I
45. 4 E am glad to see you, in o way./

¥.C,7, BTEED

STEED:  Whet s 1t, Hal?
46, 3

4/8 HAL: I've lopt my memory, Sounds
/2 to A - Office/

gtupid, but there it is. I've got -

oh - a couple of months I just oan't
gocount for. I vas doing - uvm -
somcthing wnpleasant, but what it was ...
So I came here, hoping to get 1t sorted
out. Tt didn't work. Or 1t hasn't,

80 far ...

47. 4 _E /
A/B

(Cam. 3 next, Shot 48)
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{(Cn Cam. 4, Shot 47) (Booms B
and C)

48, 3 STEED: linybe I can help. / GRAMS §§!
M.C.U, HAL a/b Link -
app. 5%

49, 2 A BOOM A 2

M,5, OLIVER
9. JNT.  OFFICE, NIGHT.

PAY him L. to .
5-shot, CHARLES OLIVER: Look, this 1s obviously

1 f/g going to be the same thing all
over again. Four days and not a
word from Steed.

CHARLES: I estimate that it will
heve taken him all that time %o

check Anderson'’s contaots.

OLIVER: But itte still four days.

find that!s four days we can't afford.

I don't like hurrying things any more

than you do, but the pressuret!s rising
in Carinthia and Steed knows it,

HCLD

CEARLES & He mey be on the way to
Austrie slready.

OLIVER: Without reporting here first?

CHARLES: You told him to make a2 Red
Three Report?

OLIVER: Yos -- of course.

CHARLES ¢ Yes, you would, TWhat's
the name of that lady -- that little
helpmeet of Steed's?

OLIVER: Mrs. Gale?
{Cam, 1 next, Shot 50)
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(On Cam, 2, Shot 49) (Boom 4}

CHARLES: That's right. Of course.
Knows her food ard wine well. Charming
lady., Get her on the 'phone.

Go with OLIVER
OLIVER: She mey lnow something.
They often work together. I hope

(On heed turn - Steed hasn't oconfided in her to any

1l A exteont on this ocdasion. No reply.
2-shot

/2 to F - Same Set/

CHARLES Keep trying. I'm going
home, When you find her, esk her to
come round first thing 1n the morning.
OLIVER: Very good, sir.

CHARLES:  Good might.

D F/X Wind

2-shot, fav. BOOM C 2

r
HAL 10. INT. FIRE TOWER.  NIGHT.

OAL: I keep telling you. I've

retired.
STEED: You have?
HAL: Well -- 1f you mean have

I gone in and pigned & piece of paper,

no. But I've retired.

4 _E _ STEZD: Nobody retires. Ever./
M.C.U, STEED Let's try agsin. Vhere have you
3 > been for the lost six weeks?/

i, C.U. EAL

Hils I don't remember., I Just.
don'!t rememher.
(Cam. 4 next, Shot 54)
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{On Cam. 3, Shot 53) (Boom )

STELD ¢ You were doing a job of

work.

HAL: Yes, I was. (Cleriocal

work or something,

STEED : Clerioal?

HAL: Yes, I don't lmow what.

STEED: Do you care?

HAL: Yo, I don't care either, It
happena, you know. People have thease
54, 4 E gaps,  They never f£ill them. Never./

M,C,U. STEGRD a/b

STEED: And usually there's a very
55. 3D good reason./ We both know that much,
LC.U. HAL a/b ¥hat reason? Hal, let!a try logle.
We've known each other, how long? Ten,

56, 4 B twelve yearg?/ You remember that much.
173 (Swing 3) You pulled me out of the fire more than

57. 3. D __ once,  You can trust me./
2-ghot ‘

574, 4 _E HAL:  No further thar I could kick you./
A/z You. Or any of them. / I never kmew

57B. 3 D one of you vho wouldn't sell his own
A/B brother 1f 1t guited him!  Sheake hends
HOLD 2-shot todey, kick you in the gut tomorrow,. Itte

e great life in the Service and thet's the
living truth. Iantt it? Isn't it?

STEED;: 411 right, Don't letls
worry about 1t too much tonight. I
shouldn't have done ihet. I'm very
tired. I haven't walked so far since
our Yugoslavian hike.
(Cam. & next, Shot 58)
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(On Cam. 3, Shot 57B)

58, 6 3

- 19 -

(Boom C)

HAL: There's a gpare sleeping
bag 1n that eupboard.

STEDND s Thanks. I1'11 Jjust have
a cigar, then It1l hit the -

Let STEED go. floorboard.

TOLLOW HAL GRAITS
Underlying
mensade

Ls directed App. 1100%

(43 he looks up -

o /X
.8, STHED 0wl hoot
1l1. EXT. BALCOWY CUTSIDE
FIRBTCOWER.  NIGHT.
/3 to B - Offiee/
59. MIX 1 4 BOOM A 2

HL.5. CLIVER

PAN him R. to
2-shot

Let OLIVER gzo.

CRAB and lcosgen
acroga plllar and
to M,5, at desk.

CATHY in to
2-ghot

(Cam. 2 next, Shot 60)

12, IWD. OFFICE,  DAY.

QLIVER: Good morning.
CHARLES: Good morning.

OLIVER: She only got in half an

hour ago. Been to a party, aepparently.
She soid ghe'!'d come straight here.

I'm going to have some breakfest,

I'll 'phone in at mid-day.

CHARLES: Thank you. Knock at
door

. Come in. Ah, Mrs.
Gale. How charming to see you
again, :

- 15 =




- 20 =
(on Can. 1, Shot 59) (Boom A)

CATHY: Good morning.

60, 2 F
M.C.U, CHARLES
{As he locks down - CHARLES I do apologlse for
61. 3 T dragging you here this carly.
M.C.U,” CATHY
Slow Tilt do ,
toogeet wa CATHY: That!s all right. I
understoed it was urgent, so I
2. 2 F didn't change./
M.5. CHARLES
As he breaks CRAB . .
R to P-shot CHARLES s Quite enchenting., Please
slt domn.
Let them sit, then
TIGHTEN CATHY : Thank you.
/3 to D - Tower/ CHARLES: Tell me, Mra, Gale, have

you seen Steed recently?

CATHY: Not for a couple of dsmys,

no.

CEARLES: ¥You have no idea where
he might be?

CATHY: He !'phoned me on Tuesday
morning to soy he was golng to be ocut

of town for a while.

CHARLES: Did he say how long that
'vhile! might be?

CATHY : Yes. He said three days.

CHARLES : You don't know where he
was calling from by any chance, 1

guppoge?

