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"THE AVENGERS" (71) 
'THE ,!RINGER' 

Studio 1, Teddi~o~ 

- 1ii -

Prod. No. 3618 
VTHI:LBc/3231 

~~ber.L.19.§.h 

SCEllE & '~.i ·CHiilllCTE::s=·r~~s-isomID_~r~-' ----I 
OpeninG Titles 1 rS.O.F. 

(Tic) I 

I-l-.--IN'-T-.-·-HiiII~:~-I-~ -----1-5-~--I-;.~e-·+-.... ~ f-------
COI-!PARTlilElNT. +: I 

~ ______ ~m=G=m==. , 

INT. JU.5. ·-CHAPLES 1 A,-;t;l 2 - 14 
OFFICE. OLIVER 2 A, B I I 
(UNDERGROUND) STEED i 

2. 

~ i f 
INT. STEED'S CATHY I 2 C, D B 1 -1-5---24---+,-----1 

FLAT. ~ STEED 4 1., B ~ 
3. 

r-4-·--~-H-O-P-.--T-~A-~-~-R-'-Sr---~~-~-:-.-L---~I,-~--~-~-c~· 11-2-5----2-6-~~----...., 
r--------- ! 

S'lIOP TAPE .APP. 5' 0011 

!----------T--------T----·.---·~---~------~ 
I 2 E ! Fix I 5. INT. FINE 

TOWER. 1!lGlIT.. 

6. EXT. FINE 
TOflER. mGIIT • 

INT. FINE 
TOVIER. (ROSTRUM 

11I.QIT'-o.!. 

8. INT. FL'Ul 
T0'i7]lR. lITGIIT • 

9. INT. li.I.5. 
OFFICJ:. mGIIT. 

10. INT. FIRE 
TOIlER. mGm. 

11. 

&\.1 
STEED (off) 

STEED 

STEED 

IlAL 
STEED 

CRARLES 
OLlvm 

STEED 
IlAL 

1 C 

2 E 
I 3 B, C 
I 4 D, E , 
I 1 A 

2 A 

3 D 
4 E 

Fix 

Fix 

B 2 
C 2 

1;. 2 

C 2 

27 

I 28 

! 29 

30 - 48 

49 - 50 

51 - 57B 

EXT. GICLCmlY I ST= I 6 B Fix 58 

OF TOWER~-----J-- ~----+-.---....,----------l 
mr. M. I. 5. I OLIV,,", ! 1 A A 2 59 - 76 
OFFICJ:. ~ CWJ{f,ES i 2 F 

12. 

1--___________ --j:~.C-l-iT-HY---.J ..:-~-- .... .,.I-----l----t-i 
13. INT. FIRE I iIP.L :,: 3 D : C 3 177 - 89 

TOWER. DAY.!. STE2D I 4 E , I ! i 5 B I· 
f------ -_....... I 

FIRST COJ.!!imRCI1.L BRr..!']C 
I 
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- iv -

14. INT. INQUIRY CRARLES 2 G C 1 90 - 95 
ROO~.1. D1.Y. H!.L 3 F 

ST= 4 G 

15. INT. OFFICE. OLIVI:R 1 D A 1 96 -102 
DAY. CliTHY 5 C 

---. 
16. TIlT. INQUIRY CR.IJlLES 2 G Cl 103-107 

RO@. J2!,.L.. HAL 3 F 
STEED 4 G 

17- INT. OFFICE. C~~ ... THY 1 A Al 108-110 
DAY. OLIVER 5 D 

18. HlT. TI1QUIRY CHARLES 2 G C 1 111-121 
ROOr;;. PJlL.. HAL 3 F 

STEED 4 G 
BE~RQ1."'E 

.-
19. INT. CELL. "JRINGER 3 G B 3 122-123 

lM:L. STX'TI) 5 D 
]~ 

b1JRDO 

20. TIlT. PASSAGE WRINGER 4 H F/P 124 
BY CELL. BllTRUNE 

i.!URDO 
---

21. Th'T. CELL. STEED 3 H Fix 125-126 
5 F ,,\lC. 

-- _. 
22. INT. COllTROL BDrHlThTE 4 J B 4 127 

ROO'l. '>,llINGER 

23. INT. OFFICE CH!u'lLES 1 A A 1 128-135 
CATRY 2 A 

-
24. INT. CELL. ST= 3 G,J C 4 136-144 

+ B.P. UURDO 4K 
5 E 
1 A * 
4 L * 

25· UlT. OFFICI;. CRillLES 1 A A 1 145-146 
CATHY 2 A _._-

26. INT. CELT, STEED 3 J C 4 147-153 
+ Tic BSrH1JnE 411 

1=0 1 A" 
5 G * .--. 

27. INT. CONTROL ]l);'l'HUIIE 1 E A 3 154-157 
ROOM. -:lRI1'GER 4 J 

Cl~TEfY 5 IT 
-

I 28. INT. CZLL 
{TEED 

1 F C 4 158-162 . 

I 
+ Tic 2 H . 3 J 

I ...0 G i , , 
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29. INT. CONTROL ',mINGllR 4 J C 4 163. . 

ROOM. BS~rHUNE Vide. 
C,iTITY * 
STEED * 

30. INT. CELL. CATRY 2 J C 4 164-169 
STEED 3 G 

1 F * 
5 G * 

31. INT. COI""R01 ,iRINGllR 4 J 170 
ROOM. BETHUNE Vide. 

CATHY * 
STEED * 

SECONll 00l.!lI8RC IAL BREAK 

32. INT. Co}lTR01 ',lRDIGllR 4 J B 4 171 
ROOM. BErHONE Vide. 

C..' ... THY * 
STiiED * 

33. INT. CELL STEED 1 G C 4 172-174 
C .. "lTHY 3 J 
WRINGER 
MUIIDO 

- -~ ---I--
34. INT. PJ\SSAGE. 1.=0 5 J 175 

CATRY 
-- -

35. INT' 00NTR01 ~iRINGSR 4 N F 4 176 
ROOM. BETI!IJNE Vide. 

CATSY * 
STEED * 

36. INT. CELL. C,~'rRY 1 G Fix 177-179 
+ F.P. STZED 2 K 

3 K 
- --

37. INT' CON'fROL VmINGER 4 J B 4 180 
ROOH. BErRITNE Vide. 

STEED * 
.C.11.~HY * 

38. INT. CELL. CATHY 2 1 C 4 181 
sr.;:-EED 

39. INT. PASSAGE. BETHUNE 5 J 182 
J.!URDO 

40. INT' OE['L. CATRY 1 H o 4 163-186 
STEl:ill 2 K 
BmHUNE * 3 K 

41. INT. PASSi;.GE. lJlJPJlO 5 J 187 
BETEUNE 

-
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- vi -

42. INT. AIR CATHY 2 III 188 
DUCT. STEED 

BETHUNE 

43. EXT. CULVERT. STEED 5 K 189 
NIGHT. CATHY 
Pre-VTR 3231/A 

---------------------- --------------- --------- ---~----- -----------
44. 

45. 

46. 

47. 

48. 

49. 

50. 

5I. 

EXT. BUSHES STEED 1 C A 4 190 
NIGHT. CATHY 
Pre-VTR 3231/A 

INT. FIRE STEED 2 E B 2 191-193 
TOWER. NIGHT. BETRUNE * 4 P C * 
(roSTRuul 6 A 

mr. OFFICE. CHARLES 1 A It 2 194-202 
.l?K£,.. OLIVER 2 F 

CATITY 3 E 

nrr. FIRE STTISD 1 J B 2 203-209 
TO'iiER. DAY. HAL 3 B C 2 

INT. OFFICE OLI1TBR 2 B A 2 

INTERCUTTlllG 210-214 
FIITH: 

nrr. 'PHONE CHARLES 4 Q Flp 
BOOTH. D1'.Y. 

HIT. FIRE STEED 1 J B 2 215-247 
TOIlER. HilL 3 C C 2 
LATE EVIc.1UIIG. rmINGER 4 P 

CHARLES 6 It 
CATHY 

IIff. S='S LOVELL 1 K It 2 248-251 
FLAT. ~ STEED 2 N B 1 

Pre-VTR 3231 IB CATHY 3 L 

* ~ Off Set 

PLEASS NOTE THAT THE M. I. 5. OFFlCS, CELL, PASSAGE, 
COllTROL ROm! l'}ID HR DUCT ARE ALL UNDERGROUND. 
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F'JJ.&..llL:.r19 __ ----------------.- ____ --"'S. O. F. 
A.B. C. Sy;ubo1 + 
Avengers Opening 
Titles (35") 

MIX 5 A (Ma". Pe_<h) ____ _ Seg". Tic 
to FIX 
Diesel 
Train 

I1.C.U. Window 

PAH L. to file 
on HAL's lap 
and up to face 

On Q TILT to 
M. C.D". File 

SUP. CAP:rIOH SCAl"OOl ---CAi"i'roirr-----
liTRE VlR.IlfGER" 

FADE PICTURE 

1. nlT. RAIL'.'IAY COMP ART!.GNT. 
____ .JlIlLlIr '----------

.Y91.@. (DISTORT). ... oiaol 

Aspetta un memento non dioe 

nientel Credevo ohe ho 

ascoltato -- no, o'e nienta, 

Fix Tape 
Italian 

niente •• , Fix 

Nessuno. Ma cinque giorni, 

sono venuto qui la sera ••• Io 

10 so ••• anche, so oome tu sia 

trattata da luil tin adesso sono 

venuto per accompagnarti a Milanc. 

Va bene? ffioay? Is~? 

Momentol Sst! Guardi --

Train 
entering 
twmel 

Fix 
Steam train 
passing 

. _______ • _____ '<2GRAl=i'l (1) 
Reprise 
Theme 

2. FADE UP 1 A BOOM Al 
M.C. U. Slides 

Up with hand 
to }'i. C. u. C:rAHLES 

OLIVER in big. 
PAll him 1. to 
desk. 

(Cam. 2 next, Shot 3) 

2. INT. OFFICE. DAY. 
___ I..(UJID,ERGROUND ) 

CHARLES. How far does Steed 

have to come? 

- 1 ~ 
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(On Cam. 1, Shot 2) (On Boom A) 

2 A 

CHARLES in R. 
to 2-shot 

(On head turn -

11.3. STEED 

PA}) him to 
;-shot 

(AS CharleB Bits -

OLlVER. About a mile, sir. 

CHARLES. I should have thought 

twelve minutes was long enough. 

OLIVER. He probably had 

diffioul ty in finding a taxi. 

CHARLES. Taxi? What's wrong 

with his feet? I could have walked 

there and baok in this time. 

OLIVER. Ah. 'Morning, Steed. 

~. I'm a few minutes late. 

Ilm sorry. 

OLIVER. That'a all right. 

CHARLES. You should try walking. 

STEED. I did. 

CHARLES: Sit down, Steed. Wetve 

.:l,--B~ ___ ._~ __ ,-__ ~got a story to go through. Not a 
1.1.8. CHAPJIDS 

very pleasant one, but it shouldn't 
LOOSEN to 2-shot 
STEED L. take long. It' a the Carinthia 

12 to B Same Set! ___ ~ 
Pipeline. Map ••• 

~-"--- IQ LIGIrrS/ 
2 B . _______________________ ~/ 

M.S. Soreen, 
OLIVCCEt L. frame Austro-Hungarian, Austro-

6. 1 B 

Jugoslav borders. Furatenield, 

Volkern:arkt, VOitBbur/l', Graz./ 
2-shot a/'b 

CHARLES. You1ve spent some time 

around there yourself. 

