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"THE AVENGERS" (54) 

I CONCERfrO I 

26th Aprii, 1963. 

John Steed 
Catherine Gale 
ZALEll'KO 
Stefan Veliko 
Darleen 
Peterson 
Burns 
ReceptiOnist 
Polly White 
Robbin. 
Thugs 

Stripper 

Trade Minister 
Photographer 
Flunkey 
Waiter 
Men 

Women 
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Floor Manager 
Stage Manager 
Can Boy 
LA. 
P.A. Timer 
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Wardrobe Supervisor 
Make-up Supervisor 

Technical Supervisor 
Lighting Supervisor 
Senior Cameraman 
Sound Supervisor 
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SCHEDULE 

Thursday, 25th April, 1963. 

Camera Rehearsal 
Lunch Break 
Camera Rehearsal 
Supper Break •• 
Camera Rehearsal 

Friday, 26th April, 1963. 

Camera Rehearsal 
Lunch Break 
Camera Rehearsal 

. . 
10.00 - 12.30 
12.30 - 13.30 
13.30 - 18.00 
18.00 - 19.00 
19.00 - 21.00 

10.00 - 12.30 
12.30 - 13.30 
13.30 - 15.30 

Tea Break, Line Up, Normal Scan, 
Make Up 

Dress Rehearsal 
Notes 
Line Up 
VTR 

.. 15.30 - 16.15 
16.15 - 17.30 
17.30 - 18.00 
18.00 - 18.30 
18.30 - 19.30 

OVERALL DURATIOII: 51'25" 

CAMERAS: 5 Pede.tals 

3 Booms: 3 Practical telephones, 
with filter 

A.D.e. Symbol and Caption Soanner 

**************************************************** 
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,3.' "TNT; HOTEL 
SUITE. DAY. 

§CENE BREAlmoWN 

lA 

S.O.F. 
Grams. ' 

Al 

Prod • No. }601 

VTIi/.A.:BC/2644 ' 
Studio 1;, Tedd. 
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>A. 'ROOM ZALENKO 2 B C 1 19 -25 
':' '.,' STEI'AN' 4 C " ',' " 
. ,'-----------------_ ...... -----.. _----------------------------------------------------- ... --
'·,B. LOBBY, STEED 

CATRY 
1 A 
2 B 

A 1 26 ~" 29: 
" I'.'" 
1 ,I" 

ZALENKO ' I: " 

--"-------~---------------------------------------------------------------~--------~-
C. :ROOM STEI'AN 

CA'rRY 
STEED 

3 B 
4 D 

Cl 30 - 33. 

',~, ______ ~" __________________ ~~g,'!fQ _______________________________________ ~~ __ ~ ____ ~ __ 

'LOllBY' 

:' ,4. \ 

,'INri"AUDITORIUM 

,'OO';llRITISH ' 
, CULTURAL COUNCIL. 
,. DAY; 

-;.f' ' 

ZALENKO 
STEED 

STEED 

Patrons 
Stripper' 
BURNS 
STEI<:D , 

. DA •• '1LEEN 

; PETERSON 
CATRY 

"i'-""-

1 A 
4 A 

2 C 

lB 
2D 
4F 

3A 

2 E 
3 II 

, 
A 1 

A 2 

II 2 

34 -40' 

41, 
,i!i 

.45 

I 

50 - 51 
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. INT·..' HOTEL' 
jo;' ,.,'''SUIT1u~ !LDAY. ;' .-/) , ':,;.;' ;,~" :,~;.ii-' .. ::::~\ 
A." LOBBY.' ZALENKO 1 A A 1 52-'515> "":, 

.... ::.'. 
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w; B' n06M .. :ZALOO{O' 1 D C 1 . 
. ~,,;; .,'J::.' ·'l· .. ;:" STE= 4 c· 
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'12. 
,c. 

A; 
B. 

·.INT;STUD 
'CLUB: RECEPTION 

. .'JlAL.. 
·:.I/CUTTJJm WITH. 

.INT.: CATHY'S FLAT 

DARLEEN 
BURNS 

STEED 
; 

2 F 

3 A 
----~----~~------

... INT: llA..'l1EEN'S 
. FLAT. ,DAYO 

, INT. HOTEL 
. ROOM. l!!!:£ • 
I/CUTTIlIG WITH. 

.INT.' STUD CLUB 
.RECEPTIOl! 

INT. HO'J'llL ' 
SUITE. DAY. 

,ROOI! 

,LOBBY 

STEEID 
VAL 
TERRY 

C(ll.lME:Rdru , 

STEFAN 
CATIIY 

DARLEEN 
BURNS 

STEED 

CATHY 

CATHY 
ZALENKO 

1 C 
2 E 
4 G 

BREAK 

3 E 
4H 

2 F 

4 G 

1 A 

" 

J. D 
4 D 

A 2 

B 1 

B 3 

A 3 

C 2 

B 3 

C 1 

A 1 

C 1 

i 
75 - 82 

85 . 
:',i 

If '~ :i'i 

86- 93 CATHY 
ZALENKO 
STllED ., ·cc'.,,', ",' .';';~~-"";C.;..=-'-_"""' __ -"_-'_'-""-_____________ ~_ .. ____ '-_-""''--''"'= __ ~:: 

STEFANi 
DARLEEl!'. " 
Photographer 
VAL 

-';"'-'iv'-

J. E 
2 G 

5 A 

A 2 

100 



,,: RECEPT ION 

'INT. STUD 
CLUD.,DAY. 

I1'T:,n; C.O" ' 
DAY. 

'RECEPTION 
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RECEPTIONIST 
CATRY 

PETERSON 

RECii:PTIONIST 

, CATRY 
RECEPTIONIST 

STEIllJ 
, ZALE1ITCO 
STEFAN 

PETERSON. 
BURNS 
DARLEEN 

3 A 

4 J 

3 A 

2E 
3A 

1 D 
3 B 
4D 

1 E 
2 G 

CATRY 3 A 
REC:cFTIONIST 4 H 

"': ' 
~ t ! -: 

B 4 

C 3 

A 3 110-125, 

C 4 126-130 , 

B 4 ' 131-133 

~L_~ __ : _____ :' ____________ ~~~'!! ___ ~~ _____________________________ ~ _____ J_~~:.:. _____ _ 
• OFFICE 

18. INl'.I!OTEL 
,SUTrE. J2!;£. 

CATRY 
DARLEEN 

2 E 
3D 
4 J 

c 3 
B 2 

134-138 

( 

):~_"_!!QQ!!Ic_~ ______________ §!!'!E!!-!! ____________ g_~ _________ g_L _____ ~_~2L ... " _____ ~ __ 
B. LOBBY STEPAN 1 A A 1 140 

" .. ,' ';, ," PETERSON " ,", 
---------~-------------------------------------------------------------------~-------

STEPAN 2 B C 1 141-147 
PF:TERSON 4 D I: 

DARLEJEN 1 E 148 ,' 
CATRY 
BURNS 

, COMMl'..RCIAL BRJ11A.K 

STEPAN 1 D C 1 
ZALENKO 2 I! 
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D. C. C. .. 
NIGHT~ 

; RECITAL· ·ROOM ,. 

vi.-

. RECEPTIOI!IST 
.,·:PETERSON 

Pl'TERSON 

BURNS 
CATRY 

'··STEED· 

Crowd 
PL'TERSON 

3 A 
4H 

4 J 

5 B 

3A 

1 F 
2 A, J 

i', . 

B 4 155-16i,,' 

c 3 162 

A2 

C 2 

A2 

B 4 

B 4 

C 5 

RECEPTIONIST 3 A B 4 188 
. RCBBINS . 

-------------~-----------------------------------------~-----------------------------
STEFAN 

, PETERSON 
. Minister 
Crowd 
STEED 
ZALEl'IKO 
CATRY 
ROllBINS 

STEI.,..] 
. ZALF.NKO 
CATIty 

1 F 
2 J 
3A 
5 B 

3 A 
4 D 

C 5 

B 1 198-203 
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FADE UP Tl..:::.C..."...~.,-__ _ 
A.B.C. Symbol 

FAm~ Tic 

FADB UP CAPTION SCf..NNER 
CAPTION 

. TIm AVENGEllS (1) 

CAPTION 
TIm AVENGERS (2) 

CAPTION 
THE A 1fl1'NGERS ( 3) 

CAPTION ,~7C __ --'-----------~T~!n~g~A~vra~""'lGEnS (4) 
91u'TION 

TIrE llTh1lGllliS 

~TIOlT 
THE A VENGJ!:RS (6) 

Cll.PTIOlT 
Tm~ A VENGlim.S 

Clu?TION 
---- Starring1J.:ii.TnrcK l\1iAC'ifuJJ ------
C1U?TION 
- Alt's-o:-iS"'t::a::~::~"'in::-~C:."'I;;:!D;-;;;HOn D111CIG:lfll'r"" ----------

FADE CAPTlmr 

1. INT. HOTEL SUITE (LODBY) DAY. 

GRAMS (1) 
Ave:p.gers 

FADE GRAMS 

GRAMS (2) 
Chqpin 

1. FADE UP 1 A M. S."-,c'"A""r"'HY;;;-.,.&-------------------------·---------------~----
PETERSON enter. 
See STEFAlr fo.r 
big 

PAN them to door 

Lot POLLY come 
to C.U. R fig 

(Cam. 2 next, Shot 2) 

Good morning. I n.'1.ve an 

appointment with Mr. Vcliko. 