CATHY: No, I'm afraid not,
(Cam., 1 next, Shot 63)
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(On Cem. 2, Shot 62) {Boom A)
LOOSEN to taks CHARLES ¢ Tlell, I'm sorry fto
his rise.

have put you to so much trouble,

¥rs. Gele.
63. 1 A
1, 0.U, CATHY

CATHY: Yot at all, V¥hy have
you sent Steed to find Hal

64, 2 Anderson?/
M.C.U. CHARLES
{Renction)
65. 1 & / I'm right in thinking
A/B 1t's wmsual progedure?/
66, 2
£/B
PAW him R. CHARLES: Yes, it is. But under
67. 1 A ‘the oircumstances T felt it justified./
A/B
68, 2 CATHY: ¥hat oircumstances?/
4/B
69, 1 &
¥, C. U, CHARLES
70, 2
A/B -
CHARLES:: We called in Steed
because he 1s the one mon who has
the knowledge and ability not only
to predict Anderson's next move but
71, 1 A algo to understend his mistakes./
"A/B
CATHY: And vho will antioipate
72, 2 Steed's mistakes?/
A/B
COARLES s I think Steed is lmpressed
enough with the losses already not to
73. 1 _A make those mistokes,/
A/B
CATHY : Even when he's emotionally
T4, 2 7 involved? You'!ve broken the rules./
A

{Cam, 1 next, Shot 75)
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- 20 .
(On Canm. 2, Shot 74) (Boom A)

CHARLES ¢ They!re our rules --
we make them, and occasionally bresk

75, 1 A them, /
M.C,U. CATHY a/b
6. 2 v
M.C.U. CHARLES a/b That's our privilege;
M.I‘S. G&le.
T7. MIX 4 & BOOM C 5
M.C,U, STEED
7 T
WETP L to 1.8, 13. INT, PTRE TOWEL. DAY.
HAL
8., 3 D HAL : I rememberedJ
¥.S, STEED

STEED 3 Put 1t down, Hal, there's

79. 4 E a _good led./
I, 5. HAL a/b

BAL: o, I'm not going to put

it down. And if you don't do Just
what I tell you, and move very carefully
and slowly, I'll cut you in half with

80. 3 D it,/
/D

STEED : I suppose 1t is loaded?

8l. 4 E HAL: You can try your luck,/ It'll
A/B

make me very hoppy if you de. Get
82. 3 D up./ lMove back. Splendid., Just

A/B like they told us in training.
STEED Well, what's the plan for
83, 4 E today?/
;)
HALs Breaokfast. And then welre
going out.

STEED:  Hunting? Or just shooting?
(Cem. 3 next, Shot 84)
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84.

85,

86,

8?.

88.

89.

(on Cam, 4, Shot 83)

- 23 -

(Boom C)

B

HAL: Welre going to e picked
3 D up. I uged the radio-phone./
M.S. STUED a/b%
BTEED: No use asking where wetlre
going?
4 E BAL: Oh, yes./ Welre going back
M.5. HAL a/b to London. o renort in,/ That!
2D i75 vhat you wanted, lsnft it?
4 E /
4/B
3D Drink that,/
i/B
(As Steed turms -
5.3

.C.U. Coffee
UP with eoffee to
li.C,U, STEED, HAL
R b/g

Adjust to hold
2-ghot

STELD ¢ I'm not sure I feel like

HAL: Thirty graing of chleoral.
help you to eleep, on the journey.

it.

It111
But

then I don!t guppose anything much keeps

you awake. Not even six or seven murders.

FADE
FADE IN CAPTION SCANWER GRAMS (5)

END CF ACT ONE
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FIRST COMMERCIAL BREAX - App. 3'00%

CAll, 1 MOVE TO POS.
CAM, 2 MOVE TO POS.

I - OFFICE

G
CAtl. 3 MOVE TO POS, F

G

c

I

INQUIRY ROOM

INQUIRY ROCM

INQUIRY ROCM
- OFFICE

N ACT TWIO

CAM, 4 MOVE TO POS.
CAM, 5 NOVE TD POS.
CAl, 6 NOT REQUIRED

BOCK A IDVE TO PCG3. 1 ~ OFFICE
300¥ B XOVE TO POS. 3 - CELL
BOCY C MOVE TO POS, 1 - INQUIRY ROOM
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ACT  TWO

FADE UP CAPTION SCANKER GRAMS (6)
CAPTION C Theme
"THE AVENGER3"
Act Two
FADE CAPTION
90, FADE UP 4 G (45%) BOOM € 1
W.3., Low-angle,
Tape recorder f/g /2
14. INT, THQUIRY ROOM, DAY, Soldiers
marshing,
approaching,
passing.

9l. 2 G

CHARIES: We are kere for the
purpose of an inquiry into the
following series of allegations:

that you/are respongihle for the

disruption and sabotage over a
period of several months of the
egoape and transfer arrangements

get up in the remion of Carinthia./

C.U, STERD

93. 4 G

That you are responsible directiy,
indirectly or by implication for
the dosth or capture of the
following agents of Her lMajesty's

Government;/ Frederick Sempelj

A/B

{Cem. 2 next, Shot 94)

ATne Langstrom; George Arnold
Meyer; Anne Lisa Provics;  Herman
Ludner; Arthur Leacock, by betraying
their identities to eounter-
eaplonage services of alien powers
and by aessisting in their capture
by those powers.

/ire these the

- 25 -




94.

95.

96,

- 26 -

{on Cam, 4, Shot 93) (Boom ©)
CHARLES (cont!d.):  Are these
the allegations you make against
2 G the socused?/
A/B
{C.7. HAL)
3 F HAL: Yea, they are./
€.U. STEED a/b
26 . BOOM A 1
2-shot, CATHY )
R f/g 15. INT. OFFICZ. DAY,

(cam, 1 next, Shot 97)

OLIVER: I'n not certain what
you hope to gain by eoming here
again, Mrs, Gale.

CATHY : I want to see Steed.

OLIVER: You kxniow that I'm
sympathetic, but it's guite out

of the gquestion. I realize that
you and Steed have worked together

for a long time now -

CATHY: Which is guite beside

the point.

OLIVER: Is 1it?

CATHY : Of course it is. 211
I'm concerned with are these
allegations. Theylrs so unlikely.

OLIVER+ Are they?

CATHY : Yag, they are!

- 26 =
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7.

98.

99,

1lo0.

103.

102.

103.