(Cam. 2 next, Shot 7) 
- 2 -



(On Cam. 1, Shot 6) 

2 
M.C. U. OLIVllR 

- 3 -

(Boom A) 

Yes, sir. I was on the 

Pipeline myself for a while. 

CRARLES • Good terrain -- for 

our type of work. 

The best. Nothing but 

forest and mountains. ~ake a good 

sized army to patrol five miles of 

border and even than you could 

stroll through it at night. 

CHA.~ES. We've handled more agents 

and information in the last ten years 

aoross that particular sector than 

anywhere else in Europe. 

STEED. And 80, of course, have 

other people. 

CRARLES. Oh yes. But that's all 

to the good. Professionally 

speaking.; 

8. 1-~~~~ ______________ ~; 
2-shot a/b 

9. 2 
M.S. Soreen, 
OLIV.:ili L frame 

10. .:;l_~-;;-; 
M. C • U. STF.JlD 

(Cam. 2 next, Shot 11) 

Anyvray, as of this 
morning, the Carinthio. Pipeline is 

closed. 

Closed? l7hy? 

CRARLES. Because ~1ve lost six 

out of the last seven agents using 

it./ 

OLIVllR. Sempel. Langstrom. 

Meyer. Pravio •• ; 

- 3 -



(On Cam. 1, Shot 10) 

PAN R. to CRA.RLES 

(On his look -

- 4 -

(Boom A) 

~, Lisal 

11. .:2_ ..... -;;--,;-::= ____ _ 
M.B. S~reen, 

OLIVER L. frame 
a/b 

12. 1 

13. 

-- 2-shot STEED, 
CHARLES 

IQ LIGl!'rS/ 

(As lights up -

14 . .:.l_-;-~_ 
A/B. 
OLIVER in C. to 
3-shot 

(Cam. 4 ne4t, Shot 15) 

OLIVER: Ludner. Leaoook. 

What exaotly do you mean 

by 'lost' them? 

So:d. Dead or 

oaptured. Sempel and Ludner we 

kno\r about, they were shot. The 

others ••• Meyer drowned.! 

CHARLES: Of oourse, it's always 

messy when ~ thing like this happens. 

Of' oourse. You said six 

out of the last seven, sir. Who's 

the seventh? 

_---'C:!i!!ARLES~~,~. _ _'And=e,rson.! I understand 

you went through training rl th him. 

That1s right, air. Welve 

knmm ea.oh other for quite some time. 

CRARLES: 

friend? 

You 1d count him as a. -

Yes. 

__ .-J! 

CRARLES. Good. Then you might 

know how to sct about finding him. 

We sent him out six weeks ago, 

briefed him to find out what the 

trouble was in Austria. Since 

then - nothing. 

- 4 -



(On Cam. 1, Shot 14) 

/2 to C - Steed's! 

As ST= breaks 
CRAB 1. to 2-shot 
ST=, 01IVER, 
then in to 2-shot 
OLIVi'IR, Cl!ARLES 

(Cam. 4 next, Shot 15) 

- 5 -

STEED. 

dead. 

(Boom A) 

So you don't think he's 

CHARLES, We don't think anything. 

Eis prooedure was quite olear, but 

he hasn't used it. It's possible 

he had an important lead and thought 

it better to investigate without 

informing us. 

~, That doesn't sound like 

Anderson. He's pretty consoientious. 

CIL\RLES, That's why I oalled you 

in, Steed. If we don't find him 

the Carinthian seotor could be out, 

right out, maybe for good. And that's 

something we cannot afford .. 

I can appreoia.te that. 

01IVER, Excuse me, sir. 

CHARLES: Oh, sorry. In view of 

the fact that we have not had a report 

from Austria at all, I want you to 

start rdth a routine check of his 

contaots here. We've some important 

people using the pipe-line, Steed, so 

get on with it. 

Eight. 

01IVER, Here1s a rundown of 

Andersonls movements just before his' 

disappearanoe. Take it next door. 

Return it to me, personally, when 

you've fiuished with it. 

- 5 -



(On Cam. 1, Shot 14) 

15. MIX 4 A 
M.C.U. Tray 

PJUI R. with oup 
to 11.3. STEED 

- 6 -

OLIVER: I still think we'd get 

results more quickly if we put out 

a general call. 

(Boom A) 

CHARLES: I'd rather rely on Steed. 

It may take a little longer this way, 

but at least we cnn stop it becoming 

widely known that Andorson's missing. 

The opposition doesn't only capture 

our agents, they sometimes buY them. 

OLIVER: AnderBon? You surely 

don't think that Anderson ... 

CHARLES, I don't think anything, 

except that we should remember all 

the poesibilities. 

.<3". _-",IN~<T=. _-"S""TEED' S FLIl.T. DAY. 

~: That's the official 

hand-out. \7hat's really behind 

all.this? 

CRAMS (2) 
Sax downi'all 
(3") 

BOOM B 1 

16. :.2,--C~~_== _____ --"S",T",EED!:' ~,!-._ Who knows? I 
)[.S. CATHY 

(Cam. 4 next, Shot 17) 

~: I'lhere do you propose to 

start looking for Anderson? 

~: start? Vlhile you've 

been living it up in Paris, I've 

scoured every inoh of London for 

him. 

- 6 -
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(On Cam. 2, Shot 16) (Boom B) 

You1ve been friends a 

17. ~4~A~~~~~~~ _________ 1~o~n~g~t~i~m~eL,~ha~~~e~n~'~t~y~o~u",?1 
M.C;:r. STEED 

16. .:2,-,C~-;;-", 
M.C.U. CATI!Y 

19. 4 A 
M.S. STEED 
He nods, 

20. 2 C 
AIB 

21- 1: A 
li.S. STElill A/B 

PAN him, adjusting 
to 2-shot, CATHY 
1 fig 

Follo .. STEED 

(As he bends do\,n -

STEED. Who told you that? 

~: You did, ages ago. 

STEED. Oh, did I? I 

~. It's rather unusual to 

send an operator out on a job which 

involves him personally, isn't it? 

~: You've been reading the 

handbook again. 

CATHY: But it is, isn't~t? I 

~: Do you think it's more 

than just a 'failure to report 

progress'?1 

~, Well, of course it is. 

He had a two week time limit. Six 

people have been killed. If Hal 

Anderson didn't find out what was 

1U'ong, what were they going to do, 

wait until another six had been 

killed? He was supposed to report 

back and he didn't. !le ha d. one of 

the ne\7 transmitters. The ones 

TIhich send back a signal at twelVe 

hourly intervals unless you prevent 
;-:::;:::.-_______________ them from d.oing eo. 22. 2 C 

--2-shot 

LD_O-L~~W 

(Cam. 4 next, Shot 23) 

- 7 -



(On Cam. 2, Shot 22) 

23. 4 B 

Carry STEED R, 
adjusting to 
Mirror 2-shot 

CRAE and PAN him 
L. Stop off on 
CA'rHY 

N.S. STEED, 
_11 braoket L 
fig 

/2 to D ~ Same Set? 

Aa STEED goes 
PUSH IN to 2-shot, 
CATHY 1 rig 

(Cem. 2 next, Shot 24) 

- 8 -

If he'd been killed or 

oaptured we'd have got an SOS 

message axryw"". 

(On Boom B) 

~. That's right. So he must 

have turned it off himself. 

A deliberate deoision 

not to report. What sort of man 

is he? 

He's reliable. By all 

the books he shouldn't be. He's 

a lousy shot, can't swim, writes 

poetry -- but, he's reliable. 

CATHY. What's the official theory?/ 

They think he me;t have found 

a lead on the traitor, and for some 

reason he thought it was so important 

he had to go underground regardless 

of orders. Which annoys them • 

.Q;)1g. But not you? 

I'll keep an open mind. 

.Q!l!!X. Steed. 

STEED: Yes? 

.Q;)1g. Do you want aJ:JY help? 

STEED. No thanks. I'll give you 

a ring if anything turns up. 

- 8 -



(On Cam. 4, Shot 23) 

HOLD 

(As she rises -

24.~2~D~ ____ ~~~=-__ 
Mirror shot CATHY 

3 A 

HOLD mi=or image 
as directed 

Mil'ror shot OJS 
ST= 

As LOVELL enters 
PAN L. with STEED 
to 2-shot 

.L.4Jii C - Tailor's/ 

Go with LOVELL 
and baok to 2-shot 

(Cam. 4 next, Shot 26) 

- 9 -

(Boom B) 

CATRY: All right. 

STEI@.: Oh, there is one thing. 

Ck.THY: Yes? 

There' 6 no need to wash 

up, but could you staok the tea 

things awa,y for me? 

INr. 

LOVELL: 

right • 

BOOM C 1 

TAIJ,OR 'S SHOP. DAY. 

Now we'll see ••• that's 

Had. Mr. Letheridge in about 

half an hour ago, very oonoerned about 

buttons he was. I al.",,",s have to 

tell him, it's not the number of 

buttons to a ouff makes a suit, you 

know. I said, well, of course, sir, 

if you want seven buttons, eight, 

have buttons in roYiS up to the elbow, 

I'll shed no tears. Of course, I 

blame the magazines, you know. 

You do? 

LOVEL1: YQ8. I understand it's 

the same with dootors - al.l their 

patients are reading the magazines, 

coming in, sa;ring theY've got this 

or that, it's something one just has 
to put up with in the professions. 

/ot course, leaving aside 

- 9 -



(On Cam. 3, Shot 25) 

CRlJ) gently L. 
to favour LOVELL 

(Cam. 4 next, Shot 26) 

- 10 -

LOVELL (cont'd.): Of course, 

leaving aside his dress sense, Mr. 

Letheridge is a charming person, 

quite charming. 

STEGD: Yes, indeed, I know him 

very well. 

LOVELL: All right. 

(Boom C) 

~: Levell, I want to know where 

Hal Anderson is. 

LOVELL: Officially or unofficially? 

~: That's the trouble, I don't 

know. Unofficially for the moment. 

LOVELL: I'm afraid I can't help. 

~: 'Can't' I 

LOVELL: No. 

~: He'e a very oloee friend of 

mine. 

LOVELL: I know. 

~: He rrw::r be in trouble. 

LOVELL: Perhaps. 

~, You remember Liea Pravioz? 

LOVELL, Now - there was some 

question about these facings at 

your last fitting if I remember. 

- 10 -



(On Cam. 3, Shot 25) 

26. 4 C 

In on LOVELL 

(As he breaks -

2-shot, LCVELL R 
fig 

FoU."" STEED 

- 11 -

(Boom C) 

She's dead. 

Lisa? She was suoh 

El nice girl, I thought. Dead? 

Shot. Hungarian border. 

And five more besides. 

LOVELL, And you wont Anderson? 

No, I don't want to !mow. 

You've got to Imow. For 

everybody's sake. If Anderson is 

safe and doing his job in Austria -

then all right. 

LOVELL, Austria? 

~ You have heard from him? 

LCVELL, Yes. 

~, Was he all right? 

LOVELL, He sounded himself. 

~I So you haven't aotually 

seen him? 