OATHY: Oh, r 'ill afraid he's 

~ractising. 

PETERSON, Yes, I don I t know that 

we should disturb him now. Was it 

important? 

- 1 -

BOOM A 1 
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(on Cam. 1, Shot 1) . (On Boom A) 

Let l'E]'T!!RSON & 
G.ATHY go. 

TII to C.S. 
POLLY. 

P IB and l'AN her 
It. to C.S. at 
table. 

As she moves awnlf 
from table CRAD I,. 
to see DUTU~S enter 
big 

~: Ilm from the Empress 

magazine4 I have an appointment 

to interview him. 

PE!rEnSON: 1Iell, I'm sure it IVill 

be all right if you Yllli t here. I'm 

afraid we must rush off. 

PETEnSON: 

~: 

help me? 

Thnnk you. 

Goodbye. 

Pleaso -- rtill somebody 

I I ve been attacked. It m 

in suite number thirty nine. 

Ilm the hotel Jl1Fl..l1,.".ger. 

V/hat's happened, madp..m? 

As she turns CRfill 
R., hold POLLY C.U. 
n fig, llUlUlS L big POLLY, It's th~t man in there --

he attacked me! 

Mr. Veliko? 

I came here to interview him 

and he assaulted mel 

I see .•• 

\lell, do something! 

Is he still thore? 

(Cam. 2 next, Shot 2) 

- 2 -
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2. 

4· 

(On Cam. 1, Shot 1) 

Let him come tC' 
her. As he puts 
hands around her 
throat T/r to 
C. U. BURNS 

As he moves PAN 
DOWN to M.C.U. 
POLLY. 

- 3 -

(0,\ Boom A) 

Yes t of course. You can 

hear him playing. 

~: Very well, madam, I'll 

deal with the matter straight away. 

FADE UP 
VERY SLOv{ MIX;:.=.2.,.-"A'-:, ____________________ G"'RAM=lS"'-__ 

M.C.U. Hands on 
keyboard, low in 
frrune 

SUP. C,IPTION 
CONCERTO 

(SCAUNllBL-

LL 
C.U. Tape deck 
fig pin Md Bee 
STEED & CATIlY 
big. Let CATllY 
come to fig, 
hold STEED big 

(As she sits -

-----------------;;;=-=~ Fade grams 

.2!l!!IT: 
him? 

~: 

Vle11 , what do you think of 

Very good. Of the young 

ones I prefer Van Cliburn for Chopin. 

CATHY: Steed, Stefan Veliko is 

probably the finest young concert 

to big 

BOpM B 1 

~4'-"'B-;-=-::::::;_:-"';;_---'Pianist in the world. 
Low-angle M.C. 
2-shot. See 
chess table. 

(Cam. 3 nc>:t, Shot 5) 

~: That'. a very proper attitude 

for one who is organising his tour. 

CATHY: Personally, I think we need 

more of these interchanges of artiates 

between countries. The British 

Cultural Council hr..ve done very well 

to get him over here. 

- 3 -



5. 

6. 

7. 

8. 

9. 

10. 

11. 

" 4 -

(On Cam, 4, Shot 4) (0jJ. Doom n: 

2 A 
C. U. 

Hear, hear. 

Cl\THY: And what I S !;lore, the fndt 

that his Government allowed hi~ to 

come here is a move in the right 

direction. Which is more than I can 

say for that. 

~ ________ ~S~T~EED~~: ____ ~O~O~h~,_b~l~ast!1 Especially 
STEED sine'e his government and ours are 

4 B 
C.U. CNrHY 

;L-=~-rr-'~rnv~ ________ ~e~m~ba~r~ki~ng~~o~n~a~s~e~ries of trade talks.I' 

3 A 

4 D 

Close 2-shot 

*T/I to C. U. 
STEED 

C.U. STEED R fIg, 
CATHY L big 

You think Veliko's tour is 

just part of a political manoeuvre?1 

Some people might think Ba. 

I should keep your gun in your garter. 

Why?* 

lIT1m2.: If this treaty goes through, 

it might do ;'ri tain some good. On the 

other hand, it could cost some individuals 

e. lot of money.1 

V~t individuals? 

\'~ellt Stcfan Veliko' s 

""3,-A~;;-;'"";;7;=" ______ -",-go""v:.:e,"r"nm=e",n"t--,,,e.r=.e,,,n' t taking any chances. I. 
C.U. STEED TheY've Bent a man with him called Zalenko, 

and be's got no more connection with 

classical music than I have. I bet he 
4 D 

Close 2-shot 

3 A 
c. U. SI.rEF.J) 

(Cam. 4 next, Shot 12) 

knows a lot more about chess! though~r 

Well, I hope there isn't going 

to be any trouble. Before Veliko starts 

nis tour, tomorrOl! et the Festival he' B got 

a privnte recital tonight,/ror e very 

distinguished audience. 

- 4 -
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(On Cam. 3, Shot 11) 

12. 4 B 
C. U. CNrHY 

13. ..LA 
C. IT. STEED 

14. 4 D 
C.U. CATHY 

15. 3 A 
C.U. STEED 

16. .LJL 

17. 3 A 

C.U. CATHY 

M. C. 2-shot 
See table top 

Let CA'rHY rise 
and X. T/r to 
C.U. STEED 

(Cam. 4 next, Shot 18) 

- 5 -

(Ol) Doom D) 

Isn't the TrD.de Minister 

gOing to be there.; 

You seem to be well informed 

on the subject.; 

'rhat hasn't been in the papers, 

my dear. You lmou, I'Ve been wondering 

why the Council asked me to look after 

Veliko.; 

STEED: Yes. _~"tr.'!!'~ wltSn I tit? ; 

You had something to do with 

jt, didn't you? 

What - getting the Minister 

to go along? 

I've been n member of the 

British Cultural Council ever since I 

came back from Africa., and this is the 

first. time theY've ever asked me to do 

anything on this 80e1l'e.1 

At last they've recognised 

your potential, my dear. 

~, 

it? 

~ 5 -

f~en't you going to answer 

Excuse me. 

/I'IIONE/ 



(On Cam. 3, Shot 17) 

(As he puts 
'phone down -

- 6 -

~: 

please. 

Hullo? Yes, hold on, 

Thank you. Hullo? Yes. 

Yes. I'll be over there right 

away_ 

(On lloom EJ 

18. .LJL.,...".=-..",..,=~ __ 
M.C. U. CArIlY fIg, 
STEED big 

Well, if you're going to 

Veliko's hotel, perhaps I can give 

As he comes fwd. you a lift. 
TII to tight 2-shot 

(As they look -

Why should I be going? 

~: Well, since you're managing 

his tour you might be interested to 

know they've found a girl in his suite. 

She's dead. 

3. INT. HOTEL SUITE. DAY. 

A. ROOM. 
19. ~2~~~~~~_~ _______________________ __ 

C. U. Chessboard 
& pipe. As he 
lifts it PAN UP 
to C.U. ZALENKO 
fig, STEFAN big 

(Clear Cam. 4 to) 
(Pos. C - Hotel ) 

Let STEFAN come 
fv:d. to low-angle 
M.C. 2-shot 

(Cam. 4, Shot 20) 

ZALENKO: I'm asking you again, 

what happened? 

STEFAN: I've told you twice before. 

ZALENKO: Then tell me again. 

STEFAN: Mr. Peterson and Mrs. Gale 

had been here to taU: a.bout organising 

the tour. They left, and I started 

to pra.ctise. il concert pianist must 

practise eight hours a day. 

you must 1010W the. t by now. 

Surely 

DOOM C 1 

ZALENKO: 
, . 

The piece you were practising? 

- 6 -



20. 

21. 

22. 

23. 

24. 

25. 

(On Cam. 2, Shot 19) 

4 C 
M. c. u. ZALENKO 

- 7 -

STEFANI It ~s the Chopin Polonaiee 

in ~ Flat, whioh is exaotly the same 

answer that I gave you twice before. 