(On Cem, 5, Shot 96)

PAN OLIVLR R,
easing L. to
clear for Cam. 1

- 27 -

QLIVER: Then of course Steed

will be able to anawer them

quite satlisfactorily himgelf, at

the Inquiry./

M, C.U, CAYHY

/1 to A — Same Set/

L G

(Boom 4)

5. CATHY: Inguiry!/
L/B
OLIVER: Mrs. Gale, I must point
out that Anderson has known hiom
far longer than you have, and these
unlikely aoccusations, a8 you call
1 D i them, are his./
M.C,U., CATHY a/b
CATHY: All the evidence against
5 Steed is second hend?/
A/B
QLIVER: Oh, yes. It'e an ugly
trade, and we're all imveolved in it,
And the rules of it are not these
1 D _ of justice, but of expediency./
L/B
CATHY: Everybody guilty until proved
5 innocent./
A/B
PAN OLIVER L. .
: 1
Stop off on OLIVER: Precigely,
CATHY

BOGK C 1

Wide 3-ghot a/b,
Low-angle, tape
recoxder f/g

(Cam. 2 next, Shot 104)

15, Ie. INQUIRY ROOM.

DAY,

CEARLES:: May fifteenth.

STEED: I was in Horway.
CHARLES : With whom?

- 27 -




104.

105,

106,

107.

108.

{On Cam, 4, Shot 103)

- 28 -

STEED :

holiday - scmevwhere between Narvik

Robody. I was on

and -~ where was it she lived?

Alta?

CHARLES :

STEED:

Hotels?

Tent. You might find

where wa flattened the greass.

CHARLES :

Anderson?/

C.U. HAL

HAL: He was in Vienna,

warchouse.

He met the man in

queation three times in all. I
later spoke with the men, who
admitted paying Steed over three
thousand pounds in sterling./

C.J, STETD

2

STEED :

I never went to Vienna.

HAL: Photograph.

Faked./

G
L/B

&

HAL: I

the river.

took it myself. And two
days leter we pulled Meyer out of

/

3-shot a/b

5 D

STLELD:

I pushed him in?

CHARLES $

That happoned to you when
fun out of film?

Meyerts

{Boom C)

Wext poinkt. July third ...

BOOM A 1

2-ghot, OLIVER
L f/g

(Cam. 1 ncxt, Shot 109)

17.  Ime.

OFTIC, DAY,

CATHEY:

You say you've c¢leared

me of enything to do with this

buainess.

- 58 -
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(On Cam. 5, Shot 108) (Boon 4)

OLIVER: Of eourse, if we had
eny doubts ...

CATHY : Then how ig it that I
know nothing about 21l this?

OLIVER: I dontt quite understand

you, Mrs. Gale.

CATHY ; Tou've pointed out how
closely I've worked with Steed.

109, 1 A Yobody's agked me for any evidence./
M,C.U. OLIVER

OLIVER: There!d be no point, and
it would be unwise for you to try to
provide an alibi for Steed, as we
already lknow thet during each of the
periods covered by Anderson's report,

110. 5 D Steed was ebroed./
1, C.U. CATHY

CATHY: And alone.

OLIVER: Yes.

CATHY How very convenient.

111. 4 G BCOM C 1

M.C.U, CH:TLES
18, T, THQUIRY ROOIIL, DAY,

/5 to E - Cell/

CHARLES: My findings are that the
detailed and docunented allegations
brouwrht ageinsgt you by Anderson are --

112. 3 F bevond precticsl doubt ~-- true./ I
C.U. STE=D

find that you have, systematioally end
ovar g period of time, sabotaged our

13, 2 & trangfer network in Bastern Austria,/and
C.U. HAL

/that in doing so
(Cem. 3 next, Shot 114)
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- 30 -
(on Cam. 2, Shot 113) {Boom ©)

CHARLES {cont'd.): that in deing
80 you have been responsible for the

114, 4 & logs of at lenst six agents./ If I
3-ghot a/b

were feeling more cynical, I would
congratulate you. As it 1s, there
BETHUNE enters are a number of details we need to
b/g know guickly. Your contacts with
the opposition and so on, You will
therefore be taken for interrogation.
My edvice to you, Steed, 1s to

115, 3 F co-operate./
C.T. STELD

STEFD: Jaturally, Thank you,

116, 2_G . Eel./
C.U., HAL
{45 he drops eyes -
117. 4 G
2-shot, HAL,
CHARLES
<Z§'to G - Coll/ HAL: ¥hat heappons now?

CHERLES: Ee'll be taken to the Unit.

After thaet a decision will be reached

s, 2 ¢ ... concerning his disposal./
C.7U. HiL
HAL: You hear rumours, up and down

the Service, sbhout this sort of thing.

119. 4 6 _.Disposnl.  "The Dump"./
.U CEARLES

CHARLES: The disposal of agents who
have outlived their usefulness is
something we don't concern ourselves

120. 2. 6 with very closely. /
A/B

HaLs Of course not. If I hadn't
pieced it all together mygelf I'd hardly

(8wing 4) have bslieved it could be true, but then
1 suppose there!s alwmys some sucker'
like me who lknows it's dirty, but

121. 4 G _ can't believe it's that dirty./
2-shot

(Cam, 3 next, Shot 122)
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- 31 -
(On Cam. 4, Shot 121) (Boom C)

CHARLES: Andersen, I think 1t would

be a good thing 1f you went on an

extended leave, About six months.
/2 %o & - Office/ Arrenge it with wy 4,D.C.

HAT 2 Yes, sir.

122, MIX 3 G BOOM B 3

W.5., Radic #/g
19. INT, 'OELL' _DAY.

As the WRINGER
switches radic off
PED UP to 0/S

W.3. 3TEED: Good evenlng.
4 to H - Passage// TRINGER : Good evening, Nice
(utside Cell

of you to come. Good trip?
STEED: Very pleasant, thank you.
WRINGER: I'm so zled.

STEED: Listen, I'm rather tired,
B0 suppose you tell me what 1t is
you vant to hear and I'11 do my best
to help. How's that?

WVRINGH ; That's fine, absolutely
fine. You are here to tell us the

facts about the Carinthis pipeline.
SUKED: Yes, but vhat are the facta?

WRIKGER: It'11 be fun finding out
togethar. I'11 se2 you in the

meorning. Get a good night's slesp.

(Cam. 5 next, Shot 123)
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(On Cam. 3, Shot 122) {Boom B)
STEED: Isn't 1t a little early
123, 5 E for bed?/
3~shot, WRINGER,
STEED, MURDO
WRINGER: Time is what you care
to meke 1t, Reality is merely a
causal affair, We all know that,
In rezality there is only the void.
You have read your Winlkinstein.
Time betrays us all, and in time
we betroy each other., Time is
(4s Yurdo lonks what you care to make it.
door - Goodnight.
124, 4 H FISHPOLE
Pick up WRINGER
SLIGHT
Let BETHNMNE into 20, INT, PASSAGE OUTSIDE BOED
CELL,
2-shot.
/3 %o A - Cell/ BETEUNE: I don't think Mr.

