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"TI!Il AVENGERS" (2£) "TIlE SECRETS BRO!(ER" 

John Steed •••••••••••• PATRICK MACNEE 
Catherine Gale •••••••• HONOR BLACEMAN 
Mrs. Wilson ......... <I ...... AVICE LANDON 

Marion Roward ••••.•• 
Cliff Roward , ••••••• 
Jim Carey ...... " ............ .. 

PATRICIA ENGLISH 
JOHN;RINGHAM 
BRIAR HANKINS 

WaIler ........... _ .................. JACK MA.Y Julia Wllaon •••••••• JENNIFER WOOD , 
Allan Patgnton ............... RONALD ALLEN Bl"uno ............................ .. VALENTINO MUSETTI' 
Frederick Paignton •••• JOHN STONE 

+ 4 men •. 4 women extras 88:- Seance partioipatoTs, lab. assistants, 
party guests. 

* * * * * * * * * * * * * * * * * * * * * * * * 
Floor Manager ••••••• PETER BAILEY 

PADDY DEI'IEY 
MARY LENIS 
DAVID GHANGER 
ElLEEN CORNIlELL 

Technioal Supervisor ...... 
Lighting Supervisor •••• 
Senior Cameraman ••••••• 
Sound Supervisor •••.••• 
Vision Mixer ••••••••••• 
Racks Supervisor ••••••• 
Grams Operator .•.•••••• 

BOB GODFREY 
P.A. .. ........................... .. H. W. RICHARDS 

DICKIE JACK!.IAN 
JOllN TAS!(ER 
GORDON I!IlSKETH 
ALAR FONLER 
TONYMORLEY 

stage Manager ........... .. 
Call Boy •••.•••••••• 
P.A. Timer ........... ; ... .. 

'Nardrobe ...................... .. MIDREN GARLAND 
LEE I!J\LIS Make-Up 

SCI!IlDULE: 

CAMERAS: 

* * * * * * * * * * * * *'* * * * * * * * * * * 

FRIDAY, 18TH OCTOBER: 

Camera rehearsal ••••••..•••••••• 10.00 - 12.30 
Lunch break •.•.••••••••..••••••• 12.30 - 13.30 
Camera rehearsal •••••••.•••••••• 13.30 - 18.00 
Supper break •..•.•••..••••..•••• 18.00 19,00 
Camera rehearsal •..... o .-•• 0" ••• 19.00 20.00 
Line-up, make-up, etc .••......•• 20.00 - 20.30 
PRE-VTR (VTR/ABC/3094A) ••.•••••• 20.30 - 21.00 

SATURDAY, 19TH OCTOBER: 

Camera rehearsal •• ' .•••••••.••••• 
Lunch break ••• 0 • 0 ••••• ~ ••••••••• 

Camera rehearsal ••• ~ •••••••••••• 
Tea break, line up, normal scan 

and make-up ••••••••.••••••••• 
Photo oall (Pat/Honor) •••••••••• 
Dress rehearsal ••••••••••••••••• 
Notes ••.••....•......•.•.••••••• 
Line up ••••••••••••••••••••••••• 
VTR. ••••••••••••••••••••••••••••• 

lO.OO 
13.00 
14.00 

13.00 
14.00 
15.20 

15.20 - 16.05 
16.05 - 16.15 
16.15 - 17.30 
17.30 - 18;00 
18.00 - 18.30 
18.30 - 19.30 

* * * * * * * * * * * * * * * * * * * * * * * * 

4 pedestals. Extra monitor (closed oircuit TV) in CatlylsFlato: 

3 booms, 2 slung mics. (Yard /, Ext .• Paigutons' Flat), 3 praot. telephones 
(Lab. Office, Paigntons' Flat, Cathyls J:!"'lat), grams, tape, ebbo. 

TELECINE: 

PRE-VTR: 

ABC symbol + "Avengers" opening titles, 1 slide, caption scanner. 
(sof) 

4 cameras, 2 booms, 1 slung mic. (Yard), grams, tape. ~ , 
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. SCENE DREAKDOWN 

Mr., Wilaon 2. A. 
Julia 3. ·-A. 
Fredk. 4' A. 
Bruno 
Extra. 

" Fredk. 3' B. 

DAY Cathy 1. A. B-1 
Steed 2. B, C. 

B. 
DAY Mr". Wilaon 2. D. 

Fredk. 3' C. 

DAY Cathy 1. B. 
Marion 
Jim 
Extras 

" 1, c. ~1 
2. E. 

lNTERCuTTING: 
PAIGNTONS' ,FLAT, DAY Allan 3. D. 

INT. Fredk. 
,& 
OFFICE, INT. " 1. C. 

21,' E. 

3' D. 
4' C, 

1, D. 
2: F. 

11 11' E. 
: , 

3: D. 

wriIE~~ik -INT. 11 2;' F. 

CATHY'S FLAT - INT. NIGlIT 1: A. Jl.'l 
4: E, B. , ' " 

PAIGNTONS' FLAT, NIGlIT Marion' 3' D; C-l; 18-1,9 
INT. Allan 4: C. 

Mr •• Wilson 

LOADING BAY - ElCT. NIGlIT Steed 2: G. SLUNG 
MIC 

11 Cathy G. A-1 
Steed J. 



. ,"- ;,',» 'i::;~;:'/J'rt):-:,~:~ ::;,~~""'; i"~'1:':~:;.~ 

'."'[','1:';-' , 
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ACT 2 ---. 
DAY Allan 4-' D. C-1 

- INT. DAY Fredk •. 2, K, L; c C~l' 
Steed ,. D. 
Waller 

"I", 

- INT. DAY Cliff 1. H. 
Cathy 4. F. 
Jim 
Extras 

CELLAR _ .INT. DAY Waller ,. F, E. C-1 
Fredk. 

SFIAT - INT. NIGI!l! Cathy 1. J, A. D-1 
Steed ,. X. 

4. D, E. 

1. X, 
2. E~ 

Waller ,. 
.. Steed 4. 
Allan 
Marion 
Mrs. Wilson 
Jul1a 
Extras 

-;~INT. NIGI!l! Cliff 2. E. '...;> 

NIGHT ,. H. 
4, H. 

_·INT. NIGllT· 

OFFICE - INT. ". C. 
2. E. 

INT.'·' NIGI!l! ,i • .', Mrs. \Vilson. 4: A. 
Druno 

, ~ ~ \ Waller 

- INT. NIGI!l! J"l1a " G. 
Mrs. Wi1son 4, K. 
Waller 

FLAT, DAY Allan ,. D. 
Marion 4: C. 

& OFFICE - INT. DAY Jim l. C. .' 

Mrs. Wilson 2: N, E; 
Marion 
Extras 

DAY Waller ,. H. 
Fredk. 4. J, K. 

B.'. 
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· f TOO: !~i . SET I ClIARACTERS CAMERAS 

ACT 2(oontd~) 

INTERCUTTlNG, 
C~I!Y'S FLAT, INT. DAY Steed. 4: B. B-1 

& 
.,'1. 

- ~ ,: ,:.-w. OFFICE, INT. " Cathy 2. E. A-1 

LAll. OFFICE - INT. DAY Cathy 2t E. &:1 
Me.rion I .' 1'0 

31. . WINE CELLAR - D!T. NIG!lT Steed 1. F. C-1 
JI G. 

Fredk. 2: D; 
(dead) (outaway) 

i I, 

ACT 3· 
, 

. TEMl'LE (llEHIND AFrERlfOON Julia 2. p. 217 " 47~ 

DllAPES) ... INT.', Mr •• Wiison ,471\ 

Cat 
{,' ' 

, llrwio 
,TEMPLE -.INT. .1. L~ 

Mrs. Wilson 3. C, 'A~"-

Me.rion 4. A. 
Cathy 

i: 
Ju1ia 

F 

Extre.a 
, 
! ' 

Cliff 2. P. 
(cutaway) 

33. YARD _ EXT. AFTERlfOON Cathy 2. P, Q. SLUNG 23}-238 :49 

Bruno 4. L. MIO , 

34. WINE CELLAR - m. AFTERlfOON Me.rion 3: E. A-1 239-240 5().;51 

Waller 4. H. 0-1 , ",' 

Mr •• Wilson 

35. UBCRATORY - INT. AF'l'ERNOON Jim 1. H. B-1 241-251 
Steed. 2. u, R. 
Extras 4. F. 

36. 'YARD - EXT. EVENING Cathy . 2. Q • SLUNG 252 53 

Wallsr MIC' , 

36A. WINE CELLAR ~ nir. " Wal1er ,. E. ~1 , 

36B. YARD - EXT. " Cathy 2: Q. 

360. WINE CELLAR - m. " Cathy ,. E. 
Waller 

31. LAll. OFFICE - INT. NIGHT Steed 1. C •. 
Jim 4. 
Allan 

38. TE!.!PLE - m. NIGID" ., Mrs.Wilson 
JuUa 
Cat 
Extras 



· .... 

1. M. 

2: D. 

Steed 1. M. 
JUlia 

. JUUa 1. N, F. 
Steed 2. H. 
Waller 

"Bruno 
4: N. 

.':, 

INT. " Jul1a 3. K. 
l.!re; Wlleon 
Allan 

" ,Steed 1. F, P. 
, Waller 2. H. 
JUl1a 4. J. 
l.!rs. Wilson 
Bruno 
Cathy 

,; Allan 

CATHYIS FLAT - INT. DAY Cathy 1. A. B-1 
Steed 4. B. 



1. 

2. 

3· 

4. 

6. 

8. 

. -.. ..., 

: ,i !I 
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VTR/ABC/3094 
ED. 

FAIJIl UP TELECINE 
ABC Symbol 

+ 
IIAvengersl1 opening titles 

FADE OUT T/C 

FADE UP 4 CA) 

3 

2 

3 

Establishing shot over 
incense burner. 

CA) 
B.C.U. Julia. 

CA) 
B.C.U. Mrs. Wilson. 

(A) a/b 
(B.C.U. Julia) 

4 (A) 
Mrs. Wilson & Julia 
over audience. 

2 (A) 
Group - audience. 

3 CA) a/b 
(B.C.U. Julia) 

2 (A) 
2-3, Mrs. Wilson & 
Julia. 

Preview 3 

b~~mlG==R",OUT=INE==':... _______ ~="--'-_ S.O.F. 

(0'35") (THEME) 

2. TEMPLE. DAY. 

!c!]lS. WILSON, And tell us now what 

you can see./ 

JUL;J:A: I see a man. He is very faint. 

He is talking, but I cannot hear him./ 

ow . MRS. WII.SON_·, H old is he?/ 

~, He is an old man. Now he is 

speaking again. His name is Wills. 

He says he has a brother./ 

MRS. WIJBON: Is Mr. Wills here? Or 

Mrs. Wills? / 

JULIA: He ia fading away. It is 

difficult to hear him./ He ha" nearly 

gone. Will nobody speak with him? 

* 
* 

BOOM A-I 

GRAMS: 
MUSIC 

* 
* 
* 

, .. l 



- 2 -
i. , 

(Mrs. Wilson 100ks 
. towards door) 

9. ~'L)~~~~ ________________ __ 
M.S. Fredk. as he 

10. 

entera. 

T.I. to C~U. 

L.JiI) sib 
--UIii·s. \vilson & Julis) 

MR.S. Jifllf>QTI.= Is there anybody else 

on ·the (Y~:-ll"'r side who wishes to make 

.3'-.",>(""AL)~-=-.".,,.-_______ co_"tao: _~:~.I;h ':0 
B.C.U. Julia. 

11. 

12 •. 

13. 

14. 

15. 

.L (A) 
2-8, :Mr. Wilson & Juiia. 

2 (A) 
M.S. Fredk, over 
audienoe. 

4 (A) alb 
(Mrs. Wi1son & Julia) 

PAN R. to Fredk. as 
Mrs. Wilson points 
towards him. 

CRAB & PAll L. with him, 
& T.r. to 3-S with 
Julia and Mrs. Vlilson. 

2 (A) 
C.U. box. 

PAN UP to Fredk. 

16. 4 (A) a/b 
O-s) 

(2 TO POS.B~ATHYIS 
FLA1') 

.~JnJ!~; Yes, I see another man. He 

says h:l.s name is Patgnton. 

'00 spc'ak with his son. I 
Re wishes 

Y&'?}_~~l~g~~T":' Is there ~U1yone called, 

P;-ligT~i,{)n ~.TnOn{j_ us? I 

MRS. WI].i§.01I~ Listen cloaely • 

.2'!I~li~~ I have a message from the other 

8JO.0. 

quj.o1::~ y. 

- 2 ... 

J{f\.i~:3!J...'lll is wa1 ting for you. 

M'::..rchall must 

you must act 

join on the 

, 
, 



• 

(pn 4. Shot 16) 

CRAB & PAN R. 'Ii th 
Fredk. to dooi'. 

- 3 -

MRS. \'lII,SON: Now, brethren, we 

shall continue with our efforts to 
GRA11S, 
MUSIii 

contaot our friends on the other side * 
by the use of this table. If you 

would all like to gather round, we will 

make a cirole, join hands, and see if 

we can get any communication at all i ••• 

* 
* 
* 
* 
* 

17. 2~{¥Bl)~ __ ~~~ ______ -=2=A=.===EX=T=.===T~~===E=_.===D=1=cr~ .. ____________ ~*~. 
Ill.S. door with sign, * 
as Fredk. comes out. 

T.I. to C.U. box and 
gun. 

18. MIX 2 (B) 
C.S. witch doctor 
projected on screen. 

(3 TO POS.C. TEMPLE) 

PAN L. to TV set 
showing bowler hat 
(on Cam.4). 

19. 1 (A) 
M.S. Cathy. 

She operates door switch. 

20. 2 (B) 
M.S. over Cathy as 
door opens. 

Steed enters big. 