ZALE!lKO, Go on. 

STEFAN: I completed that piece, and 

I wished to go to the bathroom. Do 

you want to lmow what for? 

ZALEN''(O, 110. 

STEFAII: I went into the lobby and 

found this girl.1 

(On Boom C) 

ZALE!lKO I So somehow she got into that 
2 B 

jlli.C. U. STr:FAN 
~~~~,,-o~~~ ______ =lo~b~S strangled and you heard nothirs7 I 

As he leans fwd. 
pID and FED noWII 
to see ZALE!lKO tie 
HOLD ZALEIDm tlg 
aa he rises, and 
T/I to Close 2-8 • 

lfuen I am praotising I am 

listening to what I am playing. Zalenko, 

you don't really think I killed her, do you? 

ZALENKO: It's not a-question of what, I 

4 C .!L-"'-,:-.."..~=== ________ t!:!h,"i:!nl.!!c~. I It's how it's goin£; to look to the 
C. u. ZALmw:o 

2 B 

4 C 

2 B 

rest of the world. While you're here, 

,~'-oc~~~~~ __ ~YOU are a represe21tative of-y-our countri:! 
C. U. ZALE!lKO II fig, 
STEE~JI L big 

C. U. ZIl1EmW 

2-shot a/b 

STEFAlI, I am a representative of my 

countryls art! I am not going to be 

made into 0. political showpieoe. 

ZALENKO: That I s not for you to decide'.

You 1r6 already involved, whether you like 

it or not./ It what you tell me is true, 

and you lmO\V nothing about that girl, th~n 

we can only presume she wn.s planted here to 

incriminate you.! 

STEFAN, But who would do such a thing? 
(Cam. I next, Shot 26) 

- 7 -



• 

.:·;:·--~:i.'-' __ ~i'-:", 
," --.", ,'-

(On Cam. 2, Shot 25) 

Let them go. 

- 8 -

Zi.LllNKO. Stcfr~, not everyone here 

is going to appreciate our countryts 

art. 

That will probably be 

the newspapers. Irhe government has 

(As ZALllNKO goes - no control over them. 

"',' 

Dr ,LODBY. 

(bn Doom. c~ 

P/F/X 
n,oal' Buzzm 

26. "l'-'A'-;::;-;c--".,-, __________ , 
1'.'1. S. Door 

27. 2 n 

ZALENKO enters. 

T/r and PAN him 
ll. to door. 

CATHY & STEED 
enter. 

P/D as STEED 
comes fwd. C.U. 
R f/g, CATHY & 
ZALENKD L b/ g 

Let ZALENKO join 
STEED f/g. Se. 
CATHY b/g 

0/3 C. U. ZALENKO 
f/g, STEED R b/g 

(Cam. 1 next, Shot 28) 

Zl.LENKO. Yes? 

Dobroye ootra. Ya 
Gaspnzha Gale, Br1tanski Kooltoornyi 

Sovieti. 

Oh yes, I was expecting 

nom! A 1 

ZllLEN'I:O I 

you. But I thought the British Cultural 

Council was only sending one representative? 

';1e just met on your doorstep.' 

My name'. John Steed. Zdrahsveetya. 

ZALENKO, 

you, too. 

Zdrahsveetya. 

I am Zn.lonko. 

All, yes. Vlrulimir Petrov 

Serge1vitch Zalenko. I would have 

recognised you an;rwhere./ And how is' 

Madame Zalenko and your little girl? 

ZALENKO. I ha.ve not seen them for 

three months. I have been busy. 

- 8 -
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20. 

29. 

(On Cam. 2, Shot 27) 

1 A 

2 D 

C.U. ZIlLENKO 

ZIlLENKO & STEED 
Close f!g. See 
CNfHY big 

30 . ..:3~D~_ 
L.S. STgFAN 

pIB to Group 
R rig 

(Cam. 4 next, Shot 31) 

- 9 -

~ ,.>." 
.-<-, .~ •• ,.", 

(On Doom A) 

STEED: Of course. You were on that 

cycling tour of Turk~the one that took 

you near all the Americnn Bases. 

ZIlLENKO: I was on leny~ 

I wasn't questioning that. In 
fact, I've seen some very fine photographs 

of you holidaying on the Blaek Sea. They 

were all token by that amiable English hiker 

you kept meeting -- the one with the 

telescopio camera. 

ZALENKO: You will wish to meet Velikd. 

This ~, please. 

C. !lOOM 

DOOM C 1 

Z.ALENKO: Stefan. This is Stefan 

Veliko, this is 11rs. Gale of the British 

Cultural COWlcil, 'who combines an interest 

in music with a Ph.D. in anthropology •. 

STEFAN: Yes, we have met before. It's 
nice to Bee you again, Mrs. Gale. 

CATHY: Hello. 

ZALENKO, And this is Mr. John Steed, . 

who is wha.t is lmown a.s man-sbout-town. 

STEFAN: How do you do. 

STEED, How do you do. 

- 9 -
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31. 

32. 

• 

(On Cam. 3, Shot 30) 

4 D 

3 13 

Let ZJ\LENlCO go. 

C.U. ZALENKO f7g, 
Group big 

Let STEED come to 
close 2-shot 

C.U. STEFAN R fIg, 
CATRY L big. 
Let her come to 
closo 2-shot. 

See Zl~Ll!-:NKO come 
to centre big 

(Cam. 4 next, Shot 33) 

- 10 -

(On Doom C) 

ZALENKO, His other activities are 

rather obscure. 

STEFAN, Then he must hnve a great 

deal in common with you. 

I believe this is your first 

visit to London. 

~'.N' Yea, it is. I'm looking 
forward to it very much.1 

ZALENKO: It's for you, Mr. Steed. 

~, Oh, thank you. If you'll 
excuse,me. I told them I would be 
here. 

ZALi1:NKO: Them? 

STEED, Steed here.1 

.£!TI!I: Stefan, I thought you might 
like to see the guest list for this 
evening. 

STEFAN: Forcive me, Mrs. Gale. Could 
we discuss this later. A girl was dead 
here this morning. l.!urdered. I oannot 
concentrate. I've got 80 much on my mind. 

ZAI~ENKO: Stefan, there I s no need to 

trouble Mrs. Gale with this. Or perhnps 

Mrs. Gale already lmoW"s. 

You mean someone was murdered 

in this hotel? 

- 10 -
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33. 

34. 

: 

(On Cam. 3, Shot 32) 

4 D 

I A 

P /n as STllFAN 
comes to rig, 
ZALENKO, CATHY 
big 

C. U. STEED fIg, 
GROUP big 

CUAIJ R. !, T/r 
ns STEED go ea 
to Group, then 
let them go. 

(As they reach 
door -

M.S. Aa they 
enter T/I to 
STEED C.U. R fig, 
ZALrr:NI(Q L big 

- 11 -

STEFAN: 

suite. 

No. Here. In this 

CATI!Y: Did you call the police? 

STllFAN: Mr. Zalenko has dSlllt with 

(On lloom C) 

that. It is all going to be hushed up, 

and the murdoror ia going to go unpunisned. 

Nothing, you will understand~ must prejudice 

the success of my tour - not forgetting the 

trade talks, of course.! 

Could 1 have a word with you? <' 

ZALENKO: I'll see you out. 

STEED: Well, goodbye, Mrs. Gale. Nice 

to have met you. Goodbye, h~. Veliko. 

STllFfJ!: Goodbye. 

D. r,onBY hoooH C Ty 
POS. 2 : 

BOOM A 1 

ZALENKO: Ilell ? 

The evidence suggests that 

your Mr. Veliko wns speoldng the truth. 

I've just learned that the dead girl was· 

called Polly ,/hit •• She had a long 

(Cam. 4 to POS. A -) criminal record for blackmail and 
( Lobby ) extortion. 

ZALENKO, She made a living out of it? 

(Cam. 4 next, Shot 35) 

- 11 -
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35. 

- 12 -

(On Cam. 1, Shot 34) (on Boom A) 

~: Oh ye., she hod a taxable 

inoome. Her speciality was to get 

into a railway oarriage where there was, 

a man on his own, and claim thot he 

had assaulted her. 

ZALENKO: Then What ,me she doing in this 

4 11 hotel?! 
C.U. ZALENKO L f/a, 
STEElD R big 