LOVELL. No, but -

~I Look, Lovell, if something 

has happened to him -- ue've got to 

!mO?!. Ma,y 17 

LOVELL, Of course. 

-11-



(On Cam. 4, Shot 26) 

Let LOVELL back. 

Hold 2-shot 

- 12 -

Prill!rose 0042. Mrs. 

Gale? Steed here. Message? 

What message? No, I haven't been 

home, 1've been shopping. I've 

found just what I was lookillg for. 

Yes, I may be out of town for a 

bit. Shall we sSO' three dBO's? 

Expeot to hear from me then.,' 

Goodbye. Sootland? 

(BoOlJl C) 

LOVELL: I hope Anderson really is 

FADE SOUND AND VISION 

BREAK - APP. 5'00" 

all right. 

So do I. 

LOVELL. Well, now. What about 

your next fitting? 

STEED, 

drop by. 

Oh, you know me. I'll 

CAlI. 1 MOVE TO PaS. C - EXT. FIRE TOWER 
CAM. 2 MOVg TO POS. E - INT. FIRE TOWER 
CAM. 3 JliOVE TO POS. B - INT. FIRE TOV,(ER 
CAl!. 4 MOVE TO PaS. D - INf. FIRE TOWER 
CAll!. 5 MOVE TO POS. B - INT. FIRE TO\'/'illt 
CAM. 6 ON ROSTRUM - POS. A - nlT. TOYlER. 

BooJ. A MOVE TO POS. 2 - M.I.5. OFFICE 
BOO!! B MOVE TO POS. 2 - nlT. FIRE TOWER 
BOOM C MOVE TO POS. 2 - INT. FIR:<: TOWER 

- 12 -



ACT ONE! Pa,r..i.1:!!9. 

27. FADE UP 2 E 
M.C.U. l!J\.L 

On his look 
WHIP R to window 
Holdl see face 

(As face goes -

- 13 -

Fix 
Rain on 

2.,,_-,INT~.:.. _.=.F-=IRE~.±T~OWER=",. _~NIi:G~HT::.".. Roof 
Fjx 
Thunder, 
mid-diet. 

28. ~l~C~~~~~~~~ ______________ ___ 
Low-.~le STEED 
on ladder 

Fix UP 

29. 

30. 

6 A 
W.S. 

See STEED to 
ladder. 

2 B 
Lou-c.ngle STEED 
descending. 

FAST PULJ~ to 2-shot. 

/l to A - Office! 

16 to B - Ext. Tower! 

Let STEED go L. 

PULL with HA1 to 
2-shot at table 

(Cam. 4 next, Shot 31) 

6. EXT. FIRE TOC7En. NIGHT. 

7. INT. TOWER. NIGHT. 
(ROSTRUM) 

8. IN'r. TOWER. NIGHT • 
___ .{L07ER LEVEL) 

Right. Who are you? 

+ Wind 

Fix Down. 

BOOM B 2 
and 

BOOM C 2 

STEED: A traveller. Bona-fide, 

soaked to the skin and hoping for a 
oup of coffee, if nothing stronger. 

HCl1 are you, Ha.l? 

HA1: 

time. 

Steed! Well, it's a long 

I mean a long, long time ••• 

only you want to be careful round 

here, you lmow, the last three bona­

fide travellers are all buried, oh, 

out there somewhere. 

I oan see you haven1t lost 

any speed. 

- 13 -



(On Cam. 3, Shot 30) 

HOLD STEED 

(As I!a.J. lights 
stove -

- 14 -

~: 

ooffee. 

I haven't lost anything. 

I'd still like some 

Of course. 

(Booms B 
and C) 

31. " D :I .--------- Only don't think I'm M.S. HAL, stove 
fig pleased to see you. I'm not. 

Somebody had to oatch up, though. 

32. L-_. __ .= ______ ..!.I'-"'s~u~PJ?.:o'"s~e::..:.i~t~DU::· g"'h~t"-..;a"'sC..!!Tfe~l~l!c..'b~.~y"ou~./ 
M.S. ST= 

33. !1,4 -,D~,-;:-,=,;--. 
M.S. l!AL 

CRlill R. for 
eyeline 

34. ..<.3_-:-,;;--_ 
AlE 
HOLD 
(As Steed breaks L -

~: 

plece?/ 

Vnhy did you choose this 

It's a fire-spotting tower. 

It's like being a lighthouse keeper, 

only instead of being surrounded by 

nothing but sea, hore it ' s nothing 

but tre~ 

35 • !:.2-!!!.E-=-""'"",..-,;,,-----,-___ _ 
1:. C. U. Binooulars 

36. 

~7. 

38. 

39. 

40. 

1 

2 E 

4 

2 E 

3 C 

As he takes thom -
UP and OUT to M.S. 

AIB 

AIB 

AlE (Reaction) 

AlE 

M.C. u. l!AL 

(Cam. 2 next, Shot 41) 

~: Bird watohing? 

HAL: For fire-spotting. Ilm a 

warden. 

STEED: Fire-spotting? In this?! 

HIlL: Easy job. Restful.! 

STEIID: But it's not your job.! 

-14 -



(on Cam. 3, Shot 40) 

- 15 -

And leave that alone. 

It's mlf sole contact with the 

outside world. In passing - how 

(Booms B 
a.nd C) 

41. 2 E . ______ ~d~id~y~o~u~here?; 
M. S:- STE:sID .---

Take his sit. 

42. ..!..~_~ ____ . 
l;!.C.U. HAL 

43. ~2 ~E-.".--=-
lA:.S. STEED 

44 • .L-_rn--; 
A/B. PAl'! HAL L. 
a-'1d back. 

45. .1.2-___ =,---_ 
1'0'1. C. 'J. STEED 

3 

/2 to A - Office/ 

~: I took a 'plane to Glasgow, 

a jeep from there, and then I walked. 

A lot of miles. 

~ You must have wanted to see 

me pretty badly. 

STEED: Yes.; 

~: For a chat. 

~ You won't sot me a~ from 

here, you !mow./ 

STEED: I didn't think of trying.; 

Good. C~od. I suppose I 

am glad to see you, in a way.; 

What is it, Hal? 

~ I've lost mlf memory. Sounds 

stupid, but there it is. I've got -

oh - a couple of months I just oan't 

aocount for. I was doing - um -
something unpleasant, but what it was ••• 

So I came here, hoping to get it sorted 

out. It didn't work. Or it hasn't, 

80 far 

47. 4 E ------.--! 

(Cam. 3 next, Shot 48) 

- 15 -



48. 

(On Cam. 4, Shot 47) 

L-____ ~ 
M.C.U. HAL a/b 

PAl! him L. to 
2-shot, CH!l.R1ES 
L fig 

HOLD 

(Cam. 1 next, Shot 50) 

- 16 -

_--=S=TE=EED=_, __ Mn,y __ b_e_I can help. I 

9. INT. OFFICE. NIGHT. 

(Booms B 
and C) 

GRJU&l C3l 
Link -
app. 5" 

BOOM A 2 

OLIVER: Look, this is obviously 

going to be the same thing' all 

over again. Four days end not a 

word from Steed. 

CRJlRLES: I estimate that it will 

heve taken him all that time to 

check Andersonls contaots. 

O1IVER: But it's still four days. 

And that1s four days we canft afford. 

I don't like hurryin{; things any more 

than you do, but the pressure's rising 

in Carinthia and Steed knows it. 

CPJJU..ES: He may be on the wa" to 

Austria already. 

011VER: Vii thout reporting here first? 

CHARLES: You told him to make a Red 

Three Report? 

Yes -- of course. 

CI!AR1BS: Yes, you would. What's 

the name of that lady -- that little 

helpmeet of Steed's? 

OLIVER: Mrs. Gale? 

- 16 -



(On C/lJll. 2, Shot 49) 

Go with OLIVER 

(On head turn -

- 17 -

(Boom A) 

Cl!AJ.'lLES • That's right. Of oourse. 

Knows her food and wine well. Charming 

lady. Get her on the 'phone. 

OLlVER. She may kno\1 something. 

They often work together. I hope 

Steed hasn't confided in her to any 

50. 1 A ;:-_______ ..::::extent on this ocoosion. 
2-shot 

No reply. 

/"'2-t:-o-=F - "'S:-/lJll-. "'S"'e-:"t"'j 

51. 2._D::....,,~ 
2-shot, fav. 
Ell. 

CHARLES. Keep tryinG. I'm going 

home. When you find her, ask her to 

come round first thing in the morning. 

OLIVCR. Very good, sir. 

CHARLES: aood ni(;h t. 

_________ . _____ . __ -=..F/'-'x'-"'Wi"'nd=-_ 

BOO!! C 2 
10. I1"r. FIRE TO'c7;::R. NIGHT. 

~ I keep tellinG you. I've 

retired. 

~. You have? 

~ Well -- if you mean have 

I gone in and sib01ed a piece of paper, 

no. But live retired. 

52. .!-1l. __________ STEZD. 
M.C.U. STEED 

53. 3 D 
!'.C.U. HAL 

(Cam. 4 next, Shot 54) 

Let's try again. Chers have you 

been for thc last six weeks?/ 

I don't remember. I just. 

don" t remember. 

- 17 -



(On Cam. 3, Shot 53) 

- 18 -

~I 

work. 

~ 
work or 

~I 

~I 

~I 

HALl 

(Boom C) 

You were doing a job of 

Yes. I was. C1erioa1 
something. 

C1erioal? 

Yea, I don't kno" what. 

Do you oare? 

No, I don't oare either. It 
happens, you know. People have these 

54. .L1L __ .-;;--';;=;;;-~7i:-___ ....lIga~P1:!S",.,-_Th~e;!.y never fill them. Never.! 
M. C • IT. STECll alb 

55. 3 D 
M. C. IT: HAL e]b 

56. L!?.1i]B----
(Swing 3) 

57 • .L.R 
2-shot 

57A • .Ll1!. 
A/B 

~I And usually there's a. very 

good reason.! We both know tha.t much. 

What reason? Ha1, let's try logic. 

We've Imo\m each other, how long? Ten, 

t'1e1ve years?! You remember that much. 
You pulled me out of the fire more than 

once. You can.trust_UJ!!..:! 

HAL I No further them I could kick you.! 

You. Or any of them.! I never knew 

57B. 3 D / one of you "ho \70u1dn't sell his own 
A/B -------~ brother if it suited himJ Shake hands 

EDLD 2-shot 

(Cam. 6 next, Shot 58) 

toda;y, kick you in the gut tomo=w. It's 
a grent life in the Service and that's the 

living truth. Isn't it? Isn't it? 

All right. Don't let's 

worry about it too much tonight. L 
shouldn't have done that. I'm very 
tired. I haven't walked so far since 
our Yugoslavian hike. 

- 18 -



(an Cam. 3, Shot 57B) 

l'OLWW HAL 

As directed 

(As he looks up -

58. 

lTIi.::;: - OffiQe/ 

- 19 -

(Boom C) 

There's a spare sleeping 

bag in that eupboard. 

Thanks. Iflljusthave 

a cigar, then I'll hit the -

floorboard. 