Cathy ducks down fig. 
CRAB L. as Steed Xs 
dls to table, to finish 
including screen (Pos.C) 

.h.-INT • CATRY'S FLAT • DAY. 

F!X, BUZZ. 

(Naked lady on screen) STEED: What's all this? I'd have 

though you'd havo finishoc1 your "hath hy 

Cathy rises fig L. now. 
, I) Ah! / 21. L...l,h? '--_________ ---'. 

2-S. 

(N.B. No Shot 22) 

- 3 -

* 
* 

GR1\llS , 
STIiiG 
into: . 
THEME 

* 
* 

BOOM B-1 

* 
* 



.... ," 

23. 

25. 

26. 

(On 1. Shot 21) 

(Cathy changes slide) 

2 (C) 
C6U. slide on screen. 

1 (A). a!b 

PULL BACK, holding 
2-S, as Cathy Xs R. 

2 (C) 
M.S. Cathy - she sits. 

1 (A) afb 

- 4 -

~~: I'm giving a lecture tonight 

at the London Institute of Anthropology. 

I shall be using these to illustrate 

my pe.par~ 

STEED: Very nioe.! 

STEED: (CONTD.) 

look at this. 

Talking of papers, 

~; "David Marshall found. murdered. 11 

STEED: He was a colleague of mine. 

CATHY: "Found shot dead in an alley 

not far from Bridlington's Research 

Centre. "I 
They're electronics, aren't 

they? ! 

Steed sits L. of Cathy. STEED: Anything with wires, valves, 

27. 

T.I. to C.2-S, fav. 
Steod .. 

(2 TO POS.D, TEMPLE) 

4 (B) 
C.U. Cathy. 

'{ ,:' Preview 1 

oircuits ~ •. The greatest wizards 

sinc,c Merlin. At present they're 

working on a new under-water tracking 

device. 

CATHY: You seem to be \'re11 briefed. 

ST~: I've been up all night reading 

a three-inch thick file on the case~ 

This tracking device is a very important, 

and very complicated, piece of equipment. 

CATHY: And someone wants it. 

STEED: Someone's got very close to 

getting it. I think that David Marsha11 

knew who that someone was. 

)~;;;;.;,,\;i: .. ,),;.<;;)., .. ,· .....,i '.'. . . ., ...... '.. - 4-t1):"~):¥~:~~_~,~;+~lifj~i~~'Jtf:~1;~~~~~~~~<',~~}~~r;'.,,,,~M~~%j~~f?:;'~~'! .. ·• i.'·~!;"··'i;··;h; 



28. 

30. 

31. 

32. 

- 5 -

(On 4. Shot 27) 

1 (A) 
c.u. Steed. 

4 (B) 
c.u. Cathy. 

1 (A) alb· 
(c.u. Steed) 

4 (B) 
2-S. 
Cathy rises & Xs dls 
R. of table. 

Steed rises, Xs d/e 
to Cathy. 

Cathy Xs L. of table. 

1 (A) 
2-3. 

Cathy switches off 
l1gh:li!l. - and puts up 
elide. 

e.s. slide group of 
warriors) • 

1 (A) a/b 
(2-S) 

(4 TO POS.C. PAIGNTONS' 
FLAT) 

CATllY: - Is to see that the device 

stays on the seoret list.j 

STEliIQ: The trouble is, welve only got , 

two weeks to work in. The whole 

thing's off to the Pacifio then for 

testing. / 

CATllY: They've only got two weeks too, 

BO I suppose they're bound to try some

thlng./ 

STEED. Maybe a lot of things. And 

all of them dirty. Itls years sinoe 

there were gentlemen in this game./ 

CATllY: Is Bridlington's worth 

investigating? 

STEED: Yes. Don't worry, by the 

time you get there, they'll already 

be expecting you./ 

~, What as? An anthropologist? 

STEED. I don't thi!uc so. Just make 

a report on their progress for our 

elders and bette",s at Whitehall. 

STEED: (CONTD. ) Not theirs, 

Bridlington's. 

CATllY. And what are you going to do? 

Steed Xs d/s into beam ~, I'm going to go through the 
of li~~t from projector. contents of the dead man's pockets. 

Steed exits big. 

PAN R. to slide. 

Preview 2 

I can't see a thing. 

CATllY: Well, go into the Id tchen. 

! . 

GRAJ.IS : 
MiiSIc' 

* 
* 
* 



(On 1, Shot 34) 

35. MIX 2 (D) 

36. 

37. 

38. 

39. 

Establishing shot over 
Mrs. Wilson. 

Fred enters big, Xs 
d/s to Mrs. Wilson. 

(1 TO Pas.B, LAB.) 

(Mrs.W. takes box) 

3 . ( C) 
2-S. 

Fredk. breaks R. to 
pillar. 

2 (n) 
2 ... 3, fav. Fredk. 

Fredk. breaks L. 
HOLD on Mrs. Yl'11son. 

3 (C) 
2-3, Fredk. over 
Mrs. Wileon. 

PAN L. with Fredk. 
os he x. d/s L. of 
Mrs. Vlilaon. 

2 (n) 
J.!.C.U. Mrs. 'ililson. 

Preview 3 

- 6 -

4. INT, TEMPLE. nAY. 

1!RS. WILSON, You did a good job. 

FREDK: I brought this baok. 

1!RS, WILSON: A v<rry good job. But 

then that was expected of you. 

~: Here, take it. 

MRS. 'IIILSON: You seem upset, Freddy. 

You shouldn't be, you mow. You did 

very well. W'e1re very pleased with 

you. We may even oonsider using you 

again./ 

FRFIDK, No, not again. I introduced 

my brother to Marion Roward 8S you 

wanted - I've committed murder. 

I~n't that enough? 

MRS. 'llILSON: I'I!l afraid there's no 

going back now, Freddy ./ 

~: What do you mean? 

MRS. WILSON: As you said, you1ve 

oommi tted murder - you I 11 never be ' 

able to get away from that. 

~: You mean you'll never let 

me./ 

MRS. WILSON: That's right, Freddy. 

i 

GRAMS: 
MUSIC 
(~) 

* 
BOOM A-I· 

* 
* 
* 

But don't worry - we don't keep ~body 

for long - they grow out of their 

usefulness. 
(CONTD. ) 



• 
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(On 2. Shot 39) 

40. 3 (C) 
C.2-S, fav. Fredk. 

41- 2 (D) 
C.2-S. 

42. 3 (C) a/b 
(C.2-S, fav. Fredk) 

(2 TO paS.E. LAB. OFFICE) 

PAN DOWN to C.U. gun. 

43. MIX 1 (B) 
Estab1iBhing shot of 
Laboratory. 

(3 TO POS.D. PAIGNTONS' 
~) 

Cathy & Marion enter 
big. 

PAN with them to Office. 

2 (E) 
Group over Cliff. 

JARS. VIILSON: (CONTD.) But we need 

new contaots all the time. That1s: 

where you're going to help us in the 

future - introduoing people. 

so good at that.j 

You 1 re 

FllEDK: So that you can blackmail them, 

JUBt aB you've blackmailed me.j 

}mS. 'IIILSON: Oh no, Freddy, not 

blackmail. I like to think of myself 

as a sort of go-between.; 

5. nlT. LABOBATORY. DAY. 

SA. niT. LAB. OFFICE. DAY. 

ldARION: Cliff, I've brought Mrs. Gale 
(1 TO POS.C. LAB. OFFICE) to Bee you. 

Preview 1 

CLIFF: What? Oh! Oh, Ifm sorry. 

Who ..• who did you say? I'm afraid 

I was rather absorbed. 

MARION: This is Mrs. Gale. 

my husband. 

This is 

~: Well, I'm delighted to meet 

you. Oh yes, of oourse. We were 

warned about you. I mean -

GRAMS: 
i.iUsTc 

* 
* 
* 
* 

BOOM B-1 -
* 
* 
* 
* 
* 
* 
* 
*' 

BOOM A-1 

* 
* 



45. 

46. 

47. 

48. 

49. 

• 

50. 

- 8 -

(On 2, Shot 44) 

1 (cl 
M.C.U. Cliff. 

2 (El 
3-S. 

Jim enters b! g. 

1 (Cl 
2-S, Jim over Cathy. 

2 (El 
M.C.D. Cathy - reaction. 

1 (cl a;b 
(Jim over Cathy) 

2 (E) 
Group. 

.Q.@IT.. I know f Mr. Howard • People 

always think welre snoopers. Welre 

used to it.! 

CLIFF. Oh, I didn't mean anything.es 

brutel as that. I'm afraid you'll 

find my people a bit cagey. They' 

rather resent Ministerial interferenoe.! 

~. What they forget, of course, 

is that it's the Ministry that foots 

the bill for our research. Only Cliff 

and I know just how much we owe to 

WhitehalL 

£!lTI!I' ;Ie need you just es much •. 

JThh You only need us for as long as 

we can produoe what you want. If we 

don't come up with a new idea, you'll 

forget about us soon enough. 

MARION, Oh, Mrs. Gale, this is 

my husband's chief assistant. 

Mrs. Gale.; 

ill' I hope 

Mrs. Gele.; 

Jim Carey, 

Jim -

(CONTD.) 
i, , 

Your predecessor was 

here nearly a month, and practically 

drove us all mad with his questions • 

.Q.@IT.: I think a week should be long 

enough for me • 

JIM: Good.! 

.£hlIT.: ~'fell now, Jim, what was it you 

wanted to Bce me about? 

"_' 



51. 

52. 

53. 

54. 

55. 

(On 2. Shot 59) 

Cliff & Jim exit big. 

1 (C) 

2 

2-S, Cathy & Marion 
over telephone f/ g 
on desk. 

T.r. to e.u, Marion. 

(E) 
e.u. Cathy. 

1 (C) s(b 
(c.u. Marion) 

3 (D) (PAIGNTONS' ) 
C.U. Allan. 

1 (C) (OFFICE) 
e,u. Marion. 

- 9 -

llJ,!: It'. the Number Two cirouit. 

Welve got the oaloulated voltage, but·, 

we still aren't getting the right 

reaction. 

Q):.IFF. I see. 

another te.t up. 

excuse us ... ? 

Wen, we'd better set 

I'm sorry - if you'd 

~: Yes, of course. 

MARION: Well, Mrs. Gale, it looks as 

if I shall have to be the one to show 

you around. 

~: Thank you. 

F(X: TELEPHONE RINGS. 

MARION: Bridlington' •• Good mornirlg. 

Oh, yes, speaking. Oh, it's you. 

No, he'. not - but( ••• 

\" 

~: (CDNTD.) 

right now!". 

It'. a bit difficult 

6. INTERCUTTING: 

.±INT~,-. _.EP"AI=:G",NT~O!!!NS,,-=-' -,FLA~",,".:.. _.lD~A±.Y. BOOM C-1 

!b. 
INT. LAB. OFFICE. DAY. 

ALLAN: I follow, sweetheart. You're 

not alone. But I won't be a seoond.' 

Just wanted to ask you - what about 

seeing you this evening?; 

- 9 -

BOOMA-l 

(DOOl! C-l) 



56. 

57. 

58. 

59. 

• 

i , 
" '. 

- 10 -

(On 1, Shot 55) 

PULL BACK to 2-S. 

3 (D) 
(C.u. 

a;b (PAIGNTONS '.1 
Allan) 

PULL BACK as Fredk. 
comes in. 

1 (C) (OFFICE) 
c. U. Marion. 

2 (E) 
2-S, over Cathy. 

(1 TO Pes.D, CELLAR) 

They exit b/ g. 

MIX 4 (C) 
2-S, AlIen over Fredk. 
at fireplaoe. 

(2 TO Pes.F. CELLAR) 

CRAB L. with l!redk. 
to table, holding 
2-8. (Finish Pos.D) 

~: Tonight? Yes. Yes, I 

think I could manage that. 

really important.; 

If it's 

ALLAN: I love your business voice. 

Yes, of course it's important. It's 

always important. lily p1aoe? 

The usual time?; 

MARION: Of oourse. I'd be 

delighted •• , Yes, certainly. 

You know that I have ••• precisely 

the same feelings in this matter. 

Of course. Goodbye .; 

MARION: (CONTD.) Shall we go, 

Mrs. Gale? 

7. TNT. PAIGNTOlIS' FLAT. DAY. 

FBEDK: Who waa that? 

~: J.fu.rion, of course. 

FREDK: You're seeing a lot of her 

these days, aren't you? 

(BOOM A-l; , 

( " BOOM 0-1, 

(nOOl! A-l) 

BOOM C-l 

~: Yes _ thanka to your introduotion. 

Shouldn't you be at work? It's bad 

enough having one idle brother in the 

family. 

~: I'm takine the morning off . 

I'm not feeling too good. 

ALLAN: What do you fancy for the 

two-thirty? 

- 10 -
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(On 4, Shot 59) 

60. 3 (n) 
M,C.U, Fredk. 

61. 4 (n) 

62. 

M.S. Allan. 

He rise8~ 

CRAB R. with him to 2-S 
with Fredk. (Finish 
~) 

Allan Xs R. out of shot. 

T.I. to M.C.U. Fredk. 

3 (n) 
2-3. 

Allan eits. 

T.r. to M.C.U. Allan. 

63. 4 (C) 
M.C. U. Fredk. 

(3 TURN TO WlNESHOP, 
SAME POSN.) 

64. MIX 1 (n) 
C.U. glass. 

PULL BACK to C.U. Steed. 

Weller enters big 1. 

(4 TO POS.E, CATHY'S 
FLAT) 

FREDK: Don t t you ever think of 

anything but horses? 

~: Well, I know it's really none 

of ~ busjness, but where were you 

last night?! 

~: As you said, Allan, it is none 

of your business.! 

ALLAN: All right. Are you sure 

you're O.K. though? You look pretty 

groggy to me. 

~: It was just a night on the 

tiles. 

I hope she was worth it. 