(Swing 1) STEED. She had probably run out of 

trains. 

ZALENKO: I don't understand. 

STEElD: I think ehe was sent here to 

smear VelUm r s name ./ 

Zf.LENKO: Then ho might have killed her 
in a panic.! 

STEElD: Yes, he could have done.! Tbey 
':"'~-;;-no;=m-;;-c=::---'/ tell me the.t girl Polly White shored" . 

flat wii another airl. She may be able 

to tell us something. I think Polly was 

killed: by her own employers in order t~. 

oarry th~ smear to ita logical conclusion.! 
We must remember that the trade talks 

between our two oountries are at the most 

"'-....i>...,..,,,,... ________ .£0:t:riticnl point of the negotiations.! 

ZALENICO = I thought we were the ones who 

put politics before legality. 

well, we live and leo.rn. 

ZALE}ll{Q. Mmrnmm. 

4. EXT. STUD CLUD. DAY. 

GlillIS i3l 
Sting. 

41. MIX 2 C F!X 
Traffic C.U. Sign 

P jn to M. C. S. STEED 

- 12 -
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. 

42. 

43. 

44. 

- 13 -

(On Cam. 2,Shot 41) 

3 C 

4 E 

See man exit, 
STEED enter fig 

(fls he enters -

M.S. ])1.RLllEN fig, 
Girl & STEED big 

Let STEED .come to 
M.C.S. with 
DAllLEEN 

C. U. DAll1EEN 

mr. STUD CLUD. 

A. RECEPTION. 

DAY. 

Good evening, mw dear. 

DARLEEN: Excuse me~ sir, are you 

a member? 

STEED: No, I'm afraid not. 

DARLllEN: If you'd just fill this in 

Of course. A pleasure. 

DAI1LllEN: Just a formality, sir. 

BOOM C 2 

STEED, Ws must do everything properly'; 

3 c 
c. U. STEED 

.L.~-;;--;;---,c== ____ ~D""",~RL~llEN",, "'-.:'_-,B",u".t, we alV/nz" do .here, sir.! 

*P!n to close 
2-shot 

Yes, that I s fine, thank you. John Smith, 

Wallnce Hotel, London. Company Director. 
, " 

That!ll be twenty five guineas, sir.* '! 

(4 FAST to POS. F -l ~: 
(Auditorium 

Thank you. And now? 

Let STEED go. 

T/I to M.C.U. 
DARLEEN. 

(As Steed enters -

Dll.RLEEN: Through there. 

Thank you. 

D. AUDITORIUM 
45. ~4~F~~mm,m-____________________________________ ___ 

L.S. STEED. 

As he goes T/I to 
M.C. 2-shot with 
BURNS at bar. 

(Cam. 1 next, Shot 46) 

BOOM A 2 

- 13 -



(On Cam. 4, Shot 45) 

Let BURNS go. 
T/r to c. U. 
STEED f /r;. See 
Stripper enter 
big. HOLD STEZD 
fig. See her 
walk to corner. 

(As she reaches 
corner -

- 14 -

BURNS. I '}Qn't keep you a 

moment, sir. 

Thank you. 

(On Boom A) 

GRIlMS (4) 
Stripper 
Intro. 

46. ~l~D~~--,~~ ____ __ 
Low-nnrrlE.: L.S. 

47. 

48. 

2 D 

STllIPPER. Let 
her come fwd. PAN 
her R. to see crowd 
ll-/e.· 
(On cue -

C.U. STEED fig, 
STRIPPER big. Well, you pop up't/"0rywhere. 

pIB to find DARLEEN They certainly keep you busy. 
L fig, STEED Jl big, 
lose STRIPPBR 

DARLEEN: Vlhnt'll you have, sir? 

STEED: A brandy, please. 

DARLEEN: That'll be fifteen shillings, 

please. 

All right, keep the change. 

DAIlLEEN, Thrmk you, sir. 

~: I vronder if you can help me, 

Fade grams 
away big 

"4L-~F~~~~~~ ________ ~r~'~looking for a ~l called Darleen.1 
C. U. Df.RLEEN 

As she comes 
fwd. FIB to 
close 2-shot 
with STEED 

(Cam. 3 next, Shot 49) 

DAIlLEEN: Never heard of her. 

~: I was told she worked here. 

lflho told you? 

A girl called Polly White. 

- 14 -



• 

(On Cam. 4, Shot 48) 

Let STEED X and 
go. SeeDURNS 
come to big. 
Let him come to 
close 2-shot with 
DAllLEEN 

(Cam. 3 next, Shot 49) 

- 15 -

(On Doom A) 

DARLEEN: All right -- I'm Darleen. 
\fuat do you want? 

STEED: You share a flat rdth Polly 
~~ite, don't you? 

DARLEEN: Maybe. 

~: &~ve you seen her recently? 

DARLEEN: She's gone o.way on business, 

~: Whnt kind of business? 

DAIlLEEN: I don't know. Why? 

~I ]eoause she's dend. 

DARLEEN: But she can't be ••• l'm 
meeting her tonight. 

STEED: She won't be there, Darleen. 

She was murdered this morning. 

DARLElTIN: I don't believe you, 

~: I don't expect you to. When 

Polly doesn't come home tonight, you might 

like to try to find out what sort of 

business she was on. Then you can give me 

e ring. Here's my card. 

DARLEEN: Durney. 

DURNS: 

DAIlLEEN: 

what is it? 

- 15 -

What's the matter? 

This job you sent Polly on _ 



• 

(On Co.m. 4, Shot 48) 

Let BURNS X 

TII to DAllLEEN 
C.U. fig, eee 
nUHNS come to 
big. 

- 16 -

(On Doom A) 

How should I !010\"t? It WM 

for a friend of mine. 

DARLEEN: Didn't he tell you? 

1ll!!l!!ll. : I don't ask questions. Look, . 

I told nor on the 'phonG, where to go to, 

and who to see. r I ve never met her t and 

I don't know anything more about it. 

DARL~: I just wondered when she I d .be ' 

back. 

My fri0nd said the job would take 

two or three dnys. 

DAllLEEN: She told me this. morning she'd 

be back tonight. 

Oh no. I can definitely tell 

you she won't be back tonight ••• 

(As he looks at her -
b~r;:M/ ti 

INT. BRITISH CUL'rUlli\L COtlNCIl. DAY. , 
__ -"A,,-. _ RECEFTIG..N ___________ _ 

49. ~3~A~~~~~~m-______________________________ ___ 
If.. I,. S. RECEPTIONIST. 

See man appear big 
& come fwd. PAN 
him R. Let him go t 
TII to C.U. Name on 
door. 

(Read name, then -

D. OFFICE 

50. =2~E~~~~~~ ____________ . 
Hich-angle C.U. 
CATIIY L fig, 
PDmRSON R big PliU'ERSON: 

Stefnn Veliko may be arrested? 

(Cam. 3 next, Shot 51) 

- 16 
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51. 

• 

(On Cam. 2, Shot 50) 

3 D 

PED. JlOliN & CRlJ), 
Holding C1' ... THY 
Close fig o.s 
l1 IICEl1S0N rises & 
comes to close 2-8 
front of desk 

*T/I to C. U. 
PlllrCllSOH 

c, U. l-'l1TEHSON 
R rig, CATIIY L 
big 

Let Cil..THY rise 
big to end of 
desk 

(Cam. 1 next, Shot 52) 

- 17 -

No, I don't think so. The 

evidence suggests it was an elaborate 

frame up. 

(On Doom D) 

PEl'ERSOll: And to think I let her in. 

~I You can't blnce yourself for 

thnt. It was just sheer coincidence 

that she arrived as we were leatring~ 

rETERSON: I 1010\'11". TIut that poor 

girl was strangled just a few mooents 

after we saw her. Hhnt about Voliko? 

It must have been a terrible shock for' 

him. Do you think thc.t we should postpone 

the recital tonight? 

I don't think that'll be 

necessary.* 

PCTERSON: But the Minister has definitely 

~mised to be here.! We can't i;nvolve: 

him in any hint of scandal. 

I don't thi~~ there's going to 
be a:ny. The people who framed Veliko 

obviously wanted a scandal, and for that 

very reason the authorities are going to 

keep it quiet. 

PllTllllSOll: I suppose they lmow what I B 

best. You don1t think there1s any 

possibility th~t Veliko might be guilty? 