/5 %o F - Cell/

{Cam, 3 next, Shot 125)

Steed is going to take very long.

HRINGER:

appeerances for the reality.

You mustn'!t mistake
Did

you see Anderson?

BETHUNE Yes, he was at the
Inquiry. As planned.
WRIIGER: How was he?
BETHUTE: A 1ittle unstaeble,

I thought.

WRINGER: Oh dear.
BETHUNE: Something went wrong.
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125.

126.

127.

- 33 -

(Om Cam., 4, Shot 124) (F/Pole)
WRINGER: Yes. Ve've failed
to ¢ncompass the wvoid.
3 F/X MIC,
W.S. Cege,
meah, f/g 21, _INT, _CELL.
/4 to J - Control Room/
(4s Steed brezks
L to corner -
5 F
¥, 5. STUED
PULL vith him
to D.5. Corner
A8 he breaks,
CRAB R.
(48 he looks up - GRANS
Link - 3"
4 7 BOCH B
M.C,T. MONITOR ¥/
(1.8, VIDECON) 22,  INP.  CONTROL ROOM. Hlectrieal
FAST PAK to 2-shot
VRING.H, BETHUNE BECHUNE:  I'm still confused

TIGETER

/3 to G = Cell/

(Cam, 1 next, Shot 128)

by Andersonts behaviour.

HRINGER: Yea., Careleas of
me. It was bound to happen.

Faced with the - facts - about
Bteed ~ an o0l1d friend - his mind
Just rejected them.

BETHUNE : Lost his memory?
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12s5.

129,

130.

131.

132.

133.

134.

(Oon Cam. 4, Shot 127)

1l A

- 34 -

(Boom B)
WRINGER: Presumably. Fertunately,
it hasn't made any difference this

time., But it mustn!t happen agsin.

BOOM 4 1

2-shot, CHARLES,
CATHY

/4 to K - Cell/

2 A

23. INT.  OFFICE,

CHARLES & ¥hat you're proposing
soundg suspiciously like blackmadll
to me, Mra. Gale./

¥,C.U, CATHY

1 A

CATHY: Not at all. You're
convinced that Steed is a tralitor.
All I'm saying is that it!s in your
interest to convince me too./

¥.C.U. CHARLES

CHARLES: How, Mrs, Gale?

CATHY: I want to see him,

A/B

CHARLES : What good will that do?/

CATHY: Steed and I hove worked
together pretty closely over the past
months. He'!s a good agent,/even if

A/B

he is occasionally inclined to take

the easy woy out.

CEiRLOS: What ore you gettinz at,
Mrs. Gole? /

A/B

1l 4

Q. TIY: The picture this file of

Andersonls draws of Steed doesn't sound
like the Steed I know. That means

either you're wrong, or I've been very
stupid./

4/B
{Cam. 2 next, Shot 135)
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135,

136.

137.

128.

139,

140,

2 &

(0n Cam, 1, Shot 134)

/5/B B.B./

...35_

{Boom A)
CHARLES : Welre not wrong.
CATHY: Then I'd better kmow Just

how stupid I've been, hadn't I?/

M.C.U. CATHY a/b

/CELL LIGETS 0TT/

[ B.E.7 (sea)

MIX 3 G

CEARLES : I11l see

what arrangements I can meke,

Very well.

CATHY: Thank you.

BOOM € 4

W.5. B.P. Screen,
Couch R.

[ LIGHS ON/
/FILL B.i./

PAT R, %o L.&. .S,
STELD
MURDC

4 K

gita up.

enters -

/X

24. T, CELL., Sea

Hesh /g R.

puts food
end goes -

.84,

MIRDO
dowm,

5 E
1.5, STEFD
PAN him L. As
e breaks back,
CRAE him R. to
end of bed, B.P.
Screen L b/g

/Q 1ICHIS 0UT/

JEUF B.7./ (Spiral)

Q 7/
Whine

(As Steed lies dowm -

2 J

M.C,U. STEWD,
Meah f/g

{As he sits -
5 E

Incrense
CUT WHINE

M.5. STEED
{Cam. 4 next, Shot 141)
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141.

142,

143.

144.

145.

146.

(On Cem. 5, Shot 140)

MURDO enters.

PAN STRED R. to
2-ghot

TIGHTER on
LURDO!'s watch (2.30)

(As Steed looks at
clock -

4 L (off Set)

- % -

STEED:

what's the time?

L.A. C.T.
Clock (2.30)

1 A (off set)

C.T. Watch
(Double)
8,15

fn
s3]

2-ghot, MURDO,
STEID

Carry STEED R,
to bed,
LIGHTS OFF

(4s he looks at
watch ~

C.U. Watch

De focus

(Boom C)

F/X
Whine

F/X
Clock

BOOM A 1

W.s.

(A8 Chorles enters -

1L 5. CHARLES

CRAB him L.
to 2-shot at
water cooler

(Cam. 4 next, Shot 147)

OFTICE.

CHARLES:

to go on with this?

36 -

You're sure you want




- 37 -
(On Cam, 1, Shot 146) (Boom A)

CATEY: I toke it that means I
may. You've been a long time

deciding.

/5 to & - Cell/

/2 o M - €11/ CHARLES: Very well, Steed'!s
wheresbouts ars secret, I'm afraid
we cannot let you know where you are
going. You will travel by ambulznce.

VEVRY Y

CATHY: Do you know where he is?
Or is 1t something everybody would

prefer not to lmow?

/CELL LIGHTS OuT/

/B.P. OUT/
147. 4 M F/X
¥,C.U, STEFD Ses noises

26, INI'. CELL.

{As he wakes -

T/

Barrage

148, 4 K KILL 5.0.F,

1,8, STED

LOGSEN to
contain his
action

/Q LIGHTS ON/

149, 3 7
C.TU. Watch

(As he picks it up -

150, 4 M
A/B

(Cam. 5 next, Shot 151)
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(on Cam. 4, Shot 150)

PAN him L. to
Clock

151. 5 G (off set)
C.U, Clock
(1 o'clock)

15, 1 4 (off set)
C.U. Watch
{1 o'clock)

153. 4 M BOOL C 4
A/B
BETHUNE and BETHUNE: ell, well. One
MORDO enter

olclock. Time for lunch.

/5 to H - Control Room/

STEED ¢ Lunch!

/1 to & - Control Room/

BETHUNEG : Yes, lunch.