11. EXT. BALCONY OUTSIDE 
FIRElrOWER. NIGI!'f'_._ 

GRA}!iS (4) 

Underlying 
mena..e 
App. 1'00" 

Fix 
Owl hoot 

59. MIX. l';-;;'A"-;;-"""'''''' ____________ _ 
IlL. S. OLIVER 

BOOM A 2 

Pl.!"f him R. to 
2-shot 

Let OLIV1...lli go. 

CRAB and loosen 
across pillar and 
to M.S. at desk. 

CATHY in to 
2-shot 

(Cam. 2 next, Shot 60) 

12. Th'T. OFFICE. DAY. 

OLIVER, Good morning • 

.2.~: Good morning. 

OLIVER: She only got in half an 

hour ago. Been to a party, apparently. 

She said she'd come straight here. 

I I m going to have 80C1e breakfast. 

I'll 'phone in at mid-day. 

j=Ck ay 
dCior 

Thank you. 

Come in. !h, Mrs. 

Gale. How charming to see you 

agnin. 

- 19 -



(On Cam. 1, Shot 59) 

60. 2 F 
]{.c. u. CHlillLEs 
(As he looks do\m -

6l. 2 E 
M. C. U.· Cll.THY 

Slow Tilt do'l,'ll 
to feet 

62. 2 F 
M.S. CHARLES 

As he breaks CRAB 
R to 2-shot 

Let them sit, then 
TIGRTElJ 

/ to~To"erl 

(Cam. 1 next, Shot 63) 

- 20 -

Good morning. 
___ ---'I 

CHARLES: I do apologise for 

----.E,ragging you here this early. 

That1s all ri6ht. 

understood it r:as urgent, so I 

didn't change.1 

CHARLES: 

sit d01ID. 

Quite enchanting. 

Thank you. 

(Boom A) 

I 

Please 

CHARLES: Tell me, Mrs. Gale, have 

you seen Steed recently? 

CATRY: Not for a couple of days, 

no. 

Cfu\.R1ES : You have no idea where 

he might be? 

ClLTHY: He' phoned me on Tuesday 

morning to say he was going to be out 

of tOvn1 for a "hile. 

CHARLES; Did he say how long that 

I '\mile I might be? 

Yes. He said three days. 

CHARLES: You don't know where he 

was onlling from by any chanoe. I 

BU];lpOse? 

No, Ilm afraid not. 

- 20 -



(On Cam. 2, Shot 62) 

LOOSEN to take 
his rise. 

- 21 -

(Boom A) 