FREI:l£: So do I. / 

ALLAN: 

tonight? 

Are you going out again 

FREDK: What's it got to do with you? 

~LLAN: All right. Look, if you were 

in any sort of trouble, you would tell 

me, wouldn1t you?! 

FREDK: Yes - yes, of course. 

8. IlIT. 'NINE CELLAR. nAY. 

Beautiful. 

- 11-

GRAMS: 
MUSic 

* 
* 

BOOM A-l 

* 
* 
* 
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(On 1. Shot 64) 

Steed breaks u/s R. 

Steed Xs d/s to Waller. 

2 (F) 
2-S, rave Steed. 

WALLER, Of oourse, it I S not a wins 

I'd let anyone taste. 

STEED: That's a stimulating Chambertin. 

W~\LLER: We know the climate, the 

vineyards. 

STEED, All, with Burgundies, you must. 

So muoh depencs on the soil. 

WALLER: And the grape. 

STEED: Pinot noir. 

WAl.JJER: Of oourse. Try something 

else. 

STEED: Wonderful a.tmosphere, this pla.ce. 

You've been here a long time? 

V/ALLER: No, my partner and I bought 

the place a year ago, but all we 

changed was the name, Everything ~lse 

has'been here. nore ~han a century. 

S'lIEED: Really! Pity ••• don't like 

Sauternes. 

either. 

It's not a Chateau Yqem, 

~: It's a good one, all the same. 

Of course, if you don't like Sauternes· f" 

STEED: A man must have preferences. 

It's a Rayne-Vigneau, perhaps. 

WALLER: I'll let you try something 

else./ 

STEED: Have you been in the wine 

business a long time yourself? 



(On 2. Shot 65) 

66. 1 (n) 
2-S, fav. Wailer. 

2 (F) 
M.C.U. Steed. 

68. 1 (n) 
M.C.U. -WaIler. 

69. 2 (F) a/b 
(M.C.U. Steed) 

70. 1 (D) 
2-3 t fav. WaIler. 

71. 2 (F) nib 
(J.l.C.U. Steed) 

72. 1 (n) 
M.C.U. WaIler. 

73. 2 (F) a/b 
(M.C.U. Steed) 

74. 1 (n) 
2-S. 

- 13 -

~: As merohant and oustomer, 

twenty years - yes. So someone 

reoormnended us to you, Mr. Steed? 

~. That's right. 

card.! 

Gave me your 

WALLER: I'm glad. We've obviously 

satisfied Bo·.neone. I wonder what , 
you'll think of this one. Can you' 

remember the gentleman's name?/ 

~: Lat me Bee ... .o Oh, this is 

good! This is very good! Cheating,: 

though - giving me a hock after a 

Sauterne./ 

\'fALLER: Of course, they're all 

Reislingo now./ 

STEED. Too right theylre all Reielinga. 

After the Harteinsoh grape went out, 

my father made a solemn vow never to 

drink another hook. Kept it, too./ 

VfALLER: Ah - a man of charaoter. 

Killed him. 

WALLER. 

STEEn: Ah, it comss back to me - the 

fellow's name was Marshall.; 

WALLER: 

~: 

you. 

VlALLER. 

I don't recall/-

He mightn't have dealt with 

You know how word spreads_/ 

OUr business depends on it. 



(, 

. , 

75. 

76. 

- 14 -

(On 1, Shot 14.) 

Waller & Steed exit 
big. 

3 (D) 

STrnD: Your business is my pleasure I 

WALLER: Will you taste some more, 

or •.• ? 

STEED: No, thanks. Enough1s enough. 

Taste buds are beginning to rebel. 

WALLER: In that case, shall we go 

back to the shop? 

STEED, After the temptation, the fall. 

If youfve got an order form, I'm in 

the mood to fill it in. 

WALLERt Well, there's no time like 

the present. 

BA. INT. WINE SHOP. DAY, 

Steed & V',faller over 
Fredk, as they enter 
±'rom Cellar. 

STEED: Right, now to the burdens of 
(1 TO Pes.E. SHOP, FAST) " choice. 

T.I. to 2-S, Fredk. & 
Waller. 

Allow me t young man. 

FREDK: Thank you. 

~, Now they're all mixed up. 

~: They're all the earae, aren1,t 

1 (E) they?! 
! ' M.C.U. Steed - reaction. 

n. 3 (D) 
3-S. 

Fredk. exits big R • 

'r8. 1 (E) 

BOOM C-1 

2-S, fay. Steed. 
STEED, To begin, I'll have half a do~en 

of that delicious Chamber tin. 

WALLER, The '52? 



79. 

80. 

81. 

(On 1, Shot 78) 

T.I, losing WaIler, 
as Steed picks up 
envelope. 

- 15 -

STEF.ill,= Marvellous. What about B. 

claret? 

WALLER. Lafite - Rothschild. 

~: Can you really do that? 

WALLER: Only half a dozen, I'm 

afraid. 

STEED. Write them down. That's 

not just a wine, it's an inspiration. 

'Nhatts that peculiar bottle up there?, 

WALLER: That one, shaped like 

;3"-;;l.;(D~)L,=-;=-;-:: ____ ....::N:::a::.po::.:l::.:e:.:o:::n::.? / It's what you'd expeot -
2-8, fav. yvaller. a brandy making unwarranted 

1 (E) 
2-S, fav. Steed. 

3 (D) 
M.C.U. WaUer. 

PAN DOWN to pile of 
wine lists. 

insinuations about its age. Would 

you like a cognac? I can let you 

have a good one.! 

STEED. Oh, that's my Watsrloo - I 

think perhaps I'll defer it. No, 

Itv? had a most enjoyable time - Itm 

very grateful. By the way, could 

I have one of your lists?! 

WALLER: "Certainly, sir, by all means."' 

82. 1 (E) 
2-S. 

Steed exits big. 

83.3 (D) 
M.C.U. Waller. 

PAN with him to stairs, 
big R. 

Preview 2 

WALLER: (CONTD.) And the address? 

STEED: Wine like that I'll come ro\Jnd 

in person to colleot. Well f thank you 

again. Good afternoon. 

WALLER: Good afternoon, sir./ 
. GRAMS: 
MUSIC· 

* 
* 
* 



,. 

,', " 

)' I 
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84. 

(On 3. Shot ~) 

(As WaIler appears) 

2 (F) 
2-S, Waller over Fredk. 

(1 TO POS.A. CATRY'S 
FLAT - AFTER CAM. 4 
HAS CLEARED SAME POSN.) 

(3 .TURN TO PAIGNTONS' 
,'LAT - SAME posIT 

T.I: to C.U. Fredk. 

85. MIX 4 (E) 

86. 

C.U. Steed's feet. 

PULL BACK ae Cathy 
enters b/g. 

(2 TO Pos.G , LOADING 
BAY 

CRAB L. to 2-S, as 
Cathy Xs d/s to table. 
(Finish Pos.B) 

1 (A) 
M.C.U. Cathy. 

8B. INT. WINE CELLAR. DAY. 

WALLER: Anything wrong, Freddy? 

FREDK: No. 

WALLER: You were very clUl!lBy just 

now, werentt you? 

FREDK: Yes, I know - I'll sorry. 

WALLER: Don't wo=y. But you know 

our mailing list is supposed to be 

private. 

FREDK: I've said Ilm sorry. 

~: Yes, yes - but do be care:ful. 

9 •. INT. CATRY'S FLAT. NIGHT. 

STEED: Good evening. How did the 

lecture go? 

CATRY: Very well, thank you. 

STEED: Find anything out at 

Bridlington's? 

GRAJ!S: 
i.iiiSIc 

(contd. ) 

* 
* 

BOOMA-l 

* 
* 

GRAMS: 
MUSIC 

* 
* 

BOOM B-1 

CATHY: There's one thing I'm tolerably 

oertain of. 

STEED: Good? it's time we had some 

oertainty in this business.! 



88. 

89. 

90. 

91. 

l·· 

(On 1. Shot 86) 

4 (B) 
2-S, Steed over Cathy. 

1 

4 

1 

T.I. to C.2-S, as 
Steed rises and Xs 
d!s to Cathy. 

(A) 
2-3, fav. Cathy. 

PAN L. with her 
sits. 

(B) 
M.C.U. Steed. 

PAN L. with him 
2-S. 

(A) 
2-S, fav. Cathy. 

Steed breaks R. 
HOLD on Ca thy. 

as 

to 

4 (B) 
2_S. 

she 

(1 TO Pes.F, CELLAR) 

T.r. to C.U. Cathy 
(profile) as Steed 
exits big. 

Preview 3 

- 17 -

~: The chief designer IS wif:e has 

a. lover. Apart from that, everything 

seems in apple-pie order.! 

STEED: Lovers can be good for business. 

And we need something. Ilve followed 

every lead that Marshall left us -

addresses, phone numbers, shopkeepers. 

Only odd thing that happened was at ' 

that wine shop - WaIler and Paignton. 

Oh thanks, I don't mind if I do. 

~: What was that? 

STEED: Well, Mr. Waller made a lot of 

fuss about some envelopes that were 

lying about waiting to be addressed. 

So I helped myself to one. But all 

that's in it is a wine list - just 

the same as their common or ~rden one. 

As far as I can see, anyway./ 

~: How far can you see? VVhy not 

let Forensics have a look at it?; 

STEED: Seems a bit tenuous. I 'mean, 

you need pretty good reasons before' 

you bother those boys.! 

CATlIY: It would show willing. 

STEED: True. Well, I must be getting 

home. 

night. 

I didn't get muoh sleep last 

CATHY: All yes, of course - that three 

inoh thiok file.! 

STEED: Yes - yes. See you sometime 

tomorrow. Goodnlght. 

CATlIY: Goodnight. 

i' 



92. 

92A. 

92B. 

92C. 

92D. 

93. 

" 

- 18 -

(On 4, Shot 91) 

MIX 2 (D) 10. INT. PAIGNTONS' FLAT. NIGHT. BOOM C-l 
C.U. gramophone. 

PAN UP to C.U. Marion's 
back. 

Allan pulls her down 
to settee. 

(4 TO POS.C - PAIGNTON'S 
FLAT - FAST) 

4 (C) 
C.2-S, fav. Marion 
(hands f/ g). 

3 (D)' a/b 
(2-S) 

Marion sits forward. 

4 (c) 
C, U. Marion. 

MARION: Allan, I really must go. 

Cliff will be home by ten. 
I adore 

this wine. Why don't we get a barrel 

of it? 

ALL!lN: I'll get Freddy to fix it. 

MARION: I could drink this all night. 

ALLAN: You can do that next week. I 

MARION: What do you mean? 

ALLAN: They're having a wine-tasting 

party at the shop on Tuesday. 'We've 

been invited. Like to come? 

MARION. Love to.1 

I can still jus t 

remember part of the last one. 

ALLAN: Which part? / 

1!ARION: When your brother introduced 

-,3""",,(~D )~::-:;:,,,..,.-:-;-;-____ --..:u:.::..:.s. I (KISS) 
2-S, as they kiss. Now I really must go. Zip 

Marion rises, exits 
L. from ahot, 

4 (C) 
M. S. Marion. 

PAN R. with her to 2-S. 

T.I. to C.U, hands. 

me up. Allan t you really must 

let me go. 

ALLAN: All right. 

See you Tuesday11 

Wild horses couldn't keep me 

away. (KISS) 'Bye. 

GRilMS: 
D:iiNCii 
MUSIC 
mB/G. 

" . PAN L. with Marion to 

j,),;,.".Ji~{~i'i";')' .... ".'?Fr::: 3 , .. ,.',",,,;,, ,'!,,' .:.',',>,~,.o "',i;,"""*''''' "Co" 'tY ,;, ''',,> ",i, "",i:i. ~wt.!,~·;,J~:4*~'il,.,R~~~jIl~~'·~i'''"'·''''· 'oo' •• t!J'~""">"",~:'M~~:::~:l'l ""'~""i ,.··,b!I'~~;Ill~!!~·_~,~'1i\!tJjl1 ~, :,.:. 



• 

~! Shot 93) 

(Marion exits) 

94. 3 (D) 

95. 

96. 

97. 

98. 

99 • 

II.S. Allan. 

He rises, Xg d/a to 
gramophone. 

PAN L. with him to 
2-S. with Mrs. Wilson 
at door. 

4 (C) 

3 

4 

2-S, BS they X into 
rOOID. 

(D ) 
c.u. JI'.rs. Wilson. 

(C) 
c.u. Allan. 

(:2 TO POS.E, CELLAR) 

2 (G) 
Establishing shot of 
Yard. 

Steed enters big. 
p_~ with him to door. 

1 (F) 
c.u. Steed as he 
enters. 

(2 TO POS.!!, CELLAR, 
f!il!) 

PULL BACK to M.S. as 
he Xs u/s. (Torch) 

Preview 3 

- 19 -

Fix DeOR BELL (BUZZ). 

MRS. WILSON: Good evening. Are, 

you Mr. A1lan Paignton? 

ALLAN: Yes. What can I do for you? 

MRS. WILSON, I wonder whether I 

could talk to you for a moment. 

ALLAN, Come in, won't you -/1 

MRS. WILSON, Mrs. \1i1son. What a 

charming flat you have - on two levels! 
./ 

ALLAN: Yes. Now what did you want 

to see me about?! 

MRS. WILSON: II~ afraid it's about 

your brother, Mr. Paignton'l 

11. EXT. LOADING BAY. NIGHT. 

GRAM Fix: . 
STREET 
ATMOSPBF..RE • 

11A. INT. WINE CELLAR. NIGHT. 

SLUNG 
MIC. (?) 

. BOOM C-l 

GRAMS: 
STIiiG 

SLUNG 
MIC. 

GRAIIlS: 
MUSIC 

* 
* 

BOOIllA-l 

:* 

* 
* 
* 
* 
* 
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(On I. Shot 99) 

lOO. 3 (E) 
M.S. Steed. 