STEED : I had breakfast an hour

ago.
Let BETHUNE go. BETHUNE: Five hours, to be
exaot.
CR4B STEED L. to TAPE
food hatch. VOICE:  May the tenth., Vienns.
TI0aTS GOT Raining hard, the seme as
yestexday.  According to the
wetchman at Meyer'!s warehouse it
always raing thig time of year.
The point ig, what to do about
Follow STEED Sempel? Have to be today.... F/X
Maohine
Gun fire
154. 5 H —— BOCM A 3

C,U. Coffeo

TILT UP to
3-gshot

27. InT, CONTRCL ROOM,

BETHUNE : This way.
(Cam. 1 next, Shot 155)
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{On Cam. 5, Shot 154) (Boom A)

WRINGER: Mrs. Galel Good

morning.

CATEY: Good morning.

Let 1th ' go R, - -
BETHUXE go R WRINGER:  Were you thirking of

going out?

CATHY: Fo, I'm just finding 1t
rather cold, that's all,

WRINGER : 0f course. I never
notice it. You'll soon get used
155. 1 B to our/Highland climate. I hope
C.U. CATHY

you had a good nipht's rest after
your Journey?

156. 5 H
2-shot

CATHY: Thank you. Though in
passing, my wetch gays itts the
middle of the afternoon.

/1 to F - Control Room/

WRINGER: A watch is only a piece
of mechanism, Mrs. Gale, rather like

the human brein.

CATHY 3 It's a mistake to trust

TIGHIEN on either of them?
CATHY

157. 4 J YRIFGIR Exactly./ We!Te mechanics
2-shot,

: ' l !
WRINCTR L £/c. by nature, Bethune and I le canlt

; I : '
Let CATHY in C. help tinlkering. That is Bethune's

plaything. And this is mine. You

want to see him, I expect.

CATHY: That wns the idea, yes.

WRINGER: Why?
{Cam. 3 next, Shot 158)
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(On Cem. 4, Shot 157) (Boom A)
CATHY: Curiogity.
RTNGLR Intellectual?
CATHY: Of course.
VETERTIT4 JRINGER:  You'll certainly find
him fascinating, Hels a most
challenging subject. Yes. By
all mesnsa., In a couzle of hours,
that is. ot now. Not just now.
/CZLL LIGHT 0N/ CATHY: Thank you.
bn,I. CUT
158, MIX 3 J BOOM C 4
C.U. STEED
28. INT. CELL. _ (MONTAGE) F/X
Whine +
Echo
SLOW MIX T/C (1) Clock
Spiral pattern Tielk
159. SLOTMIX 1 F
Pendulum
160, SO M 2 H
CarITON JHOTOGRAPH
THE RINGER
/I to eyes
SLOT MIx m/c (2) F/X
Sea Italian
Tape
161, QLOWMIX 5 G

G.U. Clock

162, SLOTIIX 2 H

CAPTICN PHOMOGER. PR
C,7, Nyes BIOEUNE
P/B to C.T.

(.

SLOT MITX T/C

Barrage

(Can. 4 next, Shot 163)
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163.

164,

165,

166.

167.

168,

169.

(om 7/0)

- 41 -

4 J
2-shot, URLNGER,
BETHUNE

/2 to J = Cell/

29, INT.  GONTROL RQOM.

CATHY (DISTORT)s Steedl BOOH € 4
Steed!
3G Boom O 4
Pisht 2-shot
0/S CATEY 30, IND, CHLL
CATHY: Steedl Steed! Wake up,
LOCSEN to take Steed.
STEED's rige.
PAY him L,
5 & (Qff Set)
€,U, Clock (4,25)
1 7 {0off Set)
C.7. Wateh (4.25)
2
ASB
STEED: Hove you got the time on
you? Omly I have to be certain my
watch 1s right. It!s important,
2 J you seet/
¥.C.U, CATEY
CATHY : Yes, 1t's twenty five past
3 four,/
4/B
PAY him Rs dinto
2-ghot

{Cam, 2 next, Shot 170)
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170.
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{on Cam. 3, Shot 169) (Boom C)
He drops watch
FAST rL‘/I on watch, 3TEED: Just zo away, will you?
Keep right out of my time.
4 J
2-shot WRINGLR,
BETHUNG 31. IMP, CONTROL ROOM.
CAPTION SCANNER o gRAMS (8)
CAPTION D
HE AVENGERS" End of Act.
End of Act Two.
SECOND COMMERCIAL BREAK - App. 3'00"
Cii, 1 MOVE TO POS. G ~ CELL
Clir, 2 MOVE TO POS. K - CELIL
call. 3 MOVE T0 POS,., J - CELL
CA. 4 BTAY AT POH. J - COWIROL ROOM
CAI”. 5 MOVE TO P03, J ~ PASSAGE
CARl. & MOVE TO POS. A - TOVER
BOOM A iOVE T0 PCS. 2 - QFPICS
BOCIi B MOVE TO POS, 4 - CONTROL ROOK
BOOM C STAY AT POS, 4 - CELIL

- 42 -
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ACT  THREE
FADE UP CAPTION SCAIER GRAMS (9)
CAPTICK E Theme
NTHE AVENGEDS®
fict Three
171, FADEUP 4 J BOCM B 4
M, C,U., Monitor F/X
T N
(M.S. VIDECON) 22. _ INT. _ CONPROL ROOH. Fleotric
hum
PAN L. to 2-~shot BLTHUHE: Has the eell mike

(Cam. 1 next, Shot 172)

gone down?

WRINGER : I switched it off.

BETHUNE: Why?
WRINGTR : 'The noise bothered me.
I don't want to know what they're

Lt this stage 1t

couldn't matter less.

discusaing.

Hets way out.

BETHUNE : At last.

to do 1s turn him on.

Now all we have

WRINGER: It!s quite an achievement,
don't you think? I've created a
complete dossier out of nothing, set
it down in one man'g mind so firmly
that he acenses his oldest friend and
And Steed, under

sugzestion, will confirm 1t.

gets him convicted.

- 43 -




(on Cem. 4, Shot 170} (Boom B)

BETHUNE: Marvellous, All the
symptons, confusion, hallucinations --

apathy.

WRINGER: If we can do it once,
we cen do it again,

BETHUNE: Few people In the Service
trust each other es it is ...

TRINGER: And soon, no-one will,
BETHUNE: We could go on for ever.

in endless streanm of guinea pigs. And
highly inadequate supcrvision. To
you think they!re squeamish?

VWRINGER: Way, way out.

BETHUNE: He seems to be peying more

attentlon to his watch than to Mrs.
Gale.