CHARLES, "ell, I'm BOrry to 

63. 1 A 

have put you to BO much trouble, 

Mrs. Go.le. 

~~~----------~/ N.C.U. CATRY 
Not at all. Vfuy have 

you Bent Steed to find Ral 

Anderson?/ 

-=---"--:-cr-:------ ______ / 1'm right in thinking 

71. 1 A --·-AlB 

/ 
it's unusual prooedure?/ 

CllL'lLES. Yes, it is. :But under 

the oircumstances I felt it justified./ 

CATRY. What oircumstances?/ 

CHARLES. We called in Steed 

because he iB the one man ~ho has 

the lmowledge and ability not only 

to predict Anderson's next move but 

alBo to understand his mistakes./ 

And who will anticipate 
72. ~2~~~ _________ ~S~t~e=ed~'s~mi~st~ak~a~s~?/ 

A/B 

CHARLES. I think Steed is iIl\Pressed 

enough with the losses already not to 
73. 1 A 

AlE 
make those mistakes./ 

~: Even when he's emotionally 

74. 2 
AlE involved? You've broken the rul~s./ 

(Cam. 1 next, Shot 75) 

- 21 -
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(On Cam. 2, Shot 74) (Boom A) 

75. 1 A 
M.C.U. CATRY alb 

CHARLES: They're our rules --

we make them, and occasionally break 

them./ 

76. .:;.2_-;:;-;~-==>;;;-::-r;:-___ ~/ 
M. C. U. CHARLES alb That's our privilege, 

Mrs. Gale. 

n. MIX 4 E 
M.C.U. STEED 

~ 

RAL 

78. 3 D 
M.S. 

79. 4 E 
LS. 

80. 3 D 
AlE 

L to ~.I.S. 

STEED 

RAL a/b 

13. INl' • FIRE TOWER. DAY. 

I!A1 : I remembered./ 

~J Put it down, Hal, there's 

a good lad./ 

.!l!!:k!. No. I'm not going to put 

it do\m. And if you don't do just 

BOOM C 3 

what I tell you, and move very carefully 

and slowly, I'll cut you in half with 

it./ 

I suppose it is loaded? 

EL'ili: You CM try your luck./ It'll 

malte me very happy if you do. G'et 

up./ 82. "'-3-"D'-:-=-_______ -"'= 
AIB 

Move back. Splendid. Just 

83. 4 E 

(Cam. 3 next, Shot 84) 

like they told us in training. 

~, 

today?/ 

Well, what's the plan for 

RAL: Breakfast. And then we're 

going out. 

Hunting? Or just shooting? 

- 22 -



(On Cam. 4, Shot 83) 

84. ",-3----"Dc..,.;--;:-
M.S. ST= a~ 

- 23 -

!!AL: 

up-

STEED: 

going? 

Vle 1 re goinc to be picked 

I used the radio-phone.! 

(Boom C) 

No use asking where wef're 

!!AL: Oh, yes.; We're going back 

to London. To report in.; That's 

86 • .2.....J2....A'/ll,;--------~/"hat yo~ ,ronted, isn't it? 

85. 4 E 
1..1. s. 

88. 

±4~E7h,_--------------------------~; 
AIB 

.2.....J2.... . ___________ ._-'D~ro.=ink~ th<rt.J 
A-;r;-
(As Steed turns -

89. 2. B~~ 
.C.IT. Coffee 

UP with coffee to 
n.c.IT. STEED, !!AL 
R big 

Adjust to hold 
2-shot 

FhIlE 

FhIlE IN CAP'j'IOll SCANlillB 
CAPTION B 
END OF ACT ONE 

~: I'm not sure I feel like it. 

.!!!1&:. ~'hirty gTainS of chloral. It'll 

help you to sleep, on the journey. But 

then I don't suppose anything much keeps 

you awalce. Not even six or seven murders. 

GRAMS (5) 

End of Act 

- 23 -
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FIRST COc'\\!OO!CUL BREAK - App. 3' 00" 

CAn. 1 MOVE TO POS. D - OFFICE 
CM!. 2 MOVE TO POS. G - INQUIRY ROOM 
CAM. 3 I.!OVE TO POS. F - INQUIRY ROOM 
CAM. 4 MOVE TO POS. G - INQUIRY ROOM 
CAM. 5 IroVE TO POS. C - OFFICE 
ClJ.. 6 NOT REQUIRED IN ACT TWO 

BOOlf A JJ)VE TO POS. 1 - OFFICE 
BOOM B IDVi£ TO POS. 3 - CElL 
BOOM C KJVE TO POS. 1 - INQUIRY ROOM 

- 24 -



90. 

91. 

92. 

93. 

- 25 -

ACT TWO 

F f,}lE UP CAPT IO!Ls.CANl!ER 
CAPTION C 

2 G 

llTBE AVENGERS" 
Act Two 

FAIE CAPTION 

'17.S. Low-angle, 
Tape recorder fig 

C.U. RAL 

---------

14. INT. I1IQUIRY nOOM. DAY. 

CHARLES, We are here for the 

purpose of an inquiry into the 

following series of allegations, 

that you/are responsible for the 

disruption and sabotage over a 

period of several months of the 

esoape and transfer arrangements 

GRAMS (6) 
Theme 

BOOM C 1 

F/X. 
Soldiers 
marehing, 
approaching, 
passing. 

..LL~~== _______ set up in the re "ion of Carinthia./ 
C.U. STEED 1 That you are responsible direct y, 

indirectly or by implication for 

the doath or capture of the 

following agents of ~er lhjesty's 

4 G . ___ ~G~o~v~~en~ Frederick Sempel; 

(Ce~. 2 next, Shot 94) 

ArnG Lar:LGstrom; George Arnold 

Meyer; Anne Lisa. Pra.vicz; Reman 

Ludner; Arthur Leacock, by betraying 

their identities to eounter­

espionage services of alien powers 

and by assistinG in their capture 

by those powers. 

/Are these the 

- 25 -



94. 

95. 

96. 

(On Cam. 4, Shot 93) 

2 G 
A/B 
(C.U. HAL) 

3 F 
C.U. STEED a/b 

- 26 -

CHARLES (oontld.): Are these 

the allegations you malco against 

the aooused?! 

HAL: Yes, ~ar8.! 

(Boom C) 

2-2~~~_-===~ __________________________ . ____ £BOO~M~A~l 
2-shot, CATRY 
R fig 

(Cam. 1 next, Shot 97) 

15. INT. OFFICE. DAY. 

OLIVER: I I In no -t certain what 

you hope to gain by .oming here 

again, :M'rs. Ga.le. 

I want to see Steed. 

OLIVER: You !m0\1 that I'm 

sympathetic, but it's quite out 

of the question. I realise that 

you and Steed have worked together 

for a 1014'S time now -

Vfuich is quite beside 

the point. 

OLIVT'oJl: Is it? 

Of course it is. All 

Ilm concerned with are these 

allegations. They t re so unlikely. 

OLIVj'1\, Are they? 

Yes, they are! 

- 26 -

I. 



97· 

98. 

99. 

10Q. 

lOt· 

102. 

10,. 

(On Cem. 5, Shot 96) 

1 D 

PAN 011= R, 
easing 1. to 
clear for Cam. 1 

M.C.C. CA~lIY 

- 27 -

01IVER: Then of course Steed 

\"rill be able to anS1".'€r them 

quite satisfactorily himself, at 

the Inguiry.! 

01rv:;ER: Mrs. Gale, I must point 

out that Anderson has known him 

far longer than you have, and these 

unlikely aocusations, as you call 

(Boom A) 

1 D 
M.C.C. CATlIY alb 

__ ",th",e",".!.t.. are his.! 

5 
A/B 

1 D 
A/B 

L-~ __ 
A/B 

l. G 

PAN OLIVER 1. 
stop off on 
CATh'Y 

Wide 3-shot a/b, 
Low-angle, tape 
recorder fig 

(Cam. 2 next, Shot 104) 

~: All the evidence against 

steed is second hend?! 

01IVER: Oh, yes. It's an ugly 

trade, and we're all involved in it. 

And the rules of it are not those 

. __ of jus_tice, but of exped:;'ency. / 

~: Everybody guilty until proved 

irmocent./ 

OLIVER: Precisely. 

BOOM C 1 

STEED: I was in Norway. 

CHARLES: With whom? 

- 27 -



(On Cam. 4, Shot 103) 

104. 2 G --------_._-
C.U. HA1 

105. 3 F 
C.C. ST= 

- 28 -

Nobody. I was on 

holiday - somevmere between Narvik 

and -- where was it she lived? 

Alta? 

CHARLES. Hotels? 

Tent. You might find 

where we flattened the grass. 

~C~HARL~~ES~·~., ____ ~And~ erson?/ 

He was in Vienna. Meyer1s 

warehouse. He met the man in 

question three times in all. I 

later spoke ~th the man, who 

admitted paying Steed over three 

thousand pounds in sterling./ 

~. I never vront to Vienna. 

HAL. Photograph. 

(Boom C) 

106. 2 G __ --'S"'T"'==!.... _-,F""o.k=ed=.f -i·lB----

107. 4 G 
3-shot a/b 

108. LlL-__ _ 
2-shot, OLlVER 
L rfg 

(Cam. 1 next, Shot 109) 

I took it myself. And two 

days later we pulled Meyor out of 

the r~ver.1 

\'j'h.at happened to you when 

I pushed him in? Run out of film? 

CHARLES. Next pOint. July third ••• 

BOOl'.1 A 1 

You say you've cleared 

me of anything to do with this 
business. 

- 28 -



(On Cam. 5, Shot 108) 

109. 1 A 
11.C. U. OLlVER 

110. 5 D 

- 29 -

OLIVER: 

any doubts 

Of .ours c, if we had 

... 
Then ho',v is it that I 

know nothing about all this? 

OLlVER: I don't quite understand 

you, Mrs. Gale. 

You've pointed out ho~ 

closely I've \1Orked \7ith Steed. 

____ ~N~ob~~~sked me for any evidence.! 

OLlVER: There' d be no point, and 

(Boom A) 

it would be un.!ise for you to try to 

provide an alibi for Steed, as we 

already know that during each of the 

periods covered by Anderson's report, 

Steed uas abroad.! 

CLTlIT: And alone. 

OLIVilll: Yes~ 

How V9r'J convenient. 

111. _L.2 _______ , ______ ,_, ___________ . ______ --'B~O~Ol!!!.~..:,C'_*_l_ 
M. C. U. CIIL ... '1LES 

112. 

113. 

CHA ... lLES: I<\Y findin(;s are that the 

detailed and docuocnted allegations 

broucht against you by .Anderson are 

2..2.... __ . ____ . ___ bcYo~ED.C'tieal dou1!.:t -- true.! 
C. u. s'rK';l]) 

I 

(Cam. 3 next, Shot 114) 

find that you have, systematioally and 

OVGr a period of time, sabotaged our 

tr3.l1sf~r network in Eastern Austria,/and 

/that in doing so 

- 29 -



114 • 

(On Cam. 2, S<10t 113) 

.LL-----r, 
3-shot at b 

3 F 

BETHUNE enters 
big 

C.u. STEED 

116. 2 G 
--C-;-U. HAL -----

(As he drops eyes -

117 • ~_ .--;---;---=~ __ 
2-shot, EAL, 
CilXRr.ES 

QtOG--2ill7 

- 30 -

toot in doing 

so you have be on responsible for the 

lOBS of at le!J.B~j.x a",,,,,nts.1 If I 

were feeling more cynical, I would 

congratulate you. As it is, there 

are a number of details ue need to 

know quickly. Your contacts with 

(Boom C) 

the opposition and so on. You will 

therefore be taken for interrogation. 

My advice to you, Steed, iB to 

c_o-operate.1 

~: Naturally. Thank you, 

Eal.1 

~ What happons novt? 

Cl~~: He' 11 be tal-.:en to the Unit. 

After that a decision vrill be reached 

118. LG.___ __ ._.' ._._cJ!E.cernin.ii.l!!-s ~i.sJ29.sal.1 
-C.U. HAL 

RAJol: You hec..r rumours, up and dovm 

the Service, about this sort of thing. 

119_ ~G__ . ______ ~ DisPos,.-.J..!.._~l1:.e_~.L.J 

120. 

121. 

C • U. CHARLES 

The d.isposal of agents 'who 

have outlived their usefulness is 

something we don't concern ourselves 

.L<L
7

---.... _ ... ____ .. --'li.1;L~~_~lLJ 
A B 

L!L ___ . __ _ 
2-shot 

(Cam. , next, Shot 122) 

Of course not. If I hadn't 

pieced it all together myself I'd hardly 

have believed it could be true, but then 

I suppose there 1 8 ahmys some sucker 

like me '7ho knows itl s dirty, but 

ca.n~_t believe itls.yhat di~ 

- ,0 -



122. 

(On Cam. 4, Shot 121) 

MIX 3 G 
I'I.S., Radio F.;g--

As the WRINGER 
switches radio off 
PED UP to O/S 
\'[.S. 

4 to H - Passage 
Outside Cell 

(Cam. 5 next, Shot 123) 