Cathy jumps him. 

(1 TO POS.G, SAME SET, 
'imEN CJL"!.3 HAS CLEAllED 
SAME POSN.) 

They fight. 

101. 2 (H) 
C.U. Steed on floor. 

102. 3 (E) 
L.A. M.C.U. Cathy. 

103. 2 (H) a(b 
(Steed on floor) 

PULL BACK & PAN UP to 

CATIIY: I thought you were going to 

bed early'; 

STEED: Touche! 

2-S, as Steed rises. l'lhere's my torch? 

(3 TO POS.D. PAIGNTONS' 
FLAT) 

104. 1 (G) 
2-3. 

(2 TO PEkfj S!JIIE SET, 
FAST 

PULL R~CK with Steed as 
he Xs d/s fig L. to 
barrel. 

(Barrel opens) 

105. 2 (J) 
Establishing shot 
dark room 'In th Steed 
& Cathy big. 

Preview 3 

I can't seG a thing in here. 

you. 

Thank 

Found anything interesting? 

CAT!IY: Not yet. 

STEED: Any idea what we !:light be 

looking for - jointlY or severally? , 

CATHY: No. 

STEED: Ab, well. Let's give it the 

once over./ 

STEED: (CONTD. ) Come end look at 

this I 

- 20 -

, 
GRAMS: 
MUiilC 

(contd.) 

* 
* •.. _" 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

GRAMS: 
MUSIC 

* 
* 
* 
* .. 
* 
* 

GRAMS: 
STING. 



• 

(O!j 2, Shot J.05) 

106. MIX 0 (D) 

107. 4 

108. 0 

109. 4 

110. 0 

C.U. soda siphon. 

PAN UP to 2-S, 
lI.rs. Wilson over 
Allan. 

(C) 
M.C.U. Allan. 

(D) a!b 
(2-S) 

Mrs. Wilson Xs d/s 
to Al1an. 

(C) 
2-3, fav. Al1en. 

(D ) 

'i' 

- 21 -

, 
, , 

1 I 
I: I 

12. PAIGNTONS' FLAT. '!IGHT. DOOM C-l 

Do I underatand you to melm 

that my brother has done something 

criminal? 

,1 

MRS. WI1S0N: I'm afraid so, Mr. p,ctgnton.' 

ALLAN: How did you learn of this? 

MRS. WILSON: At this stage I would 

prefer to keep my source of info~tion 

secret./ 

ALLAH: Then how can I be sure thht, 
what you're telling me is the truth?! 

MRS. WILSON: Because Ilm sure your 

brother would confess his crime if you 
were to confront him with your, knowledge 

of it.! 

MLAN: Perhaps. But I think he can 

probably handle his own affairs. 

~ms. WILSON: Personally I wouldn I tbe 

too sure of that. But then it was 
I, 

not only to talk of your brother ,that 

I came here tonight, Mr. Paignton~ 

ALLAN: Oh, who else have you been 

collecting scandal about?/ 

C.2-S, fav. Mrs. Yfl1son. 

111. 4 (C) ,,/b 
(2-S, fav . A11an) 

He breaks U/S L. to 
desk. 

112. 3 (D) 
M.C.U. Mrs. Wilson. 

MRS. WILSON: You - and MarionHoward./ 

,I, 

ALLAN: I see. And are you suggesting 

that we too have done something 

orimina1?/ 

- 21 -
'I" 

, \ 
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(On 3. Shot 112) 

4 (C) 

(M.C.U. Mrs. Wilson) 

\,'~£. wl. tb. her to' 

'116;. 3 (D} 
,{C.2-8, fav. :Mrs.1Nilson. 

MRS.' WILSON, Not yet • 

. Mr. Howard 'would be interested 

. friendship. / 

.~: I dares"" he would. 

don't you tell hiJn?/ 

·;,MRS. WIISON: ." And at 

'wo1JidYou.like me to 

,~~o~t', : your brother? 

; ALLAH: That 

:':do~Bn I t' it? 

Only oO!I,nit:ted: mitrd"17, 

Assuming it's true 

you 'want, money? / 

MRS. WILSQN: It's perfectly true, , .'; 
Mr. Pit.ignton, and I don I't "want yo'u:r 

, 'C:'; . I,. " '. ,,-:, '. " ""':,- '~.J " 

inohey.. I want. you to seethat.>< 

In. 4 (c) 

" . Marion Howard cuts the alBI'!llBYBtelll'L, .. " 
'", .,_'_ ';'_: "",i_-,_,.:i: ,:.!" ,', 

at Bridlington 1 s, next Tuesday n~ght,!":., 

,B.C.U. Allan. tlruoo: 
. Tm1.!E; 

FADE SOUIlDAND VISION 

1ST COMMERCIAL BREAK - 2 ' 35" (Bpprox.) 

DURlNG BREAK: 

C,\1>I, 1 

C,\;\I. 2 

CAM. 3 

CAM. 4 

BOOM A 

"BOOM B 

BOOM C 

TO),OS.H, LABORATORY. 

TO POS.K, WINE SHOP. 

TURN.TOWINESHOP, SAME POSN. (D) 

TO MS.D, SAME SET (PAIGNTONSIFLl\T) 

S"lNG TO. LAB. OFFICE (POSH,I) 

SVllNG. TO LABORATORY (POSN: I)" 

.-.. 8TH.AT PAIGNTONSIFLAT (PoSH.l) 

i 

I , ,. 
i 

I 
I 
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\ 
'ALLAH: Look, Mation,' I've 

,'know, tonight. ' 

',I 
, 

\ '; 

',\' ,.,' I',,' ,'i:'-" *< 
""", .;: '; ':j<' 

MARION. ,Let me think about h:'<, 
'don I t have' to decide' now, 

" ALLAH. 
und.erstand, darling., ' . ' 

in trouble and 1 have 

" j ,' .. 

ALLAH. No, not at all; ,Do yo":., 

went your husband to find out abcl~t " 

,,:, us. Do ,you? 

'MARION. No. No, of course ,not~ 

, ALLAH. If we go to the police, 'heaven " 

alone knows what would happen to,Freddy. 

If we' string along with these people,: 

what do we have to loss? 

MARION. But Cliff's work is at ',stake; 

- 23 -
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(On 4, Shot 1.18) 

T.I. to C.2-S. as 
they kiss. 

119. MIX 3 (D) 
M.S. Fredk. 

(4 TO POS.F, LABORATORY) 

120. 2 (K) 
2-8, thru shelv6R, 
Steed over Fredk t AS 
Steed enters & Xs to 
counter. 

CRAB R. holding 2-S. 
(Finish Pos.L) 

121. 3 (D) 
2-8, fav. ~~edk. 

122. 2 (L) 
M.C.U. Steed. 

123. 3 (D) a/b 

Steed breaks R. 

Al!LAN: Nonsense .. J promise you 

it's nothing to do with Cliff's work. 

MAIlION, But ... 

~, It's not an easy thing to do. 

Nobody's saying it is, but we have 

to think of ourselves. 

MARION~ Yes, I suppose youfre right,' 

ALLAN: So you will do it? 

14. INT. WTITE SHOP. 

F!X: SHOP DOOR~. 

Boom C 
~to 
Wine Shop. 

D11.Y. 

* 
* 

BOOM C-J. 

* 
* 
* 

------*---~-

FREDK: Good morning, sir. 

STEED: Oh, Mr. Wailer not about? 

FnEDK: Not this morning, sir.. Ilm 

his partner. 

STEED: Oh yes, the man who dropped 

his envelopes! / 

~: Oh, you must be •• , Mr. Steed. 

You've come to pick up your order./ 

STEED: That's right. I can't ten you 

how much I've been looking forward to 

this.! 

FREDK: Is there anything else I can 

get you? 

* 

I 



(On 3. Shot l,£l) 

124. 2 (L) 
M.C. U. Steed. 

125. 3 (D) 
(2-8) 

s!b 

Steed Xs u/ s to Fredk. 
126. 2 (L) 

2-S, Steed over Fredk. 

127. 3 (D) 
2-S, fav. Fredk. 

. 

128. 2 (L) a!b 
(Steed over Fredk) 

- 25 -

~: Yes, I want to buy a present 

for somebody ••• I think a liqueur _ 

some people have lamentable tastee _ 

actually prefer them to cognao. Let's 

see .. 4 perhaps brandy re-flavoured _ 

apricot ••. peach? 

FREDK: Could I suggest a Polish plum, 

sir?! 

STEED: You could, but I think If 11 
settle for aprioot.! 

~: Very good, Mr. Steed. 

STEED, Well, I consider your shop 

something of a find, you know.! 

~: Thank you, sir. I think 

perhaps you ought to have our wine list 

STEED, It's very good of you to suggest 

it, but I already have one. 

FREDK: We're putting out a ne~ one. 

Your bill, sir. Perhaps we oould Bend 

our list to you? 

STEED: A new list? 

~: Yes, air. We havl3 a 'Worthwhile 

oonsignment of Portuguese verde just come 

in, and Borne other interesting 'items. 

~: Really! 

that's exact • 

I think you will find 

~: Will you let me have your 

address, then I oould get in touch with 

you.! 

25 -
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(On 2. Shot 128) 

(3 TO POS.F. CELLAR) 

Steed makes towards 
door. 

He returns -

- and exits. 

WaIler enters b/ g 
from Office, Xs dls 
to counter. 

CRAB R. & T.I. to 
C.2_S. 

129. MIX 4 (F) 

130. 

C;U. machinery. 

PULL BACK to 2-S, fav. 
Cliff, holding machinery 
fig. 
(2 TO pas.E

l 
LAB. 

~ 

1 (H) 
2-S, fav. Cathy. 

131. 4 (F) a/b 
(2-S, tav. Cliff) 

~: That's 8 very good idea. I 

should hate to miss something I ought 

to know about. Good morniil,g. 

FRl!:llK, Sir! 

~, Eh? Oh - terrible state 

without my crate! 

WAILER, Was that Mr. Steed? 

FREDK, Yes. 

WAILER: Odd, ien't it? Quite 

suddenly Mr. Steed, of whom we have 

never heard before, finds time to 

visit us onoe a day. 

~, I don't think that means muoh. 

He seemed keen on wine, that t B all. I 

WAILER: Yes. And if keen, would 

h~ve a wine merchant of his own, 

wouldn't he? 

15. INT. LAHORATORY. DAY. 

CLIFF, This is the aotual power 

unit of the tracking device, 

Mrs. Gale. As you can see, this 

is now complete_/ 

~: Of OOlU'S e, you wouldn I t have 

ouch space in a 8ubL~ine. I suppose 

your main problem was keeping the-uriit 

compact./ 

GRAMS, 
MUSIC 

* 
,* 

BOOM B-1 

* 

* 

, ""', "1,,, (lTOPOS.JjCATHY'S, 

;"i1c'f";f~;;;"'Ji~it~~~!l~'Yi~~~:;;;i"j'i~!::~'~4;'4<l'~jlll\!!~'i,\\;1';'26,~k';;""i:'~;J<,:"'''' i);"'i""<'t<'~~~;it~~~li~tIH!!~!i\it~il':"i'l~i!4\":·.·'·· . 



(On 4. Shot 131) 

Cathy breaks dls R. 

Cliff follows. 

PULL BACK with them, 
holding 2-S. 

JiIO enters big. 
T.I. to M.C.U. Jim. 

132. MIX 3 (F) 
2-8, Fredk. & Waller 
thru racks. 

PULL BACK with them 
as they walk through 
Cellar. (Finish Pos.E) 

(4 TO FOS.B, CATHY'S 
~) 

- 27 -

CLIFF: Quite right. Water absorbs' 

radio signals at fifty times the rate 

of air. Most tracking devioes up 

until now have been severely limited 

in range. 

CATHY: How secure is this place? 

CLIFF: I think seoure enough. We 

have a fairly elaborate alarm system, 

the pattern of which can be altered at 

regular intervals. At the same time, 

all our papers are kept in two separate 

sares. 

CATH'£: Does anybody know of these 

precautions apart from yourself? 

£!ill!: Only my wife - and Jim Carey. 

~: I see. 

. 16. INT. WINE CELLAR. DAY. 

WALLER: I think the '57 should be 

ready in another six months. ~ou 

could add it to our new list, F:t'eddy. 

~: Very well. How muoh? 

VlALLER: Eighteen shillings. In 

fact, I think we might try half a 

dozen bottles at the party on Tuesday 

night. 

~: Have you sent out all the' 

invitations? 

- 27 -

GRAMS: 
MiJSrC .. 



c 

• 

(On 2, Shot 132) 

T.I. to C.U. cobweb 
on tip of Waller1s 
stick. 

133. MIX 1 (J) 
M.S. doors. 

Cathy enters, followed 
by Steed. 

(3 TO POS.G, &~ SET) 

PUlL BACK & CRAB R. 
as they X djs L. to ' 
table. (Finish Pos.A) 

Preview 4 

i' I, 

- 28 -

WALLER: Yes. Not so many this time. 

Just a few of our ~ore influential 

olients. Did you invite your brother? 

FREDK: Yes. 

WALLER: Will he be bringing a - guest? 

FREDK: Of oourse. 

WALLER: Good. 

FREDK: Is there anybody else you want 

to invite? 

WALLER: I was wondering about our 

friend, Mr. Steed. Do we have his 

address? 

FREDK: Yes. 

WAJJ1ER: He seetls a gentleman of Bome 

means. I think he might brighten 

the prooeedings. 

INT. CATllY I S FLAT. NIGHT • 

~: Hey, by jove, the. t was a near 

thing! 

CATBY: You oou1d have rung the bell. 

~: I'm not appearing on your telly 

GRAMS: 
MUSIC 

* 
* 

BOOM B-1, 

* 
* 
* 

again till you get oolour. 

you a little present. 