WRINGER: His last broken hold on
I‘e&lityo I thj_'ﬂl{, just the BOIDE was s

172, 1 G , BOOM C 4

Z-shot, STELD
L £/g 33, INY,  COLL,

/4 to ¥ - Sane Set/

CATHY: Jteed. Do you lmow where
you are?

STELD: Ho. And I don't care.

Ah “ s

{Cam. 3 next, Shot 173)
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173.

174.

(On Com, 1, Shot 172)

- 45 -
(Boom C)

CATHY: How long have you been

hera?

STEED: Doesg it really matter?

CATHY: Iook, you'rs going to
come avey with me.

STEEDs I've got things to do,

3 J CATHY: Voot things?/
¢.U, STEED

1 G STEID s I oan!t remember,/
2-shot a/b
CRAB ond PAX . Tive = .
CATEY 1. to CATHY : I've got a watch. Itls
3~ghot with going, ondé you con have 1t if you

WRINGER, IURDO.
Go in to 2-shot

[3 to ¥ - Cell/

(Caz. 5 next, Shot 175)

do as I say.

WRINGER: It!'s fascinating, ienlt

it?

CATHY: Yag, it is. Do all
convloted traltors get the sarme

treatment?

WRINGER: It dopends., A4s you
probably gather, welre trying to get
some new procedures, Thay're still
in the experlmental stage.

CAMRY: He zppears to have roaoched a

atate of completes apathy.
WRINGER: But I do assure you, Mrs.

Gale, we ghall return him to some

positive persona.

- 45 -
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(on Cem. 1, Shot 174) (Boom C)

CATEY: I wourld be moat interested
to stey, but I'm afraid I muat get
beck to London.

WRINGEL: Yes, of course. I will
arrenge it. Meanwhile, Murdo will
egoort you o your room. I'm sorTy
we have to keep you under open arrest.
Perhaps we can have another talk
later, before you go.

ADJUST to held

2-shot CATAY:  Right. Thank you.
GRAFS (10
Building
tenglon
17%. & J
Wide Shot Passage.
MURDO locks door. 24 INL.  PASSAGE.
CATEY clobbers him.
176. 4 N BOOM B 4
W.5. Trunking
R 1/g 35,  INT,  CONTROL ROOK.

Pick up WRINGER,

PAF him R. imto TRINGIR: Fhase Two. Have you

2-ghiot with got our copy of the file?t
BETHUNE
SETHUIE: It's over here., He

has to learn all that?

Tighten Z-ghot
WRILGER: 'Learn! 1ls the wrong
word., VWe're golng to neke it
happen to him.

/8/B B.P,/ BETHUNE:  And Mrs, Gale? That

ebout her?
(Cam, 1 next, Shot 177)
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(On Caz. 4, Shot 176) (Boom B)

WRINGER 1 Ee!ll have to kill

her eventually, of course.

/CELL, LIGHTS OUT/
/B.P, OF - SE4A/

177. 1 & /X

M,S. CATHY Sea
as she enters
36, INe, CELL,

PAN her R. round
aide of eage.

/4 to J - Same Sat/

Held W.S. B.P.

(A8 she entecrs
shot -

178. 3 E

M.S. CATEY
Hold her actilon,

(As she goes back
to cage -

179, 2 K
V.5. Cage

P CATHY to door,

Hold action.

180. 4 J BOOM B 4

¥, 0,U, INNITOR
3G, INT.,  COVTROL ROCM.

PAY L, to

BETIUNE,
BETHUNE s I thought Mrs. Gale had
gone bacl to her room.

Let WRINGER

enter, and hold

2-shot WRINGER1 Mum?  Get hold of

Murdo.  Quickly!

(Com. 2 next, Shot 181)
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1e1.

182.

183,

184.

185.

- 48 -

M,C.TU. Gun on floor

Ag STEED picks it up
TILT end OUT to 2-ghot

(Can. 3 next, Shot 186)
- 48 =

(On Canm. 4, Shot 180) {Boom B)
/2 to L - Same Set/ BETHUNE: Murdo? Bethune here.
Murdo! Control Room. I'll find
out.
(49 he goes -
2 L . BOOM C 4
2-shot
28, IRT, CHELL,
CATHY: Come on, 3teed. Itis
time to go. Steed., Look, welll
be late if we don't hurry. Come
on.
5. 3
T.3. Passage
7 33, INT, PASSAGE.
/2 to K - Seme Set/
DITHAUNE sees
HURDO, goes to
door, 3Ses
him bresk Alass.
1 H
.U, Gun at
door 40, INT, CELL.
2 X
2-shot CATHY,
STITD
PAN R, with STELD,
tighterdng to 1.C.U,
as STEED goes
CATHY jumps for
door
(As gun folls - GRAMS (11
Aotion




_49_

(Cn Cam. 1, Shet 185)

/2 to M - Ar Duct/

Hold acticn
(Ls they enter shot -

1856, 3 K
Wide shot
Carry STEED and
CATHY to iAir Duct

(As she c¢limbs intc
Tuect -

187. 5. J
.S, Passage

4. TNT, PASS G,

BETHUNE goes to
alcove, seerches
desk, bac to
door.

(is he reaches door -

188. 2 M
Thict
CATEY, STEED 42
crawl through.

INTE, ATR DUCT.

Hold action.

BETHURE appears at
mouth of Duct,

STEED fires =
BETHUNE falls.

VIR Insert - 35231 -~ A
gé EAIN?

189, 5 K r/%
1, 5. Culvert : ‘

43.  EXT, CULVERT. WIGHT, Water

See STEED and
CATHY emcrge. F/X MIC.
Atmos.

(Cam. 1 next, Shot 190)
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190.

191,

192.

- 50 -

4 B

M,S. STEED

Bring him dovm ladder

(Cam, 2 next, Shot 193)
- 50 -

{0n Cam. 5, Shot 189) F/X MIC,
/RATY 0N BUSHES/
See them exit L.
WX 1 C _ F/X
‘ide Shot Bushes Wind
) 44. PRYT, DBUSHES. NIGHT.
See STEED, CATHY DO & 4
enter,
As Dirceeted. STEED 3 You all right?
CATHEY: Quite.
STEED: Any idea vhere we are?
CATHY In Scotland. Thet'!s
all I know. This might help.
STEED: Thatfs North. ilelre
three miles further from Gretna
Creen than we were. F/X
Dog Bark
(Distant)
CATHY: Thank Heavens.
STEED: Come on, we!ll get you
to some ragged Highland doctor,
FADE TO BLACK. End of Pre-VIR Insert A
FADE UP_ 6 4 F/X
Wide Shot Wind
Follow STERD 45, INT, FIRE TOVER.  NIGHT,
GRALMS (12
{As he looks down - Spooky
tensgion




~ 51 =
{On Cam, 4, Shot 192)

Follow him.