- 31 -

(Boom C) 

Andorson, I think it would 

be a good thing if you YlSnt on an 

extended leave. About six months. 

Arrnn;'s it ,nth IilY A.D.C. 

~: Yes, sir. 

BOOM B 3 

.=1",9 .,---,IllT • t CELL , DAY. 

STEED: Good evening. 

'!RINGER: Good evening. Nice 

of you to come. Good trip? 

STEED: Very pleasant, thank you. 

WINGER: I I m so glad. 

STEED: Listen, Ilm rather tired, 

so suppose you tell me what it is 

you want to hear and 1'11 do my best 

to help. H07' , s that? 

~iRING~: That's fine, absolutely 

fine. You are here to tell us the 

facts about the Carinthia pipeline. 

_Sf.rEED: Yes, but rlhnt are the facts? 

YiRH,GER: It' 11 be fun finding out 

together. I'll see you in the 

morning. Get a good nightls sleep. 

- 31 -



123. 

(On Cam. 3, Shot 122) 

5 E 
3-shot, VIRINGER, 
STEED, MURllO 

(As lCurdo looks 
door -

- 32 -

STEED: 

for bed?/ 

Isn't it a little early 

VrRINGER: Time is \700t you care 

to make it. Reality i8 "erely .. 

causal affnir. We all know that. 

In reality there is only the void. 

You h2.ve read your Winlkinstein .. 

Time betrays us all, and in time 

we betrc.y each other. Time is 

what you care to malee it. 

Goodnight. 

124. .L1L~---===c-----____ _ 
Pick up ,IRII!GI!R 

Let BillHUNE into 
2-shot. 

QTo- H - CeU/ 

5-~Ccu/ 

(Cam. 3 next, Shot 125) 

20. I.t1T. PASSAGE OUTSIDE 
_____ C"'£1""'I,. __ . __ _ 

BEl'HUNE: I don't think Mr. 

Steed is l';'Oing to take very long. 

WRINGER: You mustnlt mistake 

appearances for the reality. Did 

you see Anderson? 

BEI'HUNE: Yes, he was at the 

Inquiry. As planned. 

i'lRI1TGE..R.: Ho\;; \7Q,S he? 

BEnrmm:; A little unstable, 

I thought. 

WRINGER: Oh dear. 

BETHUNE: Something went WTOng. 

- 32 -

(Boom B) 

FISIlPOLE 



125. 

- 33 -

(On Cam. 4, Shot 124) 

Yes. "{[elve failed 

to encompass the void. 

L3~H-",-=---=-____________ _ 
VI.S. Cage, 
mesh, fig 

~t;o J - Control Room! 

(As Steed brea!:s 
L to corner -

PULL uith him 
to D.S. Corner 

J._s he breaks, 
CRAE R. 

(1..6 he looks up -

127. .!t4~J-=-."..,,;-::==~ _______ _ 
M.C.v. MONITOR 

(11. S. VIDECON) 

FAST PAt! to 2-shot 
,,7RDmI:R, BETh'DNE 

/3 to G - ]eTI7 

(Cam. 1 next, Shot 128) 

22. mr. CONTROL ROOli. 

I'm still confused 

by Anderson t s behaviour. 

Yes. Careless of 

rae. It was bound to hfl_ppen. 

Faced with the - facts - about 

Steed - an old friend - his mind 

just rejected them. 

Lost his memory? 

- 33 -

(F/Pole) 

Fix MIC. 

GRAMS (7) 
Link - 3" 

B001{ B 

Fix 
Electrieal 
hum 



128. 

129. 

130. 

131. 

132. 

133. 

134. 

(On Cam. 4, Shot 127) 

1 A 
2-sho-t, CHABLES, 
CATI!Y 

14 to K - Cell/ 

2 A 
M. C. U. CATI!Y 

1 A 
--M. elf. Cl!AR1ES 

- 34 -

(Boom B) 

VIRINGER: Presumably. Fortunately, 
it hasnlt made any difference this 

time. But it mustnlt happen again. 

23. INT. OFFICE!,. 

CHbllLES: What youlre proposing 

sounds suspiciously like blackmail 

to me, Mrs. Gale./ 

Not at all. You're 

convinced that Steed is a traitor. 

All 1'm sa;ying is the.t it IS in your 

interest to convince me too.! 

C!L~ES: How, Mrs. Gale? 

~: I want to see him. 

BOO!.! A 1 

2 A ____ -'C"'HARL""''''''ES=''-_-''W=ru"t good will that do?; ---;'YB--_. .. 

1 A 
AlE 

1 A --A-;n-
(Ca~. 2 next, Shot 135) 

~: Steed and I have worked 

together pretty olosely over the past 

months. He IS". a g"90d agent I I even if' 

he is occasionv.l~ inclined to take 

the e~sy way out. 

1.'i'lw,t ere you gettin:; at, 

Mrs. Gc.1o? ! 

The picture this file of 

lUldersonls draws of Steed doesn't SOW'ld 

like the Steed I know. That means 

either you're wrong, or live been very 

stupid.; 

- 34 -



- 35 -

(On C~. 1, Shot 134) (Boom A) 

ClffiRLES : 

Then I'd better know just 
135. L.:,. 

M.C.U. CATHY a/b 

Cl1UtLES, Very "",n. I'll see 

what arrangements I can make. 

/.CELL LIGL'TS OUT / 

jiWi(iPSl (Sea) 

136. MIX ..l;,,-.;;G'---r~ 
VI.S. B.P. Screen, 
Couch R. 

137. 

138. 

139. 

140 • 

Lif::1IGH'fS ON! 

Li~L B.£.! 

PAlT R. to L.A. 

STEIJl sits up. 

MURDO enters 

t:I.S. 

-
LE----lflil \l.S., Hesh f g R. 

MURDO puts food 
dorm, <?.nd goes -

5 E 
H. S-;-STEED-"-----

PAil him L. As 
he breaks back, 
CRAJ3 him R. to 
end of bed~ B.? 
Screen L big 

19. LIGHfS oUT7 
i!:m, B.?/ (Spiral) 

(As Steed lies dovm -

:2 J 
r.I.C.U. STEED, 
Mesh fig 

(As he sits -
.2 E 

;·,i. S. STEED 
( Crun. 4 next, Shot 141) 

- 35 -

Thank you. 

______ BOOM C 4 

Fix 
Sea 

Q Fix 
Whine 

Increase 

CUT ",;i1IIllli 



(On Cam. 5, Shot 140) 

MURlX) enters. 

PAN STEED R. to 
2-shot 

TIGHTEn on 
fulIRDO's ,mtch (2.30) 
(As Steed looks at 

'clock -

141. '±'_.k......C£.ff Se~t'-1.) __ 
1.Ji. C. U. 
Clock (2.30) 

142. 1 A (off set) 
C. U. Watch 
(Double) 
8.15 

- 36 -

~: 

143 • "._E ..<. . .,-~=----2-shot, KORDO, 
ST= 

Carry STEED R. 
to bed. 
I§JJG"'-RT=' S~O=FF~7 

(As he looks at 
watch -

144. .<3--,J,--;;,,_ 
C.U. Tlvatch 

De focus 

145. 2 A 
W.S. 

Vfuat's the time? 

1.5.. __ ",I1",fI",._-,O",FF",' ICE. 

146. 
(As Ch~rles enters -

1 A 
-~.Ci:L:Ju,c:s ------

ClllB him L. 
CHARLES: You're sure you want to 2-shot ut 

water cooler 
to go on with this? 

(Cum. 4 next, Shot 147) 

- 36 -

(Boom C) 

Fix 
Whine 

Fix 
Clock 

BOOM A 1 



- 37 -

(On Cam. 1, Shot 146) (Boom A) 

&To"G:" Cell! 

LLfo~eff7 

/CELL LIGHTS OUT! 

LllO.F. OUT! 

CATRY: I take it that means I 

may. You1ve been a long time 

deoiding. 

Very 17ell. Steed's 

whereabouts are secret. I'm afraid 

we cannot let you knOVI where you are 

going" You will travel by ambulance. 

eNtHY: Do you lmolV 'Where he is? 

Or is it some thing every body would 

prefer not to know? 

147. ~4~M~~~~~ __________________________________ F~/~x~~~ 
Iiii. C. U, STEED Sea.. noises 

Tic 

148. 4 M 

(As he wakes -

Barrage 

~.i. S. STI;:J) 

LOaSEJ! to 
contain his 
action 

26. 

149 • ..<2--"J-o-;,---n:::;::;:-______ _ 
C. U. 'ilatoh 

(As he pioks it up -

150. 4 M 

(Cam. 5 next, Shot 151) 

- 37 -

INr. CELL. 

CUT TO 
S.D.F. 

KILL S.O.F. 



(On Cam. 4, Shot 150) 

PAN him L. to 
Clock 

151. 5 G (Off set) 
C. U. Clock 
(1 o· clock) 

15t. 1 A (Off sill __ . 

153. 4 M 

C.U. Watch 
(1 o'clock) 

_VB 
BETHUNE and 
MURllO enter 

/1 to E - Control Ro£iij 

Let BEl'HUNE go. 

CRAB STEED L. to 
food hatch. 

!g, LIGHTS our I 

Follow STEED 

- 38 -

BErHUNE, 7011, well. One 

olclock. Time for lunch. 

Lunch! 

BErHUl~, Yes, lunch. 

~, I had breakfast an hour 

ago. 

BETHUl'IE, Five hours, to be 

exaot. 

l~ the tenth. Vienna. 

Raining hard, the same as 

yesterday. According to the 

l'Jatchman at Meyerls 1,-varehouse it 

always rains this time of year. 

The point is, what to do about 

Sempel? Heve to be tod8lf •••• 

154. 2....]1 ______________ _ 

C. U. Coffee 

TI1'r UP to 
3-shot 

(Cam, 1 next, Shot 155) 

.=2.L7:... _",TI",iT""_-,C""O",NT",R",,Oj. ROOM, 

BETHUlIE, This ~, 

- 38 -

BOOM C 4 

Fix 
Maohine 
Gun fire 

BOOM A 3 



155. 

156. 

157. 

- 39 -

(On Cam. 5, Shot 154) 

\~INGER: Mrs. Gale! Good 

morning .. 

Good morning. 

Let BETHm;:E go R. 
WRINGER: Were you thinking of 

going out? 

No, I'm just finding it 

rather cold, that's all. 

\~I11GER: Of course. I never 

notice it. You1ll soon get used 

1 E -=== _____ -"t!!.o....'!..our~/Highland climate. I hope 

C.U. CATHY you had a good night's rest after 

your journey? 
25~H~~~ _________________ 1 

2-shot 

/1 to F - Control Room/ 

4 J 

'J.1IGIffEN on 
CA'llI-IT 

2-shot, 
WRINGER L f/g. 

Let CATHY in C. 

(Cam. 3 next, Shot 158) 

Tha.nk you. Though in 

passing, my watch says it1s the 

middle of the afternoon. 

WRINGER: A watch is only a piece 

of mechanism, Mrs. Gale, rather like 

the human brp..in. 

It's a mistake to trust 

either of them? 

rIRHGER: 

by na. ture, Bethune and 1. ife can't 

help tinlcerL"1.g. TIlat is Bethuners 

plaything. And this is mine. You 

want to see him, I expect. 

Cfl..THY: ~LTIa t vrns the idea, yes .. 

WRING ER: Why? 

- 39 -

(Boom A) 



- 40 -

(On Cam. 4, Shot 157) (Boom A) 

~: Curiosity. 

ERINGER: Intellectual? 

~: Of course. 

You'll certainly find 

him fascinatinc_ Hals a mDst 

challenging subjeot. Yes. By 

all means. In a cou]le of hours, 

that is. lrot n0'.7. Not just nOt;. 

!CAL 1 TGh'T ON! 

IB.I. cur! 

158. III 3 J 
c. u. s:.rSED 

SLOH MIX Tic (1) 
Spiral pattern 

159. SW.7 . .:;!ill='[':;::-li':::::'F'-____ _ 
Pendulum 

160. S:'0,7 ',!IX 2 11 
---6':li)'~lib:~ :.?HO'IIOG.;iAPH -­

TID, '':iUIIGcli 

T/r to eyes 

SW7 ):lliLY,Lill __ . __ _ 
Sea 

161. S10::! llI1L2.:--"G,-_ 
c.u. Clook 

162. 810',7 i:Ill 2 H 
---C,;.prrCN PHO'RlGlliJ'lI-­

c. IT. j3yes K~~EUJIr~ 
pin to C.U. 

SWJ !l!IX Tic (1) 
Barrage 

(Cruo. 4 na~t, Shot 163) 

- 40 -

Thank you. 

(IImlTAGE) 

BOOM C 4 

Fix 
v7hine + 
Echo 
Clock 
Tick 

Fix 
Italian 
Tape 



- 41 -

(On TiC) 

163. ~4~J~~~nrrrnnm>--------------______ ' ________________ __ 
2-shot, ,lRINGER, 

166. 

BETHUNE 

Eo J - Cell/ 

3 G 
Tic;ilt 2-shot 
o/s CATHY 

LooSEII to take 
STEED'. rise. 

PM! him L. 

Lj} (Off Set) 
C.U. Clock (4.25) 

1 F (Off Set) 
C.U. Watch (4.25) 

29. lIlT. CONTROL ROOM. 

CATHY (DISTORT), 

Steed! 

Steed! 

~: Steed! Steed! Wake up, 

Steed. 

167. .43_-;-,;, _____ _ 
AlE 

168. 2 J 
1:.C.U. CATRY 

169. 3 
A/B 
P1GT him R. into 
2-shot 

(Cam. 2 next, Shot 170) 

~: Have you got the time on 

you? O~ly I have to be oertain ~ 

watch is ritiht. It'. important, 
you see.1 

CA1'.m: : 
four.! 

- 41 -

Yes, it's twenty five past 

BOOM C 4 

Boom C~ 



" 

- 42 -

(On C""O. 3, Shot 169) 

He drops Yiatch 

FAST ~/I on "atch. STEED: Just go awey, uill you? 

2-shot ~iRING:cR, 
BEl'HUNE 

Keep right out of my time. 

31. Hit. COl\''i.'ROL ROOM. 

CAPrION SCAl'oo;!t 
CAPrION D 

--_ .•. __ ._-
tiTHE AV&'TGERSH 
End of Act TlTo. 