It ve brought 

- 28 -



(On 1, Shot 133) 

134. 4 (B) 
M.C.D. Steed. 

135. 1 (A) 
(2-S) 

a(b 

136. 4 (B) 
2-S, fay. Steed. 

137. 1 (A) 
2-S, fav. Catby. 

138. 4 (B) .. (b 
Steed). (2-S, fav. 

139. 1 (A) alb 
(2-S, fav. Catby) 

• (4 TO POS.G, CELLAR) 

- 29 -

CATHY: 'Nha t makes you think I have 

depraved te.ates?j 

STEED: I can't imagine, my dear! ( 

CATgr. Any new::!J 

STEEl!' This is the lab. report on 

the WaIler and Paignton wine list. 

They gave it the full treat~ent -

nothing showed up. So they enlarged 

it, and 10 and behold, one of the full 

stops suddenly showed marks. So they 

took the full stop and thqvblew it up. 

l.nd what do you think was on it? ( 

CATI{y: The tiniest wine list in the 

world? ( 

ST=: Part of the pla..'1 of the breeoh 

mechanism of a new Italian anti-tank 

gun. As far as NATO were ooncerned, 

it hadn't even reached the test stage., 

CATHY: But only part of the plan? 

~: Yes. Odd, isn't it? I 

wonder if there are more parts lying 

about the ancient premises of Waller 

and Paignton. Or - and this ia an . 

intriguing little thought - are Waller. 

and Paignton only one of a series of 

collecting centres, eaoh of whioh gets 

a bit of a secret to transmit - 80 

nobody Jcnows enough to try a doubl~cros •• ( 

CATHY.: But that means that they must' 

be an immense organisation • 

STEED; Wouldn't surpriso me. 

time to be moving. 

- 29 -

Well, 

!. 



• 

140. 

(On 4. Shot 139) 

Steed exi tB big. 

T.I. to C.U. bottle. 

MIX C (E) 
c.u. drawing board. 

(4 TO FOS.G. CELLAR) 

PUlL BACK to 2-S, 
Marion over Cliff, 
as Mar10n enters b/ g. 

: ! 

~ 30 -

CATIlY, Where are you going? 

~: A wino-tasting party. 

CATIlY, Do you really think you have 

the palate for it? 

STEED, I thought you might like to 

take en early night for a ohange. 

I would, indeed. 

I hope you mean it this time. 

18. INT. L1ill. OFFICE. NIGHT. 

GRAMS: 
'i.iUsIC 

* 
* 

]JOOM A-I 

* 
* 
* 
* 
* 

140A. =l...".(*X,,;) ;--;=:;;:: ___________________ --.-.:*:...-._ 
M. C • U. Mar1on. * 

140B. 2 (E) alb 

(1 TO FOB.C. SAME SET) 

MARION, Aren't you ready yet, Cliff? I 

~, What time ie it? 

MARION: Half paBt seven. You 

promieed you wouldn't work late 

tonight. 

~I Yes - eorry. Anyway, I 

thought you were going out. 

MARION, I am • 

~, Then you go off. I'll Bee 

you at home later. 

MARIQN, But we've only got 1IfIf car 

here. 



(On 2, Shot 140) 

Marion Xs d/s to Cliff. 

T.I. to C.2-S .. 

Marion Xs u/s to door. 

14l. 1 (C) 
M.C. U. Cliff. 

142. 2 (E) 
(2-S) 

a!b 

143. 1 (C) 
M.C. U. Marion. 

144. 2 (E) s!b 
(2-S) 

T.1. on Cliff. 

- 31 -

CLIFF: It's all right. 

the last bus. 

I'll take 

MARIO~, Cliff, please don't work 

tonight. You know you need a good 

night's rest. Please come home now • 

.9I,IFF: I won't stay too long. But 

I have to finish this tonight, otherwise 

J im oan I t get on in the morning. 

MARION: Well, will you promise me 

not to be la-be? 

~, Promise. 

MARTON: Home by ten? 

CL1"1:: By ten. 

M!lllION: All right. I'll be back by 

then~ See you at home. 

~: Enjoy yourself.! 

MARION: Thanks.! 

145. MIX 4 (G) 19. INT. WIIIE CELLAR. NIGHT. 

C.U. glasses. 

(1 TO POS.B, LAllORATORY) 

PULL BACK as Steed 
enters big. 

GRAM F!X: 
PARTY 
ATMOSPHERE 
WITH SLIGHT 
ECHO (through 
scene) 

GRAMS: 
MUSIC 

* 
* 
* 
* 

* 
* 

(BOOM C'-l) 

WALLER: Ah, Mr. Steed. Very good 

of you to come .. 

- 31 -



(On 4, Shot 145) 

146, 3 (G) 
Group, as AlIen & 
Marion enter big, 

(4 TO POS,H, SAME SET) 

Waller exits big, 

Steed exits big, 

T,r, to 2-S, AlIen 
& Marion. 

- 32 -

STEED, Not at all - my pleasure. 

Could never resist the opportunity 

to put my palate to the test. 

~, Well, we certeinly have 

some interesting wines to discuss 

tonight. 

STEED: Busman I s holiday for you. , 

WALLm, I indulge, I indulge. 

~: Splendid. / Now what have 

we got here? 

WALLER: Let me introduoe, Mrs. Howard -

Mr. Steed. 

STEED: How do you do? 

WALLm: My partner's brother - AlIen 

Paignton. 

STEED: How do you do? 

.~, Ah, Millie! 

STEF .... 'D: I'd say Mr. WaIler1s Cellar 

is unbeatable. Ah, exquisite teste 1 

ALLAN, I don't taste it - I just 

drink i·~. Excuse me. 

STEED, Oh, very droll! 

ALLAN: You're sure Cliff will leave 

by ten? 

MARION, He promised he would 

- 32 -



( 

(On 3, Shot 116) 

CRAB L, holding 2-S. 

147. 4 (H) 
Group, over Mrs.Wilson 
& Julia. 

(3 TO POS,H, SAME SET) 

T.I. to C.U. Julia. 

148. MIX 2 (E) 
C.U. wrist watch. 

PUlL BACK to M.C.U. 
Cliff. 

Cliff rises & exits 
big. 

Preview 4 

., 33 -

ALLAN: All right then, there's 

nothing to worry about. 

M01RION: I wish you'd tell me what 

this is all about. 

ALLAN: Darling, I've told you. I 

don't know any more than Y0U do~ 

Look, why don1t you try and relax and 

enjoy yourself? 

M01RION: All right. What's happened 

to Preddy? 

be here. 

I thought he was going to 

AIili~: Yes, so did I. 

where he's got to. 
I don't know 

l'!.A.1l&!l.' Ah, there you are, Millie, 

This is Mr. Steed - lArs. Wilson and 

her daughter, Jul1a. 

~: Good evening, ladies. 

'ilALLER: Help yourself to anything 

you fancy, Mr. Steed. 

STEED: Thank you very muoh. 

!!:!!Jd!: .Are you in the tra,"..e too, 

Mr. Steed? 

INT. LAB. OFFICE. NIGHT. 

,:~."" 

(BOO!'.! A-l) 

GRAMS: 
MUSIC 

* 
* 
* 
* 
* 
* 
* 
* 
* 
*. 



(On 2, Shot 148) 

149. MIX 4 (H) 
Group py barrel -
Steed, Mrs. Wilson, 
Julia. 

(2 TO POS,M, LAD.) 

(Barrel opens) 

150. 3 (H) 
Group, thru barrel. 

151. 4 (H) 

152. 

Group, as Steed comes 
out of barrel. 

WaIler enters big. 

3 (H) alb 
(Group, thru barrel) 

Preview 2 

i I' 

- 34 -

21. INT. WINE CELLAE. NIGHT. 

GRAM Fix: 
PARTY ATMOSPHERE 
(through scene). 

No more, really. Oh, thank STEED: 

you. Exce11ent burgundy, this. 

MRS. WIlSON: Chateau Lafort. 

STEED: '53. 

:MRS. VlILSON: Er. I. yes. 

STEED: I must say that when one gets 

suoh good company, and -

STEED: (CONTD.) Whoops! 

JULIA: Mr. Steed! 

IIIRS. Wn.sON: Have you hurt yourself? 

STEED: I don't think so. No bones 

br?ken.1 But I'm afraid I shall hAve 

to ask you for a refill. 

WALl,ER: I do apolOgise, Mr. Steed. 

Whatever has happened? 

,2TEF.l).: Oh, nothing. I fell into one 

of your barrels. I'll! sorry for 

wasting your good wine./ You're a 
bit of a dark horse, Aw. WaIler. 

Who'd ever have thought of having a 

dark room in a barrel? 

GRAJIIS: 
MiJsIc 

(contd. ) 

* 
BOOM A-l. 

* 
* 
* 

WALLER: Just another 11 ttle indulgenoe, 

Mr. Steed. 

IIIRS. ,ITLSON: Isn't it a clever idea? 

Jack likes to have his hobby on the 

premises. 



(On 2. Shot 152) 

153. MIX 2 (M) 

154. 1 

155. 2 

156. 1 

157. 2 

158. 1 

M.S. underwa.ter tank. 

PULL BACK & PAN R. to 
Office. 

Fredk. can be Been b/ g 
in Offioe. 

(n) 
M.S. Cliff as he 
enters Laboratory. 

(M) 
M.S. Fredk. through 
door. 

(n) alb 
(M.:>. Cliff) 

(2 TO POS.E
j 

OFFICE, 
FAST 

P,\N R. with Cliff to 
Office. 

(E) 
2-S, Cliff over Fredk. 

(1 TO POS'C
j 

OFFICE, 
I'AST 

(C ) 
2-3, 

PULL BACK, holding 
2-S, as Cliff backs 
down to desk .. 

159. 2 (E) 
C.U. Cliff's hand 
on switch. 

160. 1 (C) 
M.C.U. Fredk. 

161. 2 (E) 
M.S. Cliff. 

, , , 

- 35 -

WALLER: Complete with model to hand; 

eh, Julia? 

JULIA: Standard rates, Mr. Steed. 

22. INT. LABORATORY. NIGHT. 

22A. TIlT. LAB. OFFICE. NIGHT. 

CLIFF: What the devil do you think 

you're doing here?j 

FREDK: Mr.. Roward, you shouldn 't 

have come back .. 
Youlre wasting your 

time - the alarm has been fixed.! 

PAN R. with him to door. 

Preview 1 

GRAMS: 
MUSIC 

BOOM B-1 

* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

BOOM A-" 

* 
* 

* 
* 
* 
* 
* 
* 
* 



(On 2. Shot 161) 

162. 1 (C) sib 
(M.C.U. Fredk.) 

163. 2 (E) sib 
(M. s. Cliff) 

164. 1 (C) alb 
(M.C.U. Fredk.) 

165. 2 (E) 
2-S. 

T.I. to B~C.U. Cliff 
on floor. 

166. MIX 4 (x) 
C.UIo envelope. 

PULL BACK to 2-S, 
Bruno over Mrs. Wilson. 

Waller enters big. 

FREDK: Get out of my wayl I 

CLIFF: Put that thing away. I 

FREDK: Get out of my way! I 

Fix: T'IIo GUN SHOTS. 

23. INT. TEMPLE. NIGHT. 

~:RS. IVILSON: Thank you, Bruno. 

Have 

GRPJ!S: 
ALARM 
BELL 
(~) 

* 
* 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

BOOM A-l. 

CRAB R. with Mra.IVilson they all gone? 
to 2-8. with Vlaller. 

(2 TO POS.N
j 

LllE. 
OFFICE 

WALLER: Yes. Mr. Steed, of course, 

was the last to leave. 

Mll8. WILSON, What do you think about 

him? I mean, did he fall deliberately? 

WALLER: I'm not sure. It could 

have been an aooident 

MRS. WILSON. I don't think it was. 

WALLER: Unfortunately, we can't be sure, 

MRS. WILSON: I think we should deal 

with Mr. Steed. Ilruno could handle 

him. I'll Bee if he'e -

WALLER: We'l1 leave it for the moment. 

MRS. WILSON: But-

. 
'. 



I 
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(On 4, Shot 166) 

T,I, to C,U, envelope. 

167. MIX 3 (G) 
C,U, table top. 

CRAB R. to C,U, Julia. 

WaIler &. Mrs. Wilson 
enter big, X dls to 
Julia. 

(4 TO pos.K, CELLAR, 
FAST 

(Waller opens barrel) 

168. 4 (K) 
M.S. WaUer through 
barrel. 

(3 TO POS.D, PAIGNTONS' 
i' FLAT - J<'AST) 

:\+i'\::~.:::~;·~~~.;,:\i\~~l'~~~j~+i~i:~t ~:T·,f,~i-0'Preview '. 3,1., ,:~.\,:\[:'t' >: :;"-.' 

VlA1LER. I said we'll leave it, Il\Y 

dear. 

MRS. VlILSON: All right, You're in 

charge~ 

WALLER: Q.uite correot. Now, what 

have we got here? 

MRS. VlILSON. Bruno just delivered it. 

It looks like the last part of the 

Fielding job. 

VlA1LER: Q.uite right. 

immedietely. 

I'll see to it 

24. INT. WINE CELLAR. NIGHT'. 

VlALLER, Any sign of Freddy? 

~: No, not yet. 

WALLER. He should be baok by now. 

MRS. WILSON. Do you think anything . 

oould have gone wrong? 

WALLER: I'm sure Mrs. Howard 

wouldn't be Ba silly as to try arid 

double-cross us. 

BOOM C-1 

MRS. VlILSON: I hope not - for her sake. 

~: We shall know what's happened 

soon enough~ 

Boom C 
swing to . ,-:_' 

" ,,', _ ".: "Paigntons'l,,'"'> ,'''".:-,-:'.-' 
·".U:'t '7';,'" ::i~' "~r"~il4'~]f,.::';'&;'f.l"~}~)~.;;FC!'i-!('i".;n)'!( ",~:. :'~:. ",:' ", 
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(On 4, Shot 168) 

169. MIX j (D) 

170. 4 

171. 3 

C.U. hands. 