Let him exit L,

193, 2 E (Pushing 3's cable) BOOM B 2
¥.5, Radio.

Let STEED in R.

See him pilck up
nic. STEED: This is Tower Nine.

Tower Nine oslling on nine point
five metres. This is Tower Nine.

VOICE (DISTORT) Hello, Tower BOOM C
Fine. This 1s Base, Is that DISTORT

you, inderson? What's the weather
like up thera?

STEED: Cold, ook, I want you BOOM B 2
to send a telegram for me.

VOICE (DISITORT): All Tight, BOOM C
hold on.
194, MK 3 E BOOM A 2
ii+5. CHARLES
PULL wAth him A6,  IND, OFFICE, DAY,
eaeing L. into
2-shot CHARLES:  We oan't get on with the
Carinthis replacement scheme until
the agents get the full picture out
/2 t0 F - Office/ of Steed.

OLIVER: I don't agree.

CEARLES s But all the agents in the
area are compromised.

OLIVER: Except Anderson.
(Cam. 2 next, Shot 195)
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195.

196,

197.

196.

199.

- 52 -
(0n Cam. 3, Shot 194) (Boom A~
CEARLES: Unstoble.

QLIVER: With respect, I don!t
agree., His remction to the Stesd
affair was understandable.

PAN CHARLES U/S CHARLES I'm sure 1t vas.

Knogk
OLIVER:  Come in, gt doox
See CATEY enter.

TIGHTEN 2-shot CHARLED # Mrs. Gale. We didn!t
expect you back so soon. VWhat!s

happsned to your srm?

(As Charles locks CATHY: Your friend Dethune took

’- a pot-ghot at me.

i4,C,U. OLIVER
CHARLES : What?

CATEY: During Steedls egcaps.

QLIVER: Steed!s escape? Welvs

3 had no report on this./
A/
PiY CH'RLES R. .
to 2-shot with CATHY: That doesntt surprise me.
OLIVER
CEARLIS: Mrs., Gale, come and sit
dowm. I1d just like to clear up &
1 A few facta./
.U, CATHY
CATHY : By all means. Fact ons,
that youlve set up a unit for dealing
with esgents who'!ve outlived thelr
2 T usefulness./ You tried to sweep the
C.U, CHARLES

whole thing undser the carpet and forget
sbout it, that's why you don't know it!s
1 A gone bad on you./ Fact two, that Ilve

PA R, to OLIVER

&/B /becn shot, and Steed
(Cam. 2 next, Shot 200)
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{on Cam, 1, Shot 199} {Boom A)

CATEY {cont!d.): been shot and
Steed neorly killed finding out a
lot of things you ousht to have

200, 2 F knovn already./
2 shot CHARLES,
OLIVER

/% %0 B - Towez/

CHARLES 5 Where is Steed now?

CATHY: I impgine hels doing your

201, 1 A 30b for you./

M,5. CATHY

Sec her go. OLIVER: __ Mrs. Galel/
202, 2 F /

2-shot

. _ CHARLTS s Eave Mra. Gale folloved
- ;‘
/%0 J - Tower and get my car round here immediately.

QLIVER: fes, sir.

PAY CH.RLES out CEARLES: And get on to the Unlit and
L have a full report ready for me.

205. 3 B BOOM B 2
Low-angle ladder. + C2
See HAL down. 47. INT, FIRE TOWER, DAY,
TIGHTEN to M.C.U.
204, 1 J
M.8, STEED STEND : Youlve been & long time./
205. 3. B
L/D
Follow HAL,
loosening. HAL: thot are you doing here?/
206, 1 J /
JAL/B
STEED; I've been re-reading the
Proust I lent you. I calculate that
you owe me £2. 14. 64. on this library
207. 3 B book., /
M.S. EAL
208, 1 J /
/3 /I've buried 21l your

(Can. 3 next, Shot 209)
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_54_

(0n Cem. 1, Shot 208) (Booms
B+ ()
STEED (cont!d.): Itve buried all
your cartridges in a badger's hole
209. 3% B _ about two hundred yerds from hers./
.3, HAL a/b So uwnless you fancy unarmed combat
you'll have to listen to what I've
See him cock gun. got to say ...
210. MY 2 B BOOM A 2
(Office)
M.C.U. 'Phone 48, INT. OFFICE. DAY,
INTERCUTTING WITH:
/3 to € - Samc Set/ 49, _ T¥r,  'PHONE BOQTE. DAY,
PHONE
UP to OLIVER
looking R. QOLIVER: Bello?
211. 4 @Q PISHPOLE
{ 'Fnone Zooth)
¥,C,U, CHARLES CHLRLES: Oliver? I'm in Glasgow.
CLIVER (DISTORT): Glasgow? BOOM 4 2
CHARLES: Mra. Gele flew up. FISHPOLE
She already had s car waiting here
for her.
OLIVER (DISTORT): Will you BOOM A 2
follow?
CHARLES: Shels very kindly FISHPOLE
offered me a lift, so we shall go
on togetaer. I'm rether glad,
because there are one or two other
212, 2 B thinzs I went to ask her./
{Office)
OLIVER a/b
QLIVER: Yes, of course, Is BOOM 4 2
213, 4 Q@ there anvthing you want me to do? ‘
CHARLES A/B

(Phone Booth)

(Cem. 2 next, Shot 214)
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214.

215.

216.

217.

218,

219,

220,

- 55 -

(On Cam. 4, Shot 213) FISHPOLE
CIARLES s Have you got throuwgh
to the Unit yet?
2 B BOOM A 2
{0frice)
OLIVER A/B OLIVER: No, sir, no contact,
L4 3o E - Jower/ CEARLES (DISTORT):  And have my  FISHPOLE
car collected from London Airport,
Hold. OLIVER: Yes, sir. BOOM A 2
1l J BOOMS B 2
2-ghot STEID, + C2
HAL 50. INT. FIRE TOWER.
LATE EVENING,
STEED: I lmow 1t's hard to belileve,
but that!s what happened.
HAL ¢ I don't remember. Nothing
6 _4 like that. Nothing./
7.3, Tower
See WRINGER. STEED:  It!'s aifficult, I kmows TI've
Follow him, Just been through the machine and I
don!t remember much about 1t. But I
do remember enough to convince me that
Bethune and the ¥ringer - very aptly
1l J named, T would sey - are up 0 no good./
C.U. HAL
Hil: I don’t know The Wringer. Ilve
3 C nover been to the Unit./
C.U, STEED
STED : You have, but you don!t remember,
They brain-woshed you. I didn't realisse
what 1t was all about until the second
1 7 week,/ Instead of interrogating me znd
A/B .
trying to get information out of me they
3 ¢ 73 started feeding it into me,/ They tried
A/B

(Cam. 1 next, Shot 221)

/to make us both
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w "

221.