SECOND COHMEl!lCIAI BREAK - App. 3'00" 

CAl';. 1 MOVE TO POS. G - CELL 
CiG·;. 2 150V'2 TO POS. K - CELL 
C.I1.I. 3 MOVg TO POS. J - CELL 
CPJ'. 4 STAY A'r POC;, J - C01".CROL ROe!! 
CAL 5 MOVE 'IO POS. J - PASSAGE 
CAll. 6 liOVE TO POS. A - TOWER 

BOOM A j'·,IQV:C TO POS. 2 - OFFIC:;:::: 
BOOli B IIlJVE 'ID POS. 4 - COH'rROL ROC}! 
BOOM C S'fAY AT POS. 4 - CELL 

- 42 -

(Boom C) 

Glill,\S (8) 

End 01; Act. 



171. 

It:ADE UP CAPI'ION sap ''fdER 
CAPrION E 
tIf.rHE AV""l~HGKl.S" 

Act Three 

FADE UP •. £._J 
l!.C.U. Monitor 

(M.S. VIDECON) 

PAl'T L. to 2-shot 

(Cam. 1 next, Shot 172) 

- 43 -

ACT 

Has the cell mike 

gone dOlm? 

'URIHGF..R: I switched it off. 

BETHillJE: 

VIRINGSR: 'rhe noise bothered me. 

I don't vrant to knorl what theY're 

discussing. At this stage it 

oouldnlt natter less. He 1 S wa:y out. 

GRAMS (9) 
Theme 

BOO!\! B 4 
Fix 
Eleotric 
hum 

Bl'n'HUNE: At last. Now all we have 
to do is turn him on. 

VlRlNUER: It1s quite an achievement, 

don't you think? I've oreated a 

oomplete dossier out of nothing, set 

it down in one man's mind so firmly 

that he accuses his oldest friend and 

gets him convicted. .tnd Steed, under 
suggestion, will confirm it. 

- 43 -



172. 

(On Cam. 4, Shot 170) 

1 G 
2-shot, ST= 
L fig 

/fIo }l - SaGle Set! 

(Cam. 3 next, Shot 173) 

-44-

BE'rHUNE: Marvellous. All the 

symptOtlS, confusion, hallucinations 

apathy. 

WRINGER: If we Can do it once, 
we can do it again. 

BErHUNEI Fe>? people in the Service 

trust each other as it is 

TIRINGER, And Boon, no-one will. 

BETI!1JNE, We could go on for ever. 

(Boom B) 

!;n endless stream of guinea pigs. And 

highly inadequate supervision. Do 

you think theY're squeamish? 

WRINGER: 'Jay, vmy out. 

B1'THUNE. He seems to be paying more 

attention to his watch than to Mrs. 
Gale. 

TIRTIlGER: 

reality. 
His last broken hold on 

I think, just the same '" 

_____________ -"B~OO""l:[!.."'_C..!;4'___ 

CELL. 

Steed. Do you kno.w where 
you are? 

No. And I don't care. 
Ah ••• 

- 44 -



173. 

174. 

(On Cum. 1, Shot 172) 

- 45 -

CATHY; 

here? 

How lo~ have you been 

Does it really matter? 

Look, you1ra boing to 

come a~ with me. 

~I I've got things to do. 

(Boom C) 

3 J __ ~CA~~~[rr~: __ ~~.t thinv,s?/ 
C.U. STEED 

1 G 
--:1~shot a/b 

CR\.B and PAN 
CATHY L. to 
3-shot with 
WRTIlGER, j,lUPJlO. 

Go in to 2-shot 

(Cam. 5 next, Shot 175) 

STEED: I o~tt remember.! 

I'va got a uatch. It's 

goin&, and you cen have it if you 

do as I say. 

WRINGER: Itls fascinating, ien1t 

it? 

CATHY. Yes, it is. Do all 

convioted traitors get the same 

treatment? 

,!RINGER, It dopends. A. you 

probably gather, ~'re trying to get 

some new procedures. TheY're still 

in the experimental stage. 

TIe appears to have roaohed a 

state of complete apathy. 

WRINGc:R: But I do assure you, Mrs. 

Gala, we shall return him to soma 

positive persona. 

- 45 -



115. 

- 46 -

(On Cam. 1, Shot 114) (Boom C) 

5 J 

ADJUST to hold 
2-shot 

Wide Shot Passage. 

MOl11l0 locks door. 

CATh"Y clobbers him. 

Pick up ,7RINGER, 
PAN him R. into 
2-shot with 
BNUrrrNE 

Tighten 2-shot 

Is!n D.?! 

(Cam. 1 next, Shot 171) 

~I I would be most interested 

to stay, but I'm afraid I must get 

beck to London. 

Yes, of course. 

arrang'9 it. Men.Invhile,. lfurdo 

esoort you to your room. Ilm 

I vdll 

uill 

sorry 
we have to keep you under open arrest. 

Perhaps we cnn have another talk 

later, before you go. 

Right. Than!t you. 

34. INT. PASSAGE. 

35. INT. CONTRCL ROOM. 

'.',RINGER : Have you 

got our copy of the file? 

It's over here. He 
has to learn all that? 

1.7R.Il;GI:m: 'Loarn l is the .:rang 

word. We I re goinc to r:leke it 

ha.ppon to him. 

BEil'HUNE: 

about her? 

- 46 -

]illd Mrs. Gale? What 

GRAtIS (la) 

Building 
tension 

BOO)! B 4 



(On Can. 4, Shot 176) 

/fELL LIGHTS our; 

/B.P. 01, - SEA! 

177 • ",l--=-G-=-~= 
11. S. O.ld'HY 
as she enters 

PAN her R. round 
side of tage. 

[fTo) - Same Sot; 

Hold W.S. B.P. 

(As she enters 
shot -

- 47 -

WRINGER. He'll have to kill 
her eventually, of course, 

.2h INT. CELL. 

178. """2-,,K'u-;;--;;w;;~ ___ _ 
M.S. Cl:..THY 

Hold her action. 

(As she goes back 
to cage -

179. .::2--"K'mo--o::-::;::-____ _ 
YI.S. Cage 

P1J'T C.t~THY to door. 

Hold action. 

180. .LL _____ .. ___ . _____ .. ____ _ 
1,1. C. u. IXlNI1rOR 

PL'I L. to 
BETI-illNE. 

Lot rlRINGER 
enter, and hold 
2-shot 

(Cam. 2 next, Shot 181) 

38. INT. OO;]rlROL ROIY.d. 

BETHUNE: I thoUGht Hrs. Gale had 

gone back to her room, 

IlRINGER. 

Murdo. 

- 47 -

Mmm? Get hold of 

Q.uioklyl 

(Boom B) 

Fix 
Sea 

BOOM B 4 



- 48 -

(On Cam. 4, Shot 180) (Boom B) 

/2 to L - Same Set; BmlffiNE: Murdo? Bethune here. 

Murdol Control Room. I'll find 
out. 

(As he goes -

181. ~2,----,L!...."..-,--,-_______________ _ 
2-shot 

BOOM C 4 

INT. CELL. 

~: Come on, Steed. It's 
time to go. Steed. Look, we'll 
be late if we don't hurry. Come 
on. 

182. !L.! 
1,7. S. Passage 

39. INT. PASSAGE. 

/2 to K - Same Set; 

BETIfU1"E sees 
lIDRDO, goes to 
door. See 
him break t;las 8. 

183. 1 H 
C. U. Gun at 
door 40. INT. CELL. 

184. 2 K 
2-Ghot CATlIY, 
STEED 

PAl! R. with STEED, 
tightening to lii.C. U. 
as STEED goes 

CATHY jumps for 
door 

(As gun falls - GRAMS (lll 
185. 1 H Aotion 

M. C. U. Gun on floor 

As STEED picks it up 
TILT and OUT to 2-shot 

(Cam. 3 next, Shot 186) 

- 48 -



- 49 -

(On C~. 1, Shot 185) 

/2 to M - Air Ducti 

Hold action 

(Aa they entor shot -

186. -,,-3~K-=-~. 
'7ide:: shot 

187. 2- J 

188. .£. 11 

Carry STEZIl and 
CATHY to l~ir Duct 

(As she climbs into 
Duct -

-----------.. -rt. s. Pn.ssn.ge 

BEIJ.'HillIE goes to 
alcove, seerches 
desk, bac1:: to 
door. 

(i~s he: reRches door -

Duct 

CArRY, ST~ 
c.rawl through. 

~ HI"-'-.T. ----,A""IR"". DuCT. 

189. 5 K 

Hold action. 

BI'fr:t1J1:~ appears at 
mouth of Duct. 

STEED fires -
BETlfu"TlE falls. 

M.S. Culvert 

See STEED and 
CATHY emerge. 

(Ca~. 1 next, Shot 190) 

43. llX'r. CUL~"T"._~I",II",G",HT~. 

- 49 -

Fix 
Running 
Water 

Fix MIC. 

Atmos. 



190. 

191. 

(0:1 C"". 5, Shot 189) 

See them exit L. 

MIX 1 C 
--~:ide Shot Bushes 

Sce STGF~, CLTHY 
enter. 

As DirGoted. 

FADE TO BLACK. 

FADE UP 6 A 
Wide Shot 

FollO\7 STEED 

(As he looks dovm -

- 50 -

BUSHES. JITGHT • 

You all ri;;ht? 

Quite. 

lirJy idea v!here we are? 

In Scotland. That·s 

all I lmaw-. This might help. 

That's North. i7e !re 

three miles further from Gretna 

Green than He were. 

Thank Heavens. 

~: Come 

to some I'1.lGged 

on, Vie III get you 

Highland doctor. 

End of Pre-VTR Insert A 

45. INT. FlIill T01.~1. NIGHT. 

19 2 • o4I-"'P-,.;-;;----;o 
M.S. STEED 

Bring hiD dorm ladder 

(erun. 2 next, Shot 193) 
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Fix MIC. 

Fix 
Wind 

BOO,:I A 4 

Fix 
Dog Bark 
(Distant) 

Fix 
Wind 

GlWlS (12) 
Spooky 
tension 
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(On Cam. 4, Shot 192) 

Follow him. 

Let him exit L. 

2 E (Pushing 3's cable) 
M.S. Radio. 

Let STEED in R. 

See him pick up 
mic. 

194. LUX 3 E 
j';. S. CRtcRLES 

PULL m. th hill 
easing L. illto 
2-shot 

This is TotraX' Nine. 

Tower Nine oallinb on nine point 

five metres. This is Tower Nine. 

VOICE (DISTORT). Hello, Tower 

Nine. This is Bnso. Is that 

you, Anderaan? What'. the weather 

like up there? 

~: Cold. 1.001; I 11ll1lt you 

to Bend a telegram for me. 

VOICE (DIS'rORT) , 

hold on. 

All right, 

46. IN'r. OFFICE. DAY. 

CHARLES: Vie oan't Get on with the 

Carinthia replacement scheme until 

the agents get the full picture out 

of Steed. 

I donlt a.gree. 

BOOM B 2 

BOOM C 
/ifiSfoWl 

BOOM B 2 

BOOM C 
/DISTORT! 

BOON A 2 

CRl~Lrr:s : But all the ".gents in the 

area are compromised. 

OLIVER. Except Anderson. 

(Cam. 2 next, Shot 195) 
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(On Can. 3, Shot 194) (Boom A-

PAl! CHARLES U/S 

See CATl!Y enter. 

TIGHTEN 2-shot 

(As Charles looks 
R -

CHARLES. Unstable. 

O1IVER. With respect, I don't 

agree. His reaotion to the Steed 

affair was understandable. 

CfIil.RLES • Ilm sure it uas. 

OLIVER. Come in. 

Mrs. Gale. 

expect you back so soon. 

happened to your am? 

'ife didn't 

'ilhat I s 

Cld'HY: Your friend Bethune took 

a pot-shot at me. 
195 • .::2.......:P--::;-.."..-;".-:= 

I1.C.U. OLIVER 

196. 

197. 

198. 

199. 

CHlL'l1ES. 'ilhat? 

CATHY: During Steed1s escape. 

OLIVER: Steed1s escape? Welve 

2--"~>= ________________ h~ud~~n~o~r~e~po~r~t~o~n~t~hi~s~./ 
AlE 
PAll CfL'.RLES R. 
to 2-shot with 
OLII'"'"';]! 

1 A 
----~U~ATl!Y-----

Thn.t doesn't sttrprise me. 

CHARL]JS: 1Jrs. Gale, come and sit 

down. I'd just like to clear up a 

few facts.! 

~: By all means. Fact one, 

that you've set up a unit for dealing 

rrith agents who' ve outli vod their 

""2 __ :.P-,,"""-;===,-" _____ -'u'"s~e'"f,.;ulo::n!!e"'s!!;s'.!J. / You tried to sweep the 
C. U. CHAiiLES 

PAH R. to OLIVSR 

1 A 
A/B 

(Cum. 2 next, Shot 200) 

whole thing under the carpet and forget 

about it, that's why you don't know it's 

gone bad on~ Pact two, that I've 

/been shot, and Steed 
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200. 

(On Cam. 1, Shot 199) 

2 F 
2-shot CHARLES, 
01IVER 

13 to E - Tower! 
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CA'rRY (cont/d.). been shot and 

Steed nearly killed finding out a 

lot of things you oW;ht to have 

known already./ 

C!!ARLES: ~1here is Steed now? 

I ~e he's doing your 

(Boom A) 

201. ~l~A~~~~~ ________ ~jo~b~f~o~r~y~p~u~./ 
M.S. CATRY 

See her go. 
01IVER: Mrs. Gclel/ 

202. 2 F .-,-____ ~I 
2-shot 

203. 

If to J -Tower! 

3 E 

PAll CH:.R1ES out 
L. 

Lon-angle ladder. 

See Ht\L dO\"ffi. 