~: You I ve met him, Mr. Peterson~ 

-17 -



(On Cam. 3, Shot 51) 

Let PlT1llS0N rise 
to C. U. R fig, 
CA'rHY big 

- 18 -

PllTERSON: Yes. 

incredible, though. 

thinking about thr.t 

It does se-em 

I can't stop 

poor girl. I 

feel as though I l',ere somehow 

responsible myself. 

6. Ih'T. lIOTEL SUI'rE. DAY. 

A. LOIl.D'!.!Y~_. ___ _ 

(On Doom D) 

52. MIX 1 A 

53. 

54. 

55. 

56. 

2 D 

M.S. Door. 

Lot ZALEN1.'O enter 
shot and open door. 
STEED enters. 

piD as they come 
fwd. 

As STEED puts hat 
dO\m PIJI DOWN to 
table. See hats 
and 'phone. T/r 
to 'phone flex. 

Close 2-shot 
STEED, ZALENKO 

DOOM A 1 

I uncl.erstand you wanted to 

discuss something. 

Come in. \7e11 , I have 

been making one or two discoveries. 

You aee this telephone? Where do you 

think the wires go to?1 

Hotel Reception? 

~l,-"A-;;-n';:::;7:;:-___ ._"Zl",lLE=NK=O,-,:,-_J"IO=. --,Look -la SyJitch MS 
C. U. Switch been put into the cirouit so that calls 

~2,-~D~~ _________ ~c~an~b~e~i~n~t~e~r~c~edin the next suite.1 
A/:O • 
(SrHNQ 1) That suite has been unoccupied for the 

1 A past three weeks.! 
C.U. STEED II fig, 
ZALllNKO L big. 
Let them go. 

(As they enter -

, !,', 

~: Y!ho told you that? 

ZALllNKO: The hotel management have been 

very co-operative. Sit down. 

D. ROOM 
57. ~4~C~,-~~ ____________________________________ ___ 

Med. 2-shot. 
Let STEED come 
Close R fig, 
Zl'.LENKO L big 

(Cam. 1 next, Shot 58) 

Zl'.LElnm (cont I d.), 

you like a. drinlc? 

- 18 -

DOOM C 1 
Sit down. Would 



58. 

59. 

60. 

6l. 

• 

(On Cnm. 4, Shot 57) 

1 D 

~ c 

1 D 

~ C 

(1 FAST to l 
(pos. D 

c. U. ZALENKO 

2-shot nib 

C.U. ZALEN]{O 

2-shot, lew-
angle. See 
table top 

(Cam. 1 next, Shot 62) 

,</" 
~~ir'~~if'¥¥{'~4j¥~~~.{~1'\~~~!:~~:~i~¥~~f~tt/r~~,f\,!:,:"'!,_,:,~;: ~""",";;' __ ," 

I 

- 19 -

(On lloom C) 

Thank you. lid like a.,. 

ZALENKO: Brandy, I believe? 

~: Thatfs right. Unless you 

have your f~vourite br~d of vodka with 

you? Ajarbnijanian ninety percent 

proof, isn't it? 

ZALENKO: Ilm afra.id not. Thi. is 
from my O't'nl village. 

~: Thank.. Is Mr. Veliko out?,' 

ZlILENKO: No. He is resting. 

Cheers. 

Postolo~m~.~~N~o~w~,1 while 
Stefan V.~8 practiSing, the· girl came 
in here. She prepared herself to 

look assaulted -- I know she smeared 
the lipstick across her faoe, because it 
Vias all over her f~ers.1 Then she 
lifted the telephone 'Md thought she VIaS 

oalling Re~jcion.1 nut instead she VIUS 

speaking to her O'"ffi murderer ./ l~ few 
~ i . 

momcmts later he arrivcd t pretending tQ' 

be the D1lll1nger. He killed her and 
I 

went. 

~: Very constructive thinking. 

You seem to know an a.wful lot about what 
happened. 

ZALENKO: I don't expect you to trust me, 

Mr. Steed. nut I think you must agree that 

my reoonstruction is logical. 

- 19 -
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62. 

(On Cam. 4, Shot 61) 

1 D 
C.1). ZAL!lifKO 

4 C 
C.U. STEED 

- 20 -

,(On Boom C) 

Oh yes, I remember that 
you scored very hiGh marks in deduction, 

at College, Chaers. 

ZALENKO: Podstolom. 

STEED: Tell me, uho knew where you 

would be staying in Lond9~ 

ZALENKO: I 10lew, of course, and the; 

people at our Embassy. lD1d your 

British Cultural Council. They made 

the hotel reservations.; 

Do you thinlc anyone in your 

oym embnBsy would want to create 0. 

~l,-"Dnrr-;mm;w; ___ --,scandn.l around Mr. Veliko?! 
C. U. ZALJlNKO 

ZALENKO: You knm'f who Veliko t s uncle 

65. ,j4,-,C~..",--:;= ____ ",is;.:.? ; 
C. U. STEED 

66. 

67. 

HQ reacts. 

1 D 
C. U. 

4 C 
ZALENlCO. 

(SlnUG 4) 
Importnnt men have enemies.! ' 

I VffiS~ thinkina about your British 

Cultural Council ••• 

Low-angle 2-shot 
Se. table-top. 

(Cam. 1 next, Shot 68) 

I thought that would occur to 
you. 

ZALEN!(Q: \lell ? 

I 
~: It's possible. There'. still 
Bome opposition in this country to the :,1 
projected trade treaty. 

ZALENlCO: No doubt you Vlill be 

investigating this Cultural Council. 

- 20 -
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68. 

- 21 -

(On Cam. 4, Shot 67) (On Doom C) 

I'm already toking steps 

1 D in that direotion. I 
~C~.U~.~ST='EED R f~7~g~,--~"'--~~~~~~ 

Zll.ENKD 1, big. 

HOLD them ns they 
rise. 

ZALENKO: Good. Did you get any 

information from that friend of the 

dead girl? 

Not yet. But ehe may 

ohange her mind. lifo, no. In facti 

I really ought to ba by my telephone, 

in cnse she oalls. 

I i 

" 

Good. You'll let me know:! . 

if you learn anything. 

But of course, Mr. Zalenko." 

You'll he the first to hear. 

ZALENKO: Your drink? 

~: And yours. Podstolom. 

ZALENKO: Cheers. < ':' 
, , 

1. ·INT. STUD CLUD (lUlCEPTION) DAY., 
INTERCUTTll1G WITIl: 

TIlT. C,\THY I S FLAT. 

69. MIX 2 F 

70. 

c. U. Phone, with 
hand dinlling. 
As she lifts it 
PAN UP to C. U. 
DARLEEN 

DARLEEN: This is Dnrlcen. 
BOOl4 A 2 

You Ba~ 
me today in the club about my frien1.· 

Look, I can't talk now, but I'd like to 

see you again. No, not at the club. 

1111 give you my address. 
~3~~~.~~~~~ ______ -,1t down.,,? ________________ __ 

M. S. STE8D. -

See table. 'roOM] 1 

(Cam. 2 next, Shot 71) 
- 21 -



- 22 • 

In an hour' B ,time. 

Good girl. 

, DAllLEEN: Wha.t are you going to" 

do 'rl:th him?· 

·BURNS:.: Don't worry. --- . 
Vie just 

"him out of the way 'for this' 

10. INT. DARLEEN'S i'LI-T. DAY. 

MIX4 G 
L.ii.. thro I bed
posts. STEED 
enters Dj g. Let 
him' come fwd.. As 
he turns to curtain 
ORA] n. 
HOLD him L.S. fig, 
Curtains big 
Sce STEED strike 
VAL. LetVJ\L fall 
O. u. rig, STEED big, 
Let STEED go·to, door. 

See TER..~Y' ent er. 

,(AS ,he.steadies

FiE 
,\,)T" ,].0. U. Knife in' 

TERRY' x hand. :" 

,74<' 'l~ C 
•• ,1' ~"-"'nB-. 00;. U"."S'"T"'EED"":;;-------

,·,,:;+i;~i;.('" 
.• CAp'rION 

THE .A VENGEllS 
, ,END OF ,ACT ONE 

OOMMF',ROIAL BREAK 

CIJ,!. 1 MOVE TOPOS. A' - HOTEL LODDY 
CAM. 2 NOVETO POS. F - CLun RECEPTION 
C,I1!. 3 NOVETO POS. E - HOTEL ROOM 
Cl.M. 4 MOVE TO POS. H - HOTEL ROOM 

DOOM A 'MOVE TO POS: 3 - HOTEL ROOM 
DOOI!.D STAY AT POS. 3 - DADLEEN'S FLAT 
DOOI! C IIIJVE TO POS. 2 - HOTEL ROOM 

- 22 
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, GRAMS (5) . 
Avengers 
fight. 

BOOM D 3 

AsVal' 
. falls ,~, 

CUT,GRAMS; 



H 
I,.S. CATHY, STEF;~N" 
through screen.. ' 

'9, INT. HCIl'EL ROO!.!. , DAY. 

'INTEIlCUTTING 'mH, 
'INT. STUD OLUn IlECEPTION: 

,c. 

,; (As cathymo:res-':' 