222,

223,

225.

226.

227.

228.

229,

- 8§ -

(on Gam. 3, Shot 220) (Booms B
+ 0)
STEED (cont'd.): to make us

10 both believe the sare story./
¢.U. HiL a/b

HAL ; I can't accept that. I know
Yyou were therec, I can see you in

front of that cafe in Vienna.

STELD The films they showed were

very convincing.

JAT: I could recite that report

4 P by heart if I wvanted to./
. C,U. WRIKGER

STEEDS So could I, Parte of 4%,
anyway, And I!'ve never sven read it.
I know all about Heyer and how it rained

1 J evexy day, and how Sempel was killed./
A/B

FAL: But what was the point?

STEED s To disrupt our orgenisation.

3 G HAL: Hell, I certainly didn!'t trust you./
C.U. STELD a/b '

STEED 1 If the Vringer's plan had been
successful nobody would have trusted

1 J anybody. /
L/B
4 P EAL: I just don't believe it./
4/B
& A JRINGER: Good cvening./
2-shot, STELD,
HAL
HAT, Yhat the - 7/
4 P /
i/B
WRINGER: Thank you for the
6 A telepran, /
&/%

{Cam, 4 next, Shot 230)
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(tn Cam, 6, Shot 223) (Booms B
+ C )

HAL: Telegram?

STHEED: You were a long tinme

230, 4 P getting here./
i.C.U. WRINGER
A/B
WRINGER: Time is what you care
231, 3 C to make it./

.C,U, STTED
PAN R, to HAL

232, 4 P
A/B WRINGER : My associntes are arriving
shortly to pick us up. Hr. Steed is
under sentence of death, and iz needed
for interrogation. You are aware what
233, 6 A kind of man he is./
¥.C.U. HAL

STHEED: I murdered six peopile,
disrupted the Service and broke up

234, 3 the Carinthin line, remember?/
¥.C.U. WRINGER

WRINGER: Look after Steed for me,

235, 6 4 will you, inderson?/
4A/B

236, 4 HAL: Don't worxy, I yill./
H.S. ANDERSOH

PAN him R. to
ladder and tack.

{As Wringer enters

shot -
237T. 3
M,5. WRINGER
_BRINGER: I suppcse you were bound
to turn up. VWell, nobody will be
very ploased with you, so you!d better
{ts he sees sun - come with us.
238. 4
M,C.U., Gun

HAL : How did you know nme?

(Cam, 1 next, Shot 239)
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(on Cam, 4, Shot 238) ' (Booms B
+ C )
TIL? UP to HAL WRINGER: What ore you talking
about?

HAL: How did you lknow my n;.me?
You came straipght in here and called

239, 1 J me Anderson./
M,C.U. WRINGER

WRINGER: I knew you were here with

240. 4 Steed -- an! I know him,/
HAL a/b

241, 1 J HAL: How did you know we were here?/

4/B

242, 4 WRINGER: Anderson!  Put it down!/
A/B

HAL: No. I was beginning to
wonder, you See. I mean, I didntt
think it was possible ... but I do

know you. I don't know where 1 saw

you before, but I do kmow you. Now

243, 1 J how did you kmow we were here?/
A/B

HRINGER: Your telogram.
HAL: I didn't send o telegram.

244. 4 75 WRINGER:  Put that gun down,/
A

HAL: No, no, got out of the way.
You know far tce much about me, And
about my mind, or you wuldn!t have
known 1'd come here. Perhaps you
gent me here. Yes, that!s it.

You gent me here, didn't you? Didn't+t

245 [ 1 J youﬂ
4/B

(Cam, 3 next, Shot 246)
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(On Com. 1, Shot 245) (Booms B
+ C )
YRINGER: Yes, I did. I conld
(48 he noves - do it agein. Ve could do it
246. 3 _____together. You beth understand the

M.5. WAINGER

PAN him L, into
A-shot

gystem now. Thercls o lot of
improvementa we could make. It!s
a question of time really, isn't it?
& question of time.  Ah, here are

my assoclates.

STEED: I think you'll find they!re
247. 4 P our associates,/
¥.3. Ladder.
See CHARLES
and CATHY enter,

CHARLES: An, Steed, Dverything

under control?

YR Imsert - 3271 ~ B

248, 1 K BOOE B 1

W.S., STEED L
/e 51, INT, STEFD'S FLAT, DAY,

LOVELL: I vas only seying to
myself on the way over here, I'm
getting disorganiged, Yes,
disorgonised. Now, it's somewhere

here, but where?  Ahl
N
249. 2 N (CRASH OFF) BOCM A 2
M,5, STELD
thro! hatch

CATHY (0,0,V.}: I'm perfoectly all

right. I can manage.

250, 1 K STEED : Are you sure?/
2-shot, STEED,
LOVELL

LOVILL: I hope your little holiday wes
a success, though I must say I fancy youlre
looking a bit tired, if I might mention
such a thing.

(Cam, 3 next, Shot 251)
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(On Cam, 1, Shot 250) (Boom B)

STEED: 1t was very nenrly an disaster.
The wenther was terriblc. I'11 tell
you all sbout it some tine. But Mr.
Anderson sends you his best wishes,

and thonks for sending the telegram.

He's in hospital.

LOVEL L3 Oh dear, nothing aerious,
I do hope.

CRAB L, with STRELD: No, helll be all righi.
STEED into
2-ghot with CATIY

Allow me, ¥rs. Gale. Let me pour

out for you.

CATHY: I can mansge perfectly well,

CRAB R. with thank you. Do stop this ridioculous
him to 2-shot - s o]
with LOVELL pantomime. I'm all right,

STEED: Though there!a still a lot

of hard work to do.
LOVELL: In Austria?

STEED: Tes., Things never work out
quite as easily as one hopes ... but
PAN STEED L. to the pipeline will certainly be open again
2-shot vith by the end of the mecnth,  Now then,

CLTEY,

(fs he turng - black or white?
251. 3 L “heoops!

¥M,C.U. LOVELL

LOVELL: Black, plenscl!

ind of VIR Insert GRS (16
Cloging
agic
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TADE UP CAPTION SCANNER

P PATRICK MACH=E, HONOR BLACKIMAN
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BARRY LET¥3, GERALD SIM

CAPTION J

TsRENOE LODGE, NEIL ROBINSON

CAPTION K
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CAPTION L

FREDERICK STARKE

CAPTION M
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FHILIP BARRISON
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