PAN UP to 2-S, Allan 
over Marion. 

(4 TO POS.C, PAIGNTONS' 
FLAT - FAST) 

A11an Xs out of shot. 

T.I. on !.!arion. 

(C) 
2-S. 

(D) 
C.2-S, fav. Marion. 

T.l. to C.U. 1mrion. 

182, 4 (c) 
C.2-S. 

(N.B. There are no 
Shots 172-181) 

(3 TO POS.H, CELLAR) 

25. INT. PAIGNTONS' FLll.T. DAY. 

MARION: Allan, you've got to ten 

me. Did you know what was going, to 

happen? 

ALLA.N: No, of course not~ 

an accident. 

MARION: It was JlIlU'der. !fry 

hU8band's murder. 

ALLll.N: All right, all rightl 

It was 

If 

you'd only done the job properly, he 

might not have been killed. 

MARION: Do you think I don't realise 

that?/ 

ALLAH: Irm sure you do. The point 

is, what are you going to do about it?/ 

IMRION: What do ,you mean? 

~: You could get US all into 

trouble. Or you could keep quiet. 

!.!ARION: Say nothing? But it was my 

husband./ 

~: Look, I swear I didn't know 
anything like this would happen. 

But - it has. Now we've got to be 

sensible. 

!.!ARION: I don't know what to do, 

I can't bear it. I oan't stand the 

thought of ••• what I helped to do. 

- 38 -

BOOM Col 

I 



• 

(On 4. Shot 182) 

CRAB L. & TIGHTEN. 

183. MIX 2 (N). 
Establishing shot 
of Lab. through Offioe 
door~ 

Jim & Mrs; Wl.lson 
approach. 

PULL BACK as they 
enter Office. 
(Finish Pos.E) 

(4 TO POS.J. CELLAR) 

Marion enters big. 

Jim exits big. 

184. 1 (C) 
M. S. Mrs. Wilson. 

PAN L. with her to 2-S 
with Marion. 

- 39 -

~: But we've got to be sensible. 

You've got to try and keep calm. 

MARION: Oh, Allan, I oan't faoe 

this alone! 

ALLAH: You don't have to, darling. 

26. INT. LAB. & OFFICE. DAY. 

ll!1: This is all highly irregular; 

visitors are not allowed~ You say 

it's important? 

MRS. 'IlILSON: YOB, it's a matter of 

life and death. 

JIM: So you keep saying. You do 
, 

know that Mrs. Roward's husband was· 

found shot here last night? 

MRS. 'NILSON: Yes, I do. 

tragic. 

It's very 

JIM: I'll try and find her for you. 

Now if you'll eXQuse me •.• 

this is Mrs. Wilson. 

anxious to see you. 

Ah, Marion -

She is most 

~!ARION: I'm afraid I don't know 

YOUj-

MRS. WILSON: No, I know you don't know 

me, but I know you. My name is Wileon, 

Mrs. Wilson. (CONTD.)' 

BOOM A-I 



• 

(On 1. Shot 184) 

i85. 2 (E) 
C.2-S~ fev. Marion. 

Marion breaks d/s L. 

T.I. to B.C.U. Marion. 

186. MIX 4 (J) 
c. U. table top. 

Stick comes into shot. 

FULL BACK to 2-S, 
Waller & Fredk. 

CRAB L, holding 2-S, 
as WaIler Xs below 

- 40 -

MRS. WILSON: I have oome to off ~r 

the help of myself and my circle to 

you in your distress. 

I'm sorry, I don't quite 

Wlderatand. 

MRS. VlILSON: Oh dear, what a pity! 

Allan Palgnton was so sure that ~'d 

be able to help you./ 

MARION: Well, perhaps, since you've 

been so - so kind as to come and 

see me ••• Ten minutes? Would 

that be enough? I couldn't spare 

you more. 

MRS. WILSON, More than enough, 

Mre. Howard. I'm certain you won't 

regret it. There's 80 much that 

my oircle and I could do for yOu.': 

27· INT. WINE CELLllR. DAY. i 

table. (Finish Po •• K) 'NALLER: You've achieved nothing. 

~: There was nothing else I 

could do • 

WALLER: Howard wss the key msn. 

FREDK: I know that. 

- 40 -

* 
* 

BOOM C.J.· 

* 
* 
* 
* 
* 



(On 4, Shot 186) 

WaIler breaks L. 

PULL BACK with him, 
holding 2-S. 

Fredk. Xs dls to 
WaIler. 

187. 3 CH) 
C.2-S, fav. WaIler. 

Preview 1 

- 41 -

WALLER: You panioked. 

FREDK: You said Marion Howsrd would 

have fixed the alarm. 

WALLER: Well? 

~: She made a mess of it. She 

hadn't out the internal alarm. Roward 

eat it off. I had to get away. 

WALLER: But you didn't have to kill 

Howard. 

FREDK: I had no choIce -

WALLER: I see. Well, you1ve made 

your quota of mistakes. From now on, 
we're out of it - a different branch 

of the organisation will take over, 

As for lfrs. Heward, she's clearly 

unreliable. Thanks to your stupidity, 

she'll have to be eliminated, eventually. 

FREoK: nut you can f t _ 

WALLERt When that moment comes, 

perhaps we'll be able to use you :again. 

, 
FREDK, And my brother? 

him involved in all this. 
I don't want 

~: He's involved already. Ilm 

sure he will do one more little job 

for you. 

FREDK: What do you mean? / 

WALLER: He must destroy all traoe of 

his affair with Mar10n Howard. 



, 

(On 3, Shot 187) 

188. MIX 1 (C) (OFFICE) 
C.U. Marion. 

PULL BACK to 2-S, 
with Mr •• Wi1aon. 

(3 TO POS.J, LAB.OFFICE 
'.111EN CAlli.l lWJ CLEARED 

S",Jm~ POSN.) 

189. 2 (E) 
M.C.U. Marion. 

190. 1 (C) 
C.U. Mrs. Wilson. 

" 
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28. INT. LAB. & OFFICE. DAY. ' 

MR8. WILSON': Love, of cours 6, i9 a 

great principle. A pure and powerful 

principle. You have found it so, 

Mra. Howard. / 

MASION: We1l - yes, my husband and 

I were very close./ 

MRS. 'JrILSON: Yes, Ilm sure you were. 

And there is that love too, whioh 

those who have passed on are so often 

unable to express towards thos'e le~t 

behind. We, too, have difficulty, 

in finding that love, and in giving 

BOOMA-1 

~~~~~-7,~~~~ ____ ~1~t~e=xp~r~e~s~si~o=n~./ But your difficulty, 
of course, was of a different natur~. 

191~ 2 (E) . 
2-8, fav. Marion. 

192. 

193. 

194. 

195. 

T.l. to C. u. Marion. 

(1 TO POS. B, LABORATORY, 
FAST) 

MARION: Perhaps you1d come to the 

point, Mrs. Wilson. 

1 (B) (LAB. ) 
M.S. Cathy. 

PAN with her to door. 

T.l. to C.U. cathy. 

3 (J) (OFFICE) 
C.2-S, Mrs. Wilson 
over Marion. 

2 (E) 
C.U. Marion. 

3 (J) 
C.U. Mrs. Wilson. 

Preview 2 

MRS. WILSON: I Will'; 

For you1t 

was a question of exploring new 

horizons. 

You found love going out' 

from you towards - how shall I p~t it? -

a liaison dangereuse.! 

MARION: Ilm sorry, I've no idea 

what you're talking about.! 

MRS. 'NILSON: I'll try to explain. 

You see, some of this world's veils 

have been lifted ~rom our eyes. 

There are things we know -

(COIiTD.) 
- 42 



(On 3. Shot 195) 
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MRS. WILSOO: (CONTD.) OUr little 

circle meets tomorrow night. We 

shall try to make contact with your 

196. 2 (E) a/b 
(C.U. Marion) 

=-~~-i~~~ ____________ h_u_s_b_an __ d~./ There is BO much, I'm 

sure, that he'll be able to tell us, 
about the manner of hi. passing on./ 197. 1 CB) .. (LAB. ) 

C.U. Cathy. 

198. 3 (J) (OFFICE) 
2-S, fay. Mrs. Wilson. 

199. 2 (E) 
2-S. 

Mar10n rises. 

200. 3 (J) s/b 
(2-S, fav. Mrs. Wilson) 

20L 1 (ll) (LAB. ) 
M.C.U. Cathy. 

202. 3 (J) (OFFICE) 
C.U. Marion. 

CRAll L. to 2-S. 

203. 2 (E) 
2-S. 

204. 3 (J) 
2-S. 

205. 2 (E) / a/b 
(2-S) 

Preview 1 

You will join us, won't you, Mrs. Howard? 

MARION: I don't think spiritualism 

will be of any possible use to me./ 

MRS. WILSON: You think us fakes? 

And yet we know so muoh about you .. 

So much more, Mrs. Howard, than I I have 

yet told you. And for that reason 

elso t you might oonsider our inVitation 

seriously?/ 

MARION: I can't help feeling you're 

threatening me./ 

MRS. WILSON: Oh please, Mrs. Roward -

I wouldn't dream of suoh a thing./ 

It's just that if you were there, all 

those at the meeting would be able to 

help you towards a new tranquility. 

You do see? I When we make contact rl th 
your husband tonight, he will speak 

out of knowledge - a full knowledge -

of all that happened. All, l.!rs. Roward. 

And for your own .... happiness, it would 

be BO much better if he spoke before 

friends. Don't you agree?/ 

~: I must admit you've made me 

rather curious. 

MRS. WILSON: Thsn y?U will come? / 

Until tomorrow, then. I promise you 

won't regret it./ 
· ,i' 



(3 TO POR.G. CELkiR) 

They exit big. 

206. 1 (B) ~) 
Group. 

Marion & Mrs. Wilson 
aome out of Office & 
exit L. 
HOLD on Cathy. 

207. 2 (E) (OFFICE) 
MoOS. over telephone. 

Cathy enters big, 

T.I. to C.U. telephone. 

(1 TO POR.F. CELLAR) 

208. MIX 4 (n) (CATHY'S) 
C.u. telephone. 

PAN UP to Steed as 
he lifts receiver. 

209. 2 (E) (OFFICE) 
C.U. Cathy. 

210. 4 (n) a/b (CATlIY'S) 
(C.U. Steed) 

- 44 -

MABION: I'll show you the way out. 

29. TNTEBCUTTING, 

TNT. CATHY' S FLAT. DAY. 

! 
TNT. LAB. OFFICE. DAY. 

Fix, TELEPHONE RINGING. 

STEED, Hello? 

~, (DISTORT) Steed? 

~: Where are you? I 

~: I'm still at nridlington's. 

Marion Howard has just left with a 

Mrs. Wilson. 

~, (DISTORT) Yes, I met her 

in a barrel. 

~: She said something about a 

seance./ 

~: From now on, I want you to 

stay ns olose to Mrs .. HOVTard as you 

BOOM B-1 

BOOM A'-l 

(BOOM B-1) , 

, (BOO1I A-I) 

(BOOM B-1) 

'(BOOM A-I) 

(BOOM B-1) 

(BOOM A-I) 

(BOOM B-1) 

possibly can. If they're still after 

those plans - which I'm Bure they are ._ 

she's their last hope. 
. , 



( 

(On 4. Shot 210) 

- 45 -

illl!!: (DISTORT) All right. 

Where will you be? 

~: Tasting a few wines in the 

211. ~2~~~~~~==~~ ____ -=o=omp~any~-=Of~I~~._Fr~e=d=e~r~ic=k~p~a=i~gn~t~o=n::i' 

PULL BACK as Marion 
enters big. 

T.r. to C.IT. Marion. 

212. MIX 1 (F) 
Establishing shot of 
Cellar. 

(2 TO POS.D. TEMPLE) 

Steed enters L. 

PAN R. & T.r. with 
him to barrel. 
(Finish POB. K) 

Preview 3 

~: What - ilgain? 

30. INT. LAB. OWlCE. DAY. 

illl!!: (CONTD.) Mrs. Howard. 

MARIOH: Did you 'wan~ to Bee me J 

Mrs. Gale? 

~: No, no ~ I was just milking use 

of your office, I'm afraid. Shouldn't 

you be at home, Mrs. Howard? It must 

have been a terrible ahock for you. 

MARION: It was all my fault. If 

onl~ I'd realised. I should have 

made sure that my h;"'band left early 

last night. Then this would never 

have happeried. 

31. INT. WINE CELLIlR. NIGHT. 

~: Anyone at home? 

- 45 -

(BOOM B-1) 

(BOOM A .. i) 

BOOM A-.: 

* 
* 

BOOM C-l. 

* 
* 
* 
* 
* 
* 
* 
* 
* 
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212) 

1 (le) 
M.S. Steed. 

T~I. to C.U. 

(D); (CUT-AWAY SHIJr IN TEMPLE) 
C.C. Fredk. in' barrel. 

f" "~"~Wo ,,1 ; (K) 
r:, ~l:;p;lf'lr,l;;ri,;! "B.C.C. Steed., 

,"~()~i()N' scAIiNER 
,0:. ' .• 'J lITHE :AVENGERSII., 
LJ"rEnd ,or Aot 2 ,.,, . 

FADE SOUND&'VISION 

2ND COMMERCIAL BREAK - 2' 35" (approx. ), 

',' eDURING BREAK: 

CAM. 1 

CAM. 2 

'CAM; 3 

CAM. 4 

BOOM A, 

BOOM B 

BOOM C 

TOPOS.L, TEMPLE. 

TOPOS.P, ,EX.T.TEMPLE' 

TO PO.C, TEMPLE. 

TOPOS .A, TEMPLE. 

TO TEMPLE, POSN.1-

TO LABORATORY, POSN.l. 

STAY AT WINE CELLAR (POSN.l) 

- 46-

f: , 
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liTHE AVENGERS" 
Aot3 

FADE OOT CAPTION SOANNER 

>,' -, 

PULL BA.CK, to 2-S, 
Mrs.'Wilson & Julia. 

"SLUNG 
,MIO. 

Did Ilruno get rid of heddy 

all right this morning? 

six o'olock van. 

~:I got a terrible shock when 

I looked in that barrel. Po'or heddy I 

He was rather good looking. 

MRS. WILSON: Never mind, dear. 

Mr. WaIler knows best. And you've 

got to remember heddy was getting: t6 . 

be' a liability. He aotually 

threatened to inform on us. 

'~. Well,in that 0"'''-

, ",; 



( 

(On 2, Shot 217) 

(Mrs. Wilson exits 
through drapes) 

217A. 1 (L) 
Establishing shot 
of Temple over Bruno, 
fav. door. 

Mrs. Wilson Xs d/s 
to Bruno. 

Extras, followed by 
lI1a.rion, enter .. 

218. 4 (A) 

219. 

II.C.U. Marion. 

1 (L) alb 
(Establishing shot 
faY. door) 

220. 3 (C) 
M.S. Mrs. Wilson & 
Bruno. 

CRAB & PAN R. with 
them to Marion. 
(Finish Pos.A) 

221. 1 (L) 
1!.3. Mrs. Wilson & 
Marion. 

PAN 1. with them to 
seats .. 

Preview 4 

- 47A -

MRS. IHLSON: Exactly. Now, are 

you ready? 

JULIA: Yes. 

32A. INT. TEMPLE. AFrEBNOON. 

MRS. WILSON: Now listen, Bruno, 

someone may follow Mrs. Reward here'. 

If so, I leave it to you to deal with 

them. 

MRS. WILSON: (CONTD.) I am so very 

glad that you could come. 

~: Yes, I'm ... I usually do 

what I'm asked. 

MRS. WILSON: You have a pure and very 

beautiful humility, Mrs. Roward. 

Would you come with me? / 

BOOM A-I 

GRAMS: 
MUSIC 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
" 
* 
" 
* 
* 
" 
" 
* 

" 



• 

/', 
... ' 

(On 1. Shot 221) 

222. 4 (A) 
M.S. Cathy as she 
enters. 

PAN L. with her to 
seats (include Marion). 

223. 3 (A) 
M.C.U. lm-s. Wilson. 

224. I (1) 
2-S, Cathy over Marion. 

T,r. to C.U. Marion. 

225. 4 (A) 
M4 S. :Mrs. Wilson. 

Julia enters big. 

T.r. to C.U. Julia. 

- 48 -

JARS. WILSON: Tonight there is one 

here with us muoh troubled, as yet. 

She is still tied to this earth, ,to 

the flesh and the bondage of time. ! 
She has come to us and asked cur help./ 

On the Other Side, divided from us 

by the first and last illusion which 

is Death, is a spirit tied to her 

whom we shall help by the eternal 

ohains of love.! He waits to be oalled 

into our Circle. 

GRAMS: 
MUSIC 

(contd.) 

* 
* 
* 
* 
* 
* , 

* 

GRAMS: 
MiiSN 

MRS. VlI1S0N: (CONTD.) Our sister * 
comes to speak to UB. Shut out the 

tumult of Time, shut out the motion 

of the stars. Reaoh out, reach out. 

Bend your minds to hers. Lend her 

* 
* 
* 
* 

power. Reach out towards the stillness * 
of eternity. / * 