d-..=;E-,,-;;--;;;':-:':-'.:-'-z-r.,.-_-'-"', , 
, C. U. Phone f/g, ' CATRY, Hullo? I'm,afro.id " CATRY, STEFJU! b / g. 

to ',' . practising at the moment. 'Is it ., Let CATIlY come ' , 
C. U. f/gurgent? I see. Hold on a. moment: 

80) " 

" ,: 

Siefan, it's for you. 

'STEFAN, 

~. 
"yoii~ 

STEFlI.H: 

London. 

'CA'l'irr. ' 
it.', 

23 

For me? 

She says she has to speale', to" 

Dut I don't know anybody:in 

All right. I'll deaf.:with 
',' 

No, Flense, 

lIve 

girl who, was nrurder,ed,:irly'ciur,,: 

Who 

I , 'j 
l.' 

'." :." . 

:" :', ..... 

.'. "'. \.':: 
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80. 

81. 

82. 

(On Cam. 2, Shot 79) 

, ~. 

- 24 ~ 

DARLEllN. If you want to talk to 

me, come to the Stud Club, number 

three, Soho Court. Ask for Miss 

DOOM C 2 

2-~~~~~~ ____ ~Lomax.1 3 E 
C. U. STEFAN 

2 F 

3 E 

He reacts. 

C. U. DARLEllN 
(Swing 3) 

M.C.U. STEFAN fig 
CATlIY big 

As CATIlY moves 
CRl\L I,. Holding 
STEFAN fig, 
CA'flIY big 

As STEFAN goes 
T/I to M.C.S. 
CK'l'HY fig, STEFAN 
big 

DARLEEN (Cont'd.). 

come, Mr. Veliko.1 

You'd better 

STEFAN. All right. I will do as ~OOM it 3 
you ask. 

Was it il!ljlortant? 

STEFAN, No. Just someone who wanted 

a tioket for the reoital. I promised 

to Bend her one. It's a bit chilly in 
here. Exouse me, I must get ~ jaoket. 

Would you like to make yourself a drink? 

Kindly make me one as well. 

Yes, of couxse. 

10. lilT. HOTEL LOllA'£, DAY. 
83. ~l~A~~,~~~~ _________________ ~ 

M. C. S. STEF1,N 

PAN him to coat. 
PAN him & T/I as 
he goes to door. 
Let him go. 
See door open. 

11. INT. DARLEEN'S FLAT. DAY. 
MIX 4 G 

M. S. STR~D an f1 oor. 

P /lJ to hold oil 
DOOM B 3 

fire C.U. fie;. 
Let STEED oome 
to it. 

(Cam. 1 next, Shot 85) 

- 24 -
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'" -.. ~ -~.'" 

85. 

• 

(On Cam. 4, Shot 84) 

1 A 

As he puts hands 
over flames T/I 
to lJ.C.U. 

- 25 -

(On Doom D) 

12. DAY. 
__ ~A.·_--B90M ________ _ 

r:;-------.-----. C. U. Ci,THY -----'n""oo!.! 1)"-1-

Let her go to 
m.c.u. a.t door 

Let Z/.LENKO enter 
close 2-shot 

l'ID as ZALENKO 
comes to C.U. fiG, 
CATHY big 

CnIJJ L. "i th 
ZALENKO to C. U. 
L fig, CATHY R 
big 
Let him go. 

Let CimIY go to 
door. Let STEED 
enter and come to 
fig, CAT!IY big. 

As she cor::Jes to 
him PEn DO'dN & 
ClllJJ R. to hold 
STEED's side and 
hands fig, CATHY 
biG 

(Cam. 4 next, Shot 86) 

£ATJIY, Stefnn! Stefan! 

D. LODDY 

DOOM A 1 

Zi'ILEIDW: What's the matter, Mrs 

Gale? Vi'here is Stefa.n? 

CATHY, I thought he went to get 

his jacket. He must have gone out. 

Thnt 'phone call~ 

Z11LENKO: 

it from? 

What I phone call? \'iho "taS 

I donI t 10lOYf •• f a girl. 

Why didn't you stop him? 

That's you+, job, Mr. Zclenko. 

F/F/x 
Please anS'.1€r that. Duzz!9r 

This might be him now. 

ZALENKO: No. He ha.s a key. 

Is Stefan all right? 

I don't mow. He' 8 gone. 

What do you mean, gone? 

- 25 -
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(On Cum. 1, Shot 85) 

Let them go. 

(As they go -

- 26 -

(On Doom A) 

I don't lalO",. Vlhnt's 

happened to you? 

Someone's been making very 

strenuous efforts to get me out of the 

way. Y/here I s Zalenko? 

CATHY, ' J:n there. 

C. ROOM. 
86. ~4~D~~~ ____________________ _ 

C. U. Phone 

88. 

90. 

91. 

1 D 

4 D 

1 D 

pin to il!.C.U. ZA 
ZAT,ENJ(O fig, 
CATRY, STEED big 

Let them go and 
sit. 

TII to 2-shot 
STEED & CATRY 

TII to C.U. 
CATHY 

Low-angle Cil.TlfY's 
side 11 fig, 
ZALEN][O L big. 
See recorder on 
table. 

C.U. STEED 
(Swing 1) 

C. U. ZALENKO 

DOO)'! C 1 

Mr. Zalenko, I thought you 

were supposed to be looking after Stefan. 

ZlUJENICO: Ah, :Mr. Steed, plea.se sit 

down.. Someone has lured Veliko away 

from here. I'm going to find out where. 

This should interest you. !le had a 

telephone co.ll. 

hear it. 

You nI'e just in time to 

You don't trust anybody, do you? 
- __ ---.I 

ZALENKO: It's necessary to take speci~l 

preCfautions. 

TAPE 
DAI1LEEN (Tape): 

--- ( \ I've got Borne information Filter, 

about the girl who was murdered this 

morning./ 

STEPA}! (tape): 

DAllLEEN (tape): 

\7ho are you? (No filter) 
---.I 

(Filter) 
If you want to talk' 

~4L",D~;-;;-;:;:-o-::>:::. ____ .!:t~o-,m~el come to the Stud Club, number 
- Close 2-shot 

three, Soho Court. Ask for Miss CATRY, STEF;J] 
(Swing 1) Lomax./ You'd better come, lvlr. 

~l,--,D"-:~_-;;=n;-,, __ / Veliko. 
M.S. CATHY & 
STEED H fig, 
ZALElnill 1 big 

(Cam. 4 next, Shot 92) 

, ,-1 , 
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92. 

93. 

94-

95. 

96. 

(On Cam. 1, Shot 91) 

4 D 
Close 2-shot ~7b 

(Swing 1) 
1 D 

C. U. ZiiL&'lKO 

(:~S he rencts -

A 

- 21 -

ZALENJ[Q: 

club is?! 

Do you knou where this 

STEED: This 

I~en to be 

should interest you. 

a member'; 

13. STUD CLUD. DAY. 

}" EXTIillIOR 

DOOM C 1 

2 
C. U, ,Camera. 

-2Lx 
~------------------------------------ Traf-~f~i-c---

p /n to O/S RODDIlIS 
Club door b/g • 

.As he enters ZOOM IN 

2 F 

to C. U. STEFAN. 

Let him go. 

(As he enters -

I·I.C.S. DURlIS at 
desk f/g. See 
STEFAN enter. 
T/I to close 
2-shot 

Let STEFAN go. 

T/I to C. U. DUJ1lTS 

Let him go to 
door. 

(As he opens 
door -

p. RECEPTION 

DUllNS: 

help you? 

Good evening, sir. 
BOOM A 2 

Can I 

STEFAN: I I m looking for Miss LOIlJ!l..x., 

lily n[l..ll1.C is StofM Veliko. 

Oh yes, she's expecting you, 

If you1d like to leave your coat, sir. 

Go str~ight through there. 

her at the bar. 

STEFAN: Thllllk you. 

EXTIillIOR. 

You'll find 

~.~~~~~-----------------------o Is RODlJINS f Jg, 
DUllNS b/g 

Fix 
Traffic 

(Cam. 2 next, Shot 97) 
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97. 

90. 

99· 

(On Cam. 5, Shot 96) 

2 G 

1 E 

2 G 

As BURNS goes 
bl1.Ck in T II to 
C.U. Sign 

(Road sign, then-

C.S. Door. Let 
STEFAN enter to 
M.C.U. CRAB R. 
See DARLEEN at 
bar big 
Let her come to 
close 2-shot 

c. U. DPJlLEEH 1 
fig, STEFAN R 
big 

Close 2-shot 
DfJlLEtlJ. STEFMl 
fig. See 
Photographer big 

(C?Cffi. 5 next, Shot 100) 
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'---. 
DOOM A 2 

DARLEEN. Cnn I help you? 

STEFAN: I'm looking for Miss Lomax 

DARLEEN: Yes, who are you? 

MY name is Stefnn Veliko. , 

D.ARLEEN~ I've never heard of You./ 

STEFAN: But you telephoned me about 

the &~rl who was murdered. 

DARI,EEN: I don't know what you're 

tnlking about. 