TIGHTEN to M.C.U. 

204. "'l-'=J-;:;--;;--,;;;rr:;;;,;--__ 
1,T. S. STEED 

CHlu1I..SS: Have Mro. Gale folloITed 

and get my car round here immediately. 

01IVER: Yes, sir. 

CRi\.RLES : And get on to the Uni t and 

have a full report ready for me. 

BOOM B 2 
+ C 2 

TI<T. FIRE TOWER. DAY. 

STEED: 
205. ~ _____ ~I LE 

AID 

You've been a long time./ 

Follow Hf~, 
loosening. HAL: Yiho.t fixe YOU doing here? I 

206. 1 J ____ --J1 
--A~ 

207. 3 E 
M.S. Ht\L 

s~: I'Ve been re-reading the 

Proust I lent you. I calculate that 

you owe me £2. 14. 6d. on this library 

book./ 

208. ",l-"J~=-_ 
AlE -------'/ /I've buried all your 

(Cam. 3 next, Shot 209) 
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(On Cam. 1, Shot 208) 

S'rEED (cont' d.): I'w buried all 

your cartridges in n badger's hole 

(Booms 
B + C) 

209. __ _____ about t1'iO hundred yards from here.! 
lIAL a7b 

3 B 
M. S ~ 

See him cock gun. 

210. MIX 2 B 
(Office) 

211. 

212. 

213. 

2 B 

4 Q 

M.C. U. 'Phone 

UP to OLIVER 
looking R. 

( 'Paone ]looth) 
1l.C.U. CHARLES 

(Office) 
OLlvm a/b 

CHARLES i/B 
(Phone Booth) 

(Cam. 2 next, Shot 214) 

So unless you fancy unarmed conbat 

you'll have to listen to what I've 

got to say .,. 

48. INT. OFFICD. DAY. 

II1TERCUT~r:m WITI1, 

49. INT. 'PHONE BOOTH. DAY. 

OLIVER. l1ello? 

ClL'.RLES, Oliver? I'm in Glasgow. 

OLIVER (DISTORT). Glasgow? 

CHARLES. Mrs. G~le flew up. 

She already had a car waiting here 

for her. 

OLIVER (DISTORT). 

follow? 

lTill you 

CI'.ARLDS. She's very kindly 

offered ne a lift, so ym shall go 

on toget~er. I'm rather Clad, 

bec~UBe there are onc or two other 

BOOM A 2 

/PlIONE/ 

FISHPOLE 

BOOM A 2 

FISHPOLE 

BOOM A 2 

FISHPOLE 

thingS I T!!mt to ask her./r---------

OLIV"...R. Yes, of COill:'se. Is BOOM A 2 

there nnything you If,'n.nt me to do? 
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214. 

215. 

216. 
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(On c=. 4, Shot 213) FISBPOLE 

CHARLES: Have you got through 

to the Unit yet? 
2 B'-r~~~ ______________________________________ ~BOO~1~!~A~2=--

(Office) 
OLIVER A/B 

Li1£ p - Tower! 

1 J 

6 A 

Hold. 

2-shot STE@, 
HAL 

w.s. Tower 

See WRINGER. 

Follow him. 

OLlVER. No, sir, no oontaot. 

Cl!ARLES (DISTORr). And have 1II;f FISBPOLE 

car collected from London Airport. 

OLIVER. Yes, sir. BOOM A 2 

BOOMS B 2 
+ C 2 

50. lilT. FIRE TO'iiER. 
LNl'E EVE!UIlG. 

I know it's hard to believe, 
but that's what happened. 

HAL: I don't remember. Nothing 
like that. Nothing. I 

It!s difficult, I know. 

just been through the maohine and I 

don't remember much about it. But I 

do remember enough to convince me that 

Bethune and the Wringer - very aptly 

217. "l~~J-n~~~ __________ ~ru~nm~e~d~!_I~,~~~ul~d~s"~~~-~ar~e_u~p~t~o~n~o_go~o~d~.1 
C. U. ID.L 

218. 

219. 

220. 

I don't Imo\1 The 17.ringer. I've 
~3~~C....".~-;;== ________ -!.n,ever been to the Unit'; 

C.U. STEED 

~: You ha.ve, but you don1t remember. 

They brain-washed you. I didn't realise 

"hat it was all about until the second 
~l,--,,-J-,-;.;:-_______ !!.w::.ee~k!.!,,-. I Instead of inte=ogating me l!l:I.d 

AIB 

3 C 
AlE 

(Cnm. 1 next, Shot 221) 

trying to get information out of me they 

started feeding it into me.1 They tried 

Ito ma.ke us both 
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(On Cam. 3, Shot 220) 

221. 1 J 
C. IT. HAL a/b 

222. 4 P 
I,'. C. U. ilRINGER 

223. I J 
A/B 

224. 3 C 
C.IT. STEED alb 

225. I J 
A/B 

226. 4 P 
f:~ 

227. 6 A 
2-shot, STEED, 
HAL 

228. 4 P 
A/B 

229. 6 A 
A/B 

( C2J!l. 4 next, Shot 230) 
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! 

STEED (cont'd.): to Oc"'!.ke us 

both believe the s~e stOry.; 

~ I can't accept that. I know 

you were there. I CQ.l1 see you in 

front of that cafe in Vienna. 

~: Tho films they showed were 

very convincing. 

HAL: I could recite that report 
by heart if I vronted to.; 

~: So could I. Part. of it, 

(Booms B 
+ C) 

~~. And live never even read it. 
I know all about lIeyer and how it rained 

every da,y, and how Ser:wel was killed.; 

~ But what was the point? 

STEED: To disrupt our organisation. 

HAL: "ell, I certainly didn't trust ~ 

STEED: If the 71ringer' s plan had been 

successful nobody would have trusted 

ruJYbody.j 

&"...L: I just donlt believe it.; 

-;"!RINGER: Good eveni!¥j.; 

HAL: "-/hat t~ 

VlRING:E[{ : Thank you for the 

telegram.; 
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(On Cam. 6, Shot 229) 

230. ft P 
i'll.C.U. 7iRINGER 
A/] 

231. 3 C 
1.1.C.U. STEED 
Pllll R. to RAL 

232. 4 P 
AlE 

233. 6 A 
11.C. U.- HAL 
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Telegram? 

You '\:::cre a long time 

gettin;; here./ 

WRINGER: Tice is vilint you onxe 

to I!lo.ke it.! 

(Booms B 
+ q ) 

VlRIHGER: ~\v associates are arriving 

shortly to pick us up. Illr. Steed is 

under sentence of death, and is needed 

for interrogation. You are a\'1B.re what 

kind of man he is./ 

STEED: I murdered six people, 

disrupted the Service end broke up 

234. 1--".,.-..".-",.--====-__ -"th=e-"Cnrinthia line, remember?/ 
!I.C.lI. WRINGER 

235. 6 A,--;-=-_ 
AI] 

236. 4 
H. S. ANIlBRSO;' 

PAN him R. to 
ladder and back. 

(As Wringer enters 
shot -

237. .<3:'--"''--':-0='''' 
M.S. WRINGER 

(As he sees ~"Ull -

\lRINGER: Look after Steed for me, 

will you, j,:nd(~rson? I 

lW,: Don't won"b I rill./ 

_ 'RINGER: I suppose you were bound 

to turn up. Vie 11 , nobody will be 

very pleased with you, so you1d better 

cO!ne with us. 

238. .L ~,--;:-=-_______ _ 
H.C.U. Gun How did you lmow me'? 

(Cam. 1 next, Shot 239) 
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(On Cam. 4, Shot 238) 

TILT UP to HAL 

239. 1 J 
i'!.C.U. llRINGER 

240. 4 
HAL D.~ 

241. 1 J 
A/B 

242. 4 

243. 1 J 
AIB 

244. 4 

245. 1 J 
A/B 

(Cam. 3 next, Shot 246) 
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,!RINGER, 

about? 
Ill'" t oxe you talking 

~ 

~: How did you 1010W my ru:une? 

You Came straieht in here and called 

me Anderson.! 

(Booms B 
+ C ) 

iIRINGER. I knOrt you were here with 

Steed -- an,l I kno .. h~ 

HAL: HoW" did you lalow we were here?/ 

WRINGER: Anderson! Put it do~ 

No. I was bei,>inning to 

wonder, you see. I mean, I didn't 

think it was possible ••• but I do 

know you. I don I t know ''There I saw 

you before t but I do know you. Now 

holV did you lo1ow we were here?/ 

',IRINGER: Your telogram. 

~: I didn't send a telegram. 

WRINGER, Put that gun dmm./ 

No, no, got out of the w~. 

You knO\7 far too much about me. .And 

about lDJ~ mind, or you w"w'ouldnt t have 

knOVln lid come here. Perhaps you 

sent me here. Yes, thatJs it. 

You sent me here, didn't you? Didn't 

you?! 
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246. 

248. 

249. 
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(On C8ill. 1, Shot 245) 

3 

Yos, I did. I oould 

(iJ..S he nOVQS - \70 could do it 

1,1. S. :-IJINGER 
______ ~ogether. 

system nO\;'. 

You both W1derstand the 

Thero I S Q lot of 
Pl11if him L. into 
3-shot 

improvements -..re could make. It1s 

a question of time really, isn't it? 

A question of title. 

my associates. 

Ah, here are 

STEED: I think YO'cl'll find theY're 

.:J't'-P,-;",~ our o.ssocio..teli./ -- ~~.s. -Ladder.-----' 

1 K 

2 N 

See CI-if:.RLES 
and CA~HY enter. 

11. S., STTIrli:Il L 
fig 

CEiJl:LES: Dverythin.; 

under control? 

LOVELL: I vm.s only s2-ying to 

nyself on the way over here, Ilm 

getting disorgc?..nisecL. Yes, 

disorg<m.ised. Now, itls sO!!l.ewhere 

here, but ·where? Ahl 

M.S. STEEil------
(CRASH OFF) 

throl hatch 
CArRY (0.0 • .Ll: Ilm perfootly all 

right. 

(:Sooms :s 
+ c ) 

BOO1: :s 1 

, 
:SOOM A 2 

250. l,---"Kc-;;-,c:-:-;~=;;;,.,-__ --,S"T",E,"ED~:_~A=r",e'-iLy~ou, sur!!1J 
2-shot, STEED, 
LOVELL 

(C",,,. 3 next, Shot 251) 

LOVi:LL: I hope your little holida;y VI<,S 

a success, though I must say I fancy youlre 

lookinG' a bit tired, if I might mention 

such a. thinG. 
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251. 

(On C1ll'l. I, Shot 250) 

2 L 

CRAE L. with 
STEED into 
2-shot ~'d. th CAiHY 

CIUJJ R. with 
him to 2-shot 
wi th LCVi:LL 

PAll STEED L. to 
2-shot r,ith 
Cl .. :rIIT. 

(Aa he turns -

N.C.U. LCVELL 
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(Boom B) 

It was very nenrly a disaster. 

1111e weather was terrible. 1[11 tell 

you all about it 80:-'.:e time. But 11r. 

Andcrsoll sends you his best "wishes, 

[U1(~ thcnk:s for sendin<; the telcgrn.m.. 

He I s in hospital. 

LOVELL, Oh dear, nothing serious, 

I do hope. 

~: 110, he'll be all right. 

Allow ne, Mrs. Gale. Let DC pour 

out for you. 

I can manage perfectly well, 

thank you. 

pantomime. 

Do stop this ridiculous 

I'm all right. 

Though there's still a lot 

of h(1..rd ~vork to do. 

LCV'd.L: In Austria? 

Thing~ never work out 

quite as easily as one hopes 'f. but 

the pipeline will certEdnly be open 8.b:rn.in 

by the end of the month. 

black or white? 

''-Pnoops I 

LOVELL: Black, pleasei 

Znd of VTR Insert 

Now then, 

GRAllli (16) 
Closing 
Music 
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FADE UP CAPTION SCANNER 
F PATRICK !.!ACllEE·-, -,H"'O"'N"'OR"'"""B"'L/,-;.""CJa;"".!ItN=------------~--

CAPl'10N G 
PETER SA1L13, PAUL '.lliITSUN-JONES 

Cll1'rION H 
HARRY LETT:;i, GER.ILD SIM 

CAPl'IOl! J 
T~OE LODGE, REIL ROBINSON 

CAPJ'ION K 
~IARJ'1N WOODHQUSE 

CAPTION L 
FBEDERICK STARKE 

CAPl'ION 11 
RICHARD BATES, JOHNNY DANKWORTH 

CAPTION N 
PHILIP HARRISOlT 

CAPl'ION P 
JOHN BRYOE 

OAPTION Q. 
DON LEAVER 

FADE CAPl'ION 

FADE UP SLIDE 
AN A.B.O. PRODUCTION 

FADE SOUND AND VISION 
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