~~~~~~~----~~--~~ * 

T.l. to B.e.U. 

Mrs. Wilson enters big. 

229. SUPER 2 
B.C.U. 

TAKE OUT CAM.2 

PULL BACK to 2-8 with 
Mrs. Vrilson. 

PAN L. with them to 
include Julia fig L. 

T.I. to C.U. Julia 
(profile). 

Preview 4 

JULIA: There is ••• there is a man. / 

~I (CONTD.) 
And thin. He is 

He is '0' tall. 

... smiling. Yea • 

He is happy. I can hear B bell. 
It is shrill and piercing. Itfs a 

warning. He seems afraid. 

MRS. WILSON: Come, 'Mrs. Roward. 

~: lIe will not tell his name. 
He says, "Not yet". 

(CONTD.) 

. ~:" 

* 
* 

GRAMS: 
MUSIC 

* 
* 

* 
* 
* 
* 
* 
*' 



,~ 
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230, 

(On 1, Shot 228) 

4 (A) 
Group (audience). 

T,r. as Oathy rises. 

PAN L, with her to 
curtains. 

231. 3 (A) 
M.S. DrunC4 

(4 TO POS.L, YARD, FAST) 

He exits R. 

232• 1 CL) 
2-8, Cathy over Julia. 

(~ TO pos.E
l 

CELLAR, 
El@'. 

233. 2 (p) 
M.S. Cathy. 

(1 TO POS.!!, LAB.) 

CRAB L. with her as 
she goes through door. 
(Finish Pos.9.) 

234, 4 (L) 

235.~238. CAMS. 2 (p) & 4 (L) 
as directed - for 
fight. 

(2 TO POS .M, LAllORATORY) 

Preview:; 

(CONTD. ) Oh, he ... he has 

a ,wound. It is open/ ••• 

~, (CONTD.) He wants to speak 

to someone here ••. 

JULIA. (CONTD.) There is someone 

here who wants to conmnmicate with 

him./ 

JULIA, (COllTD.) But he ... will not 

eay Ms name. Lend me .t. lend me ••• 

lend me power/ ••• 

33. EXT. YARD. AFTERNOON. 

, , , 

GRAMS, 
M'iiSIc 
(~) 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 

SLUNG 
MIC. 

GRAMS, 
];'rGliT 
MUSIC 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 



240, 

- 50 -

(On 4, Shot 238) 

3 (E) 
c, U, Waller's feet 
& stick, 

PAN with them & UP 
to 3-S, 

(4 TO POS,H, CELLAR) 

T,I, to 2-S, losing 
Mt-a, Wilaon, 

4 CH) 
2-S, WaIler over Marion. 

PULL BACK to 3.S as 
J.!srion Xs d/s to 
barrel and sits. 

INT, WINE CELLAR, 
BOOMS' 

AFTERNOON, 0-1, A-I 

MARION: Mr, Waller 1 

WALLER: Ah, Mrs, Roward, 

to BGe you again. 

How nice 

MARION: Why have I been brought here? 

WALLER: Didn't J.!rs, Wilson tell you? 

MARION: She insinuated that she knew 

certain details about my private life, 

hms, WILSON: And so I do, 

MARION: ;But you, What have you got 

to do with it? Why have I been dragged 

here? 

WALLER: Well, you aee Mr, Wnson and 

I ere old friends, We hoped, Mrs, Roward, 

you might be able to help us again, 

MARION: Again?/ 

WALLER: Yes, and let's hope this time 

you'll make a better 30b of it. I 

understand the alarm system was only 

pertly out off. That was very foolish 

of you. It oost you the life of' your 

dear husband. 

MARION: Why did I ever get involved 

in this? 

hmS. 'IlILSON: There, there, my deer. 

No need to get upset. After all, you 

still have Allan, don't you? At 

least, you will have if you do as we ask. 

i: 



(On 4. Shot 240) 

T.I. to C.U. Waller's 

- 51 -

MARION: What more can I do? 

WALLER: A mere bagatelle. We would 

like you to go back to your office, 

and bring us accurate copies of your 

husband I s work. 

hand on Marion's shoulder. 
* 

241. MlX 2 (M) 
2-8, Jim & extra by 
drawing board. 

FULL BACK with Jim as 
he X. die. 
(Finish Pos.R) 

Steed enters b/ g 1. 

Jim sits. 

242. 1 (H) 
2-S, fav. Jim. 

243. 2 (R) 
2.S, fav. Steed. 

* 
INT. LABORATORY. .OO;'RNOOl!. BOOM B-

JIM. Well, that's O.K. Let's wrap 

it up for today. 

STEED: Mr. Carey? 

JIM: Who the devil are you? 

STEED: My name's Steed - John Steed • 

. JD.!: How did ~u get in here? 

STEED: I'm a colleague of Mrs. Gale' B. 

JD~: Oh, another Ministry spy. 

~: I oould give you a more official 

titlo./ 

~: If you're looking for Mrs. Gale, 

shels not here. 

~: Actually it was you I was 

looking for. 

JIM: You've found me. 

want?/ 

What do you 

* 
* 



(an 2. Shot 243) 

244. 1 (Hl 
O.U. Jim. 

(2 TO POS.Q. EXT. 

245. 4 (Fl 
2-8, fav. Steed. 

246. 1 (Hl 
2"",!S, fav. Jim. 

.247. 

Preview 1 

- 52 -

STEED. I need your help. 

JDIl. Not again) 

STEED. Was anybody in the laboratory 

the night Cliff Howard was killed? 

'fm) 

JIM, Look here, I told the police all 

this. 

STEED: Quite true. I know.( 

Jn~. All right. Most of the st~ff 
left at five o'clook. I think I waB 

here for about another hour. Marion 

and Cliff were still here when I left. 

That enough for you?( 

STEED: It's a start. Now, am I 

right in saying that only three people' 

knew how your elaborate a.larm system 

worked? 

JIM. Quite true. 

~. Presumably Cliff Howard didn't 

cut the wires, and Ilm prepared to 

believe that you didn't either(-

JDIl. How very trusting of you, Mr. Steed. 

STEED. Not at all. According to the 

polioe report, you wore at the YoUng 

Socialists' meeting in St. Pancras at 

the time. That leaves only one person. 

JIM. Marion? Oh, but thatfs absurd! 

STEED: For some time, an organisat1?n 

has been trying to steal, or Bomeh~_ 

copy, the plans for the traokingdevice. 

(CONTD. ) 

- 52 -
~ - , ' 
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(an'4, Shot 247) 

248. 1 (H) a/b 
(21"S, fav. Jim) 

249. 4 (F) 
c, 'U. Steed .. 

250. 1 (Ill 
c3i. JU. 

251. 

252. 

253. 

254. 

255. 

4 eF) 

T.~. to CI1). Steed. 

(~ TO pos.C, LAB. 
, OFfICE 

MIX 2 (Q) 
C,U. Cathy fh by 
orates;. 

WaIler enters big from 
loading doors. 

(l TO POS.M, LAB. 
, Q]FICE 

3 (E) 
E8~ablishing shot of 
Cellar, looking towards 
r!\Illp. 

B~el rolls towards 
camera, Waller follows. 

2 (Q) 
M.S. Cathy. 

She enters Cellar. 

3 (E) 
2-3, Cathy Over Waller 
aB she enters Cellar. 

Preview ~ 

." .• :{!~-:,.,! .~. 

~: (CONTD.) I think Mrs. Howard 

had been blaokmailed into helping them. 

Ae the attempt didn't work out, they 

may be foroed to use her again. Now 

do you see why I need your help?/ 

JJlJI: Yes - yea, of course. But how 

could they be blackmailing her? 

STEED: Is it possible Mrs. Reward was 

not always faithful to her husband?/ 

Not to put too fine a point on it, did 

she have a lover?! Well? 

ll!!!: Well, I suppose it's bound to 

come out. Yes, I think she did. A 

man called Allan Paignton. / 

!lTIilll.: Paignton. I think perhaps 

we'd better get him down here. 

* 
* 

36. EXT. YARD. EVElUllG. SLUNG MIC. 

GRAM Ft.X. 
STREET 
ATMOSPHERE . 

* 
* 
* 

36A. INT. WINE CELLAR. EVENJNG. 

36B• EXT. YARD. EVENING. 

ATMOSPHERE. 
* 

36C. TIlT. WINE CELLAR. EVENING. 

53! '" ',H>,' 

* 
* 
* 
* , 
* 
* 

BOGrJ C-l 

* 
* 
* 
* 
* 

SLUNG MIC. 

* 
* 
* 

DOCMC-l 

* 
* 
* 

..... 
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(On (. Shot 255) 

(2. TO POS.S. TEMPLE) 

256. MIX 4 (M) 
C.\I. pencil in 
Steed' 8 hand. 

PULL BACK to 3-S as 
A11an & Jim enter. 

(3 TO POS.J, LAB.OFFICE 
,mEN CAM.1 HAS CLE.i.11EJJ 

i SA!!iE POSN.) 

257. 1 (C) 
M.p. Steed. 

PAN L. with him to 
3-~. 

T.I. to 2-S, Jim 
over Allan~ 

258. 4 (M) 
C.U. Allan. 

259. 1 (C) 
3-S. 
A1~an breaks d/s L. 
tojdesk. 

260. 4 (M) 
B.C.U. Allon. 

(1 TO POS .11. Li~'l.) 

Preview 2 

37. INT. LAB. OFFICE. NIGIlT. 

~: This is Mr. Steed. 

~: How do you do? I met you 

with Mrs. Howard at Wal1er's win. 

tasting party. 

ALLAN: I remember now. Would you 

mind telling me what all thi. iB 

about?/ 

STEIilll: It's about Marion Howard. 

Now I may be wrong, but I think Bhe 'B 

being b1aokmai1ed by Bomebody. 

~: That's ridioulous! 

GRAMS: 
iiiiSIc" 
(~) 

* 
" 

BOOJ,! A-1 

* 
* 

~, Paignton, I think we ought to tell 

you that we're aware of your relationship 

with Mrs. lloward. / 

~, This is very important. ~f. 

you know anything, you've got to t~ll 

us./ 

~, I'm sorry, I oan't - even ~f I 

wanted to. There are other peopl~ 

involved. 

STEED: Your brother, for instanoe? 

~, What about him? 

STEED, If you're trying to proteot 

him, I'm afraid it's too late. Hele 

dead.! 