nut you told me to come here. 

DARLEEN: Look, I don't know who you 

are, or what you're tn.lking about. Now 

go away. 

STEFlIN, nut Miss Lomax, it was'your 

yoice on the telephone 

DlIRLEEN: It wasn't. NoW' plea.se 

- 28 -
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-~ 

(on Cnm. 2, Shot 99) 

See VAL & TERRY 
come fwd. CRf .. B 
L. to ols Vl.L 
L fig, TERRY, 
STEFilN R big. 
See STEED & ZALENKO 
enter. HOLD 
ZALENJ[O & TERRY 
Cl08e R fig, STEED 
& V.lL L big. 

Let STEED come to 
ZALElIKO & TERRY. 

- 29 -

STEFAN, 

DARLEEN, 

~, 

Plenee listen to me! 

Talt:e your hands off me! 

Are you all right? 

(On Doom A) 

GRANS (8) . , 
Avengers 
Fight 

Let STEED go. 
ZALENKO. Perfect .. Veliko. Quick •.. 

100. 

101. 

5 A 

(A. Terry 
\7incee -

D/s ROBBINS f/g. 
See camera. 
See STEED & 
STEFAN ble. 
Let them ge. 

(As they ge -

MIX 4 J 
C. U. Photograph. 
Pjn to Bee 'phone. I,. he lift. it PAN 
UP to C. U. PETERSON 

One, two, three. 

E. EXTERIOIl· 

14. INT. llRITISH CULTURAL COmICIL. 

A. OFFICE__ J?l!X. 

Peterson. I thought 

I told you not to 'phone me here. 

102. ~.~A~~~ ________________ __ 
:M.S. Door 
As Cf .. TITY enters 
pill to see 
RECEITIONIST 
and PllX fig 

(Cam. 4 next, Shot 103) 

~. Is Mr. Peterson in hi. 

office? 

RECEPTIONIST: He is, but I've just 

put a call through to him, AIrs. G..1.1e. 

- 29 -

X-FADE 
MUBit;) to 
F/F/x 

I Phon? 

llOOM'C 3 

DOOM II 4 



• 

(On Cam. 3, Shot 102) 

103 • L_,,-J """';"""-;';;;; 
C. U. PETEIisON 

-30 -

~: 

wait. 

C. 

All right, then I'll 

OFFICE. 

Plill'ERSON: But you should know how 

busy I am today. All right, then, 

(On Doom D) 

DOOM C 3 

I suppose I'll have to come over there. 

104. L3~A,,~-o~~~ _______________________________ ___ 
M.L.S. CATHY & 
RECEP'r IONIST 

105. 

Let Ca thy go. 

(As she goes -

HECEPTIONIS'r: Mrs. Gale, he I 8 free 

now. 

Oh, thank you. 

E. OFFICE. 

DOOM B 4 

LJ ------------M.S. PE'rEHSOI!. 
See him put photo 
in desk. As 
CATHY enters 
T/I to close 2 

P ID as CATHY 
comes fwd. C. u. 
fig, see PETEHSOH 
b!g 

(Cum. 3 next, Shot 106) 

DOOM C 3 

Plill'EHSON: Come in. 

eATRY: }~. Peterson, I've n~e those 

notes' for Veliko's tour. 

PET:rn80N: Thank you very much. I'm 
a.fraid I can't discuss it now. lIm 

Inte for an appointoent. 

Perhaps I could type up my 

notes and leave you a copy. 

Plill'ERSON: Well, er --

CATI!Y: Perhaps I could use this machine, 

then? 

- 30 -
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(On C~. 4, Shot 105) (On Doom C: 

PEll'ERSON: \1ell, but thare'n be 

no-one else here ..• 

Then I won't be in ~onels 

way, will I? 

PETERSON: No. lIell, make yourself 

(As he goes - at ,home. 

F. RECEPTION. 

106. ""3~A'u,,,,;-"";';;;;;;;;rn;;m--_____________ :--
It.. C. U. P);'TEllSON. 

107. 2 E 

Find RECEPTIONIST 
C.U. R fig, 
I'ETERSOll big 

PETERSON: 

office. 

(4 to PeS. D - Hotellhour. 
(2 onto POSt E 

Mrs. Gale's alone in ~ 

I've got to £~ out for an 
Look after her, will you? 

C.S. CJITHY 
Let her go to desk. 
See her take photo. 

(As she drops it 
into folder -

G. OFFICE 

108. ~3,-,A,-;;-~--.;;:==::::::= __ _ 
C.U. Photograph. 

109. ~2,---,E,"' -;.,.-,;;--;;--;==_;-__ _ 
.M.C.D. CATHY, door 
big. Let RECEPTIONIST 
enter ~nd come to 
Med. 2. 

pin with CATllY as 
sh0 comes fwd. and 
sitsC.U. Rf/g 
RECEl'TIONIST big. 

Lot RECEPTIONIST go. 
TII CATRY. 

110. ,,4,--,D,-=,-,-_-,-
High anglerS 
ZALENKO 1 f g, 
STEFAN R b g 

(Cam. 1 next, Shot 111) 

RECEPTIONIST: The ten's here. 'I 

thought you might like Ur. Peterson's 
cup .. 

15. IN'r. HOTEL ROOM. DAY. 

ZALENKO: II fine representative of 

your country1s art you look! 

- 31 -

llOOld D 4 

DOOM C 3 

BOOM A 3 
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• 

"1 .•. , 

(On Cam. 4, Shot 110) 

111. l':Ii 
C,U. STEEDR 
1'/ g, ,. ZALENlCO. 
STEFAN L big 

112. "4,-,D,--=-"-_~=,,,, 
M.C.U. STEED 

- 32 -

.ST'l[!!lfi;, I thought Stefan handled 
himself mther 'well. 

ZALENlCO; I must congratulate you 

on .the use of your umbrella./ 

STEED, That's very kind of you. 

May I return the compliment and ask, 

what you were trying to do to the 

113. ~l~D~,,~-,~"",~ ____ ~mana~~ge~r~?/ 
M.C.U. ZiILENlCO 

ZALENlCO, Disjoint his left arm 

from its socket over my rieht 

114. ~',,~~mm~ ______ ~s~houlder./ 
M.C.U. STEED 

115. 
And where did you learn 

~l~~D~mn~,~",,~ __ , ______ ~t~h~n~t.~~!~resting p~ece of nastiness?/ 
STEED R f/g, 
Zi\LZNKO, STEFAN 
L big 

HOLD them as 
they rise. 

ZALDNKO: Saturday afternoons _ 

British television - the last time I 

was here. You should i!atch. Now 
change your clothes and pack. 

STEFf~: But the'reoital - tonight? 

ZALENlCO: There will be no recital. 

There will be no tour. 

STEED: Come now, Mr. Zalenko, 

you can't really mean that. 

(On Boom A) 

ZALlllNKO: Mr. Steed - there have been 

(Cam. 4 next, Shot 116) 

two attempts to blacken Stefan's name. 

If we stay, there will be a third. 

Don't forget Stef"~ is my responsibility • 

- 32 -
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(On Cam. 1, Shot 115) 
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rlell, you won't be 

fulfilling your responsibility by 

oo.ncelling his tour. 

STEFAN: Mr. Steed is quite right. 

I must play tonight. 

(On Doom A) 

ZALENKO: 1'm not aslrine your opinion. 

I'm not blar,ung you for this morning; 

but what happened. this afternoon was 
entirely your own responsibility. 

STEFAN: I thought I could help you 

to find out who killed that girl. 

116. A..--=D:....";-;;-,,;;;;;;;;;c-____ -"Z"'AL""'E,,NK"'O"-'-, _--=T~hat is no concern of yours'; 
C.U. STEED 

Eut II~ afraid it is, Mr. 
Zo.lenko. VJhntever you do now, his 

117. ~l,-,"D,,-;;--;==;;;o:- ___ .. ,)lame will be in the papers tomorrow.; 
C.U. ZJ\L£NKO 

ZALENlCO: But I have received every 

assurance thn.t the matter will be dea.l t 

118. ~4~D~'.~07~mtr~~~.-_~w~i~th~d~i~s~c~r~ec~t~1~y~,/ 
O/S Zi,LENKO C.U. 
L fig, STEED R 
big 

As ZALENKO comea 
fwd. P IB ZALH1NKO 
Close fig, STEED, 
STEFllN b/r!; _ 

~
cl1m. 1 to POS. E -
Club. Cam. 3 on 
to pas. D) 

(Cam. 3 next, Shot 119) 

It has been, up to now, But 

there's still the little matter -of the 

inqu~st at ten 0 I clock tomorrow morning. 

Then I must sponk to my 

~EmbnaSY at once. 

be stopped. 

This inquest must 

Not even your government can 

stop an inquest. 

ZALENKO: Then in thnt case we must 

leave immediately. 