Boom A 
swing to 
Temple •. 

GRA."lS, 
MiiSiC 

* 

* 



• 
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(On 4. Shot 260) 

261. MJ4 2 (S) 
lira ~ iililson 6: Julis. 
dver audienoe. 

(~ TO POB.F. LAB.) 

T.r. to 2-8, Julia 
& Mr •• Wilson a. 
audience leave. 

CRAB L. to include 
cat f/g, as Julia Xs 
d/s. (Finish Pos.D) 

HOLD 2-S & T.r. a. 
they X to chairs. 

T.I. to C.U. Mrs.Wilson. 

Preview 4 

GRAMS. 
MUSIC· 
(~) 

* 
38. INT. TEMPLE. DAY. BOOM A-I. 

* 
* 

MRS. WILSON. We have crassed the * , 
abyss. We have nullified the decay * 
of time. We have worked together 

to bring voice and love to the 

departed. Now there a,re 'no more 

who await our help. ~o go in peaoe, 

my friends. In a sho~t.while we 

shall be summoned here:again. 

the meantime, go in peao's. 

In 

MRS. WILSON. (CONTD.) You silly fools! 

Did you manage all right? 

JULIA. Only just. I cpuldn't have 

kept it up much longer.· Why were 

you such a time? Did anything go 

wrong? 
, 

* 
* 
* 
* 
* 
* 
* 

MRS. WILSON. Not really. Marion Howard , 
proved even more \tireso~~ than werd 

expected. 

JULIA: But she's agreed? 

MRS. WILSON: Naturally. Well, I 

suppose we can oall it a day. Tell 

Bruno to lock up • ., Where Is he, by 

the way? 

I!lhl!' 
you. 

I thought he went out with 

MRS. WILSON: No. That's strange. 

I think Mr. WaIler should be told about 

this. GRAMS: 
MUSIC 

* 
* 



262. 

(On 2. Shot 261) 

MIX 4 IF) (LAll.) 
M, S. Marion as she 
enters Lab. 

(~TO POS.E. LAB. 
OFFICE - FAST) 

PAN R. with her to 
Office. 

263. 2 (E) (OFFICE) 
M.S. I:lIarion as she 
enters Office. 

She switches on lights. 

P,\N with her to safe. 

264. 3 (J) 
M.C.U. safe, with 
Marion' s hands. 

PULL BACK with her 
as she Xs d/s to 
drawing board. 

265. 2 (E) 
2-S, Allan over Marion 
as he enters. 

266. 3 (J) 

267. 

C.U. Marion. 

2 (E) a/b 
(2-S) 

268. 4 (F) (LAll.) 
2-8, Jim & Steed. 

- 56 -

GllAMS: 
MUsIC 

(oontd.) -
" 

39. INT. LAll. & OFFICE. NIGHT. " 

Boom A 
~to 

DOOM B-1 

Lab. Office. .,. 

* 
" 
" 
" 
* 

BOQMA-I 

" 
" 
" 
" 
" 
* 
" 
" 
-*, ' 

" 
" 
* 
" 

MARION: AlIen, what are you doing here? I . 

ALLAN: I was waiting for you, Marion. 

MARION: I only c~e in to see that -

ALLAN: I know why you came in, Marion. 

They asked you to take your husband's 

plans to them. Didn't they? 

MARION: What are you talking about? I 

269. ~2~~~~ __ j(~0~FF~I~CE~) ____ ~A~L~LAN~'~:Ifu~W~d~id~t~h~ey~t~hr~e:a~t:e~n~y~o~u~? 
Tell me, Marion. They've killed Freddy, 

270. 3 (J) 
o.u. Marion. 

and they wonlt stop there. You1ve,got 

to tell me the truth. Was it just·· 

Mrs. Wneon thie time? I 
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(\ 

(On 3. Shot 270) 

271. 
(2-8) 

Allan exits big. 

272. 1 (H) (LAD.) 
3-S, Allan & Marion 
over Jim. 

273. 4 (F) 
M.S. doors swinging. 

274. 1 (1I) a/b 
(3-S) 

Allan exits rjg R. 

T.I. to C.U. Marion. 

MIX PRE-VTR (ARC/3094A) 
(over) 

(1 TO P~j CATRY'8 

(4 TO PM:l CATRY'S 
FLAT 

- 57 -

MARION: It was Mr •• Wilson and \7aller. 

Mrs. Wileon persuaded me to go to a 

seanoe, and then she took me to Waller1e 

wine shop next door. 

their headquarters./ 

It seems ,to be 

MARION: (CONTD.) Allanl 

~: Is that enough for you, 

Mr. St/-

~: (CONTD.) Where's he gone? 

JTh!: lie's gone to the wins shop. 

ALLAN: Wait for mel 

JTh!: I'd better lock those plans up, 

Marion. 

MARION: I'm BOrry, Jim. 

JTh!: It BeemS cur man from the MiniBtry 

has hiB uses after all. 
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GRAMS: 
i.ii'iSTC 

* 
* 
* 
* 
" 
* 
*,: 

* 
* 



1. 

2. 

6. 

VTRI ABC/3094J\, 

FADE UP 1 (M) 
c.u. door. 

PULL BACK as Steed's 
hands enter shot. 

2 (D) 
Establishing shot 
of Temple. 

T.I. to 2-S, Julia 
aver Steed., 

(They exit) 

1 (M) 
2-S, Steed & Julia as 
they exit from Temple. 

(2 TO POS.H, CELLAE) 

PAN with them to 
door to Cellar. 

4 (N) 
2-3, Julia over Steed 
as they enter. 

(1 TO POS.N
i 

CELLAE, 
~ 

(Steed disarms Julia) 

1 (N) 
M.S. Julia over 
Steed'. gun. 

CllAl3 R. holding 2-S. 
as Steed oomes oloser 
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40. ElCT. YARD. NIGIlT. 

GRAM Fix: 
STREET 
ATMOSPHERE. 

* 
40A. INT. TE1!PLE. NIGIlT. i 

~: I wouldn't, Mr. Steed. 

Murnny wouldn't like it. This way, 

please. 

40B. ElCT. YARD. NIGHT. 

GRAM Fix: 
STREET 
ATMOSPHERE. 

* 
* 
* -

400. INT. WINE CELLAE. NIGIlT. 

STEED: Thank you very much - "aves 

me the trouble of breaking in •. 

The place a ems deserted, ~ dear. ' 

I wonder where they all are. 

JULIA: Not far away. 

GRAMS: 
i.iiiiiIc 
.(~) 

* 
SLUNG' 
MIC. : 

* 
* 
* 

BOOM A-I 

* 
* 
* 

GJ\AMS: 
MUsic 

* 
SLUNG 
MIC. ' 

* 
* 
* 
* 

BOOMS 
A-I, C-l 

* 

to Julia. (Finish Pos,F) 
STEED: Good, Then perhaps you'd 

4 (N) be kind enough to call them, Gc on. I 
2-S, Steed & Julia. 

- 58 -

·i:". 



(On 4. Shot 6) 

Steed atep. back. 

7. 2 (H) 
M.S. Waller as ha 
enters down stairs. 

8. 4 (N) 
2-S, aB Steed .tepa 
forward. 

9. 2 (H) a/b 
(M.S. Waller) 

He moves forward. 

10. 4 (N) 
(2-S) 

a/b 

11. 2 (H) a/b 
(M.S. Waller) 

12. 1 (F) 
2-S, Steed & Jull.a. 

PAN R. with Ju1ia to 
2-S with Waller. 

13. 4 (N) 
2-S, Steed & Bruno. 

Steed & Brano fight. 

Bruno wins. 

14. 2 (H) 
2-8, Juli" & Waller. 

Julia exits. 
• 

15. 4 (N) 
(2-S) 

a/b 

Steed throws Bruno. 

Steed 100kB down at 
gun. 

Preview 2 

'.'.;;:' 

- 59 ~ 

~: (CALLS) Mr. Wallerl 

WALLER: (OFF) Yes? 
,I 

~: (CALLS) Will you come down? . 

There's somebody to see you. 

STEJ.ill!.: Thank you, my dear. 

~: Yes, my dear. Who:t. i,t? I 

~: (CONTD.) What the dev:tl are 

you doing here?! 

~: lIve come for the last'p! the 

wine, Mr. Wailer.! 

WALLER: Very:f'unnyl I 

STEED: Over there. 

WALLER: You ailly little fool. / 

STEED: No" all we need is J.!u.mmy. 

~I,!!!.!!.: Get out! 

- 59 - ".;i_' 

i 
, ' 

GRAMS: 
Mti'SiC 

1* 
, . 
* 
* 

, 11 

* 
* 

i* 

* 
* 



r',' \', .:; 
:t' _ 60 _ 

GRAMS, 
(On 4. Shot 15) MUSIc 

,(~) 

*, 
16. 2 (H) .. 

O.u. gun. 
* 

PAl; UP to C.U. lValler. * i' 
* Waller look. at Steed. 
* 

17. 1 (F) 11 C.u. Steed. 
* 18. 2 (H) 

C.U. gun. 

* PULL BACK ~s Steed & 
WaIler enter shot * 
going for gun. * 
Steed hite lVeller' s * 
legs with rim of hat. * 

* HOLD Wall er as Steed 
breaks. * 

(N) * 19. 4 
M.S. Steed. * 

* He goes behind barrels. 
* 

20. 2 (H) • ,:i M. s. "I.'lfaller. 

'* 
(1 TO POS.J, SAME SET) 

* 
Waller draws sword. * 

(F) * 21. 1 
;.::':--::;:," C.U. Steed. * :";:':":':' 

(H) aib * 22. 2 
(M.S. Waller) * ;.': ,." 

* PULL BACK to 2-S over 
Steed as Weller advances. * 

* WaIler makes 3 thrust. 
at Steed. * 

(F) ab * 23. 1 
(C.U. Steed) * 

STEEQ.. Watch out for your burgundy, * 
24. 2 (H) aib Mr. Waller.! * 

(2-S) * 
WALLm. It'. a bad year, Mr. Steed. * 

* 
25. 2 (K) !lOD. INT. WINE SHOP. NIGHT. BOoM C-l 

Establishing shot * 
of .hop, Julia & '* Mr •• Wil.on in Office, 
big. *' 

'* Preview 2 
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26. 

27. 

28. 

29. 

30. 

(On 3. Shot 25) 

Mrs. Wilson & Julia 
X d/s to counter. 

AIlan enter. big, 
Xs d/ s to them, grab. 
Julia. 

2 (H) alb 
(2-S) 

Steed pushes barrel 
at Waller. 

1 (r) 
Group. 

2 (!J) 
G.roup. 

(Group ) 
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I 
40E. lNT. WINE CELLAR. NIGHT.' 

WALLER. Brunol I 

GRAMS. 
MUSIC 
.(~) 

* 
* 
* 
* 
* 
* BOOMS . 

A-I, 0-1 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
II 

* 
QUIOK T. I. as steed . . 

~4,-;;-:~(;~lt;::"":"'i",::",~;-:1::e:-r",,8ht:"°::::::-' _____________________ ...... ~--- iii<· .... · 

::';~I-=· ~ii0,; 
~~.~~~~! ~:~~. :i\;\i 
Steed enters shot. 

1 (p) 
Group. 

AlIen enters big 
with Julia and 
Mre. Wile on. 

T.I. to bottle on 
table. 

Preview 

~. Ae I said before, now all. we 
need is MUI!1IDY'1 

STEED. (CONTD.) 

is complete. 

Ah! Now the family 

! : 

* 
* 
* 
* 
* 
* 
* 
* 
* 
* 



(On Pre-VTR) 

275. MIX 1 (A) 
Crate. 
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41. INT. CATHY'S FLAT. DAY. 

GRAMS:' 
iiiifsIc 
(~) 

* 
* BOOM B-1 

* 
PAN UP to 2-S, Steed * 
& Cathy. 

276. 4 (B) 
C.U. bowler hat. 

277. 1 (A) 
2-S. 

~: The spoils of viotory. 

Very useful little weapon. 

~, So I noticed. What's the 

secret? / 

i , 

~: Steel brim. You should try 

one./ 

g§: st. Jame.? 

1 

STEED: Where else? Got e. ~orkacrew? 

~, Take your choice. 

STEED: The old_fashioned type, I .think. 

Wine lovers l best friend. 

~, V/hat's this? 

~. Cable frolll Mr. Carsy of 

Bridlington's. 

airport. 

He sent it tr0m the 

~: "Device safely diBpatohed stop. 

Pacific terrifio stop. 

wa.ter for testing atop." 

~. Here's to them. 

stock was oonfiscated. 

~! Not quite all. 

STEED. Rather good. 

No Bhort':g;. 

Pity Walter's 

~: Rhone. Chateau Grillet '53. 
Disoreet, yet richly bodied. 

I' 



Shot 277) 

~: A subtle combination of 

delioaoy and power. 

~: Perhaps a little young. 

~: But of noble . lineage; 

~: No visible sparkle • 

P1iLi~ACK to L. S • 

. ~: Subtle strength. 

. 'f.: 

'{j~'dAPrION SCANNER '.' .V t~!;S:;i)' 
,iiA \', PATRICKMAiJNEE,HONOIt: liUCKMAN: . 

. 'i:f,?'!;':;:~~:.u ~r:: ~~~:~~~?!i:(' 
,~;'i ·PATRICIAENGLISH,JOHNRlllGHAM. 

';\ . m.; , BRIAN RANKINS, mrnIFEiR \VOOD; If ALENTlllO MUSETTI • 

.... ::!: Written. by' LTJIioVICiPmrnS; 

.l> Q: . RICHARD BATES, .r6!!NNY,tiANKWORTH •. 

Designed by ANNEsPAlfm.· 
Produo~r:rOHNBHYCE; '\ . 

. Directed by JONATIiAN 'ALm. 
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