- 33 -
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119. 

120. 

121. 

122. 

123 • 

- 34 -

(On Cam. 4, Shot 118) (On Doom A) 

3 D 

4 D 

C .. U. ZALlGNICO 

How will it look at the 

inquest if neither of you is here to 

__ -,,8_~ ... }'Th=-1.t really hnppon~ 

Z.ll.1ENKO: That I s of no aCcOlmt to me. 

C .. U:-STEED 
____ "'°"!'.J'..eople will 19lO'L~h,£.J..r.!!t]1..J 

(Swing 3) STEED: Dut the rest of the world 

will go on thinking that he is a. IDU:N1erer, 

:2 D 
Close 2-sjot 

-"--"'--;,,-_...,,..--..,-:-_____ -"'sa..ved only 1>z. diplo.!!!o~t~_tmmuni 1;z.J 

~ D 

.LP 

ZALENICO, STEFlili 
ST11'~: But for me _ ... I've got to 

. ___ .Rl.ay tonight, Zalenko./ 
C. U. STEED 

C.H. Z1..LEN}{Q 

(Swing 4) 

STEED: If Stefan Veliko runs back to 

hi.." country labelled a murderer, /what do 

you think the effect will be on our trade 

talks~ 

124. ~4~D:...",,-::-::-~ 
Close 3-shot 

.-"Zf~~~EN~<K~O~' __ -=A~ll right,/but on these, 

conditions. Stefnnt you will stay"here 

125. 

Let STEED go and 
T/I to close 2-shot antil I take you to your recital. 'You 

will not admit anyone. 

STEFAN: Yes. 

ZALENKO: And you \'Jill not speak to 

anyone on the telephone. 

STEFAll: Yes • 

(As ZALENKO goos - ZALENKO: 
. 

And Mr. Steed, I want to check 

~3,-"D:..."...,-;--,==-.",-;c.,-__ \rlth you personally tha security arrangements. 
C.U. STEED R rIg, I want to see this recital room for myself. 
ZA1JJIDCO 1 b / g. 

Let Zl~ENlCO come 
to tight 2-shot STEED: Tha.t cnn be arranged. 

(Cam. 2 next, Shot 126) 
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(On Cam. 3, Shot 125) 

126. 2 G 
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Z1cLENRO: I hope, 1\11'. Steed, for 

your own sake, thA.t you are not 

W1derestimnting those people. We 

must Bee thnt it's not, as you say, 

third time lucky for them. 

~: As you sny, Mr. Zelenko. 

16. Ilwr. STUD _G.L"UD. __ DAY. 

c.u. Crune~r~a~f~7~g',"-----"-------------

PETEnSON DOOM C 4 

Which of them pin. Let DUillf.3 
sit C.U. R fig, 
l'El'ERSON L bfg 

127 • "l~E~",;;-="""""" 
1I.C.U. DURNS 

l'El'ERSON: 

did this? 

PETlll1S0N: 

Sit dovm. 

The foreign one. 

Zalenko? And not one 

of you here was able to stop him.1 

BURNS: We v/eren't expecting anything 

like that. That bloke in the bowl.er 

hat, the English one, he isn't as harmless 

128. !:2~G:!.-,;-;;,....,===::-____ .....!: .. ~.,-h~e::...=loOkS..L you know. I 
C. U. PEl'ERSON, 
DURNS fig, DAl1LEEN 
C big PEl'ERSON: You mean the one who came to 

Bee Darleen - this man Steed? r thought 

you told me you were taking care of him. 

r told the boys to look after 
him, but -

(As he lifts 
camera -

All right, we can deal with 

So this is all you've got 

PEl'ERSON. 

him Inter. 
129. "l......=E,-;;-T."'-== __ ""::-:----:;-

C. U. DURNS. See to show' for all this effort. Do you thiak 
camera. 

l~. ~2~G~~ ____ ~ 
An 

that I B ood eno :l'h Dums? llren l t we pa.ying 

you enough to get something on Veliko? 
Dnrleenl 

(Cam. 3 next, Shot 131) 
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131. 
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(On Cam. 2, Shot 130) (On lloomC) 

3 A 

Let Dl...RLEEN come 
to table. Lose 
her face. 

Let her go e/s. 
See her turn and 
look back. As 
she turns and steps 
fwd. T/I and CWJl 
R. to close 2-shot, 
losing DARLEEN 

M. C.S. CATtIY coming 
through door. 

1l!!!lli§. : \'Iell,. I sent you round that 

photograph of Veliko and Steed coming 

out of here -- cnn't you do anything 

with that? Who is this man Steed, 

anyvro.y, some sort of policemn? 

PEl'ERSON: He's too prosperous. 

Policemen aren't so free with their 

fivers. Desides, he must have some 

pretty high connections to have hushed 
, 

up our Polly's tUlfortunnte tJ.ccident. : 

Burns, I think our photograph can help 

us. As you know, Veliko is going to 

give n recital at the Dritish Cultural 

Council tonight. 

17. IIlT. BRITISH CUL'rDRhl, COUNCIL. ,DAY. 

li.. RJWEPT ION ~_. 

BOOM B 4 
PAN her R. to CATHY: Miss \{alters, 
REC1'!P'rIOI!IST. Let .;:--1' , t . t ' l' t 

this is the 

her eo. See D1JU..EEF 1na ~nVl. a lon 18. 
enter big and come 
to lll'JCEPTIOl'lIST. 

RECEPTIONIST: 
(As Cam. 3 Pans R.) G~le. 
( 4 onto POS. Il) 

Oh, thank you, !.!rs •. 

~~o, sir, I've told you, he's' 

not back yet. Yes, of course, sir. 

Goodbye. Can I help you? 

DARLEEli: I WlIDt to talk. to Mr. Steed. 

m'X:EPTIOHIST: Who? 

Df.RLEEN: Steed. I 'phoned his flat, 

132. .4".~1l~""",-=;==== 
M. eu. nEC:GPTIONIST 

and someone told me held be here tonight./ 

RECEPTIONIST, For the reCital, you mean? 

·(Cam. 3 next, Shot 133) 
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(On Cam. 4. Shot 132) 

133. 3 II 
Qjs llllCEP'EIOllIST 
R fig, DARLEI;N L 
b/e;. See CrmlY 
enter. 

(C""l. 4 Pull 
( F,lST 

PAN them H. to 
door. Let them 
go. 

(As they enter -

134. ",",2---=:E"""'T.""--:---;C;:-:~ 
l':f.S. !la they enter 
Let DJ\r~EEN come to 
C.U. fig, CllTEY 
big 

Let CATHY come 
to close 2 

135. .L.3~D "" 
C. U. :JlU1LEEl! 

[

Cam. 2 FAST to) 
Pos. n - Hotel) 
C!lm. 4 onto J ) 

- 37 -

DllRLEEII. Yes. 

RECEPTIONIST, I'll check the 

invitation list. Yes, there is a 

Mr. Steed. Hets the guest of Mrs. 

Gale. But I don't 

the building n~ 

this young lady is 

expect hers in 

Oh, J.lrs. Gal e, 

asking for E'. JvIr. 

Steed. 

tonight. 

I beliove hc's your guest 

Oh yes. Can I help you? 

(On Doom D) 

Well, I don't knOY,1. I really 

ought to see him about it personally~ It's 

to do with Stefc..n Veliko. 

Will you cone into the office? 

D. OFFICE 

BOOM C 3 

Now look, I represent Stef!lJ1 

Veliko li·lhile her s over here, so whatever 

information you have about him will 

proba.bly interest me more than Mr. Steed. 

DiiTILEEJT: 
DOOM 13 2 

nut I've come here to sell 

inforIlk').tion, not to give it avmy. 

Whnt exactly have you got to sell? 

DATILEEl'l": Well, soneone's 

136. ,;n,-________ ~g~e~t~m~urdered at the recital 
C.U. Cli.THY 

going to 

tonight·1 

(Cam. 3 next, Shot 137) 

For five hundred pounds I could tell 

you who. 
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(On Cum. 4, Shot 136) (On Boom B) 

Why should you want to 

137. 3 D ==~~_~a~e=ll out your friends?! 
C. U. DARLEEN 

(Swing 4) Maybe they aren't my 

friends any.more. They murdered 

,-:-::,:"",;;-::;-_-:~ ___ -,s"o",m",e",on",e"-,I,-"kn!!e",w",,,.j Look - I'd tan 
Close 2-shot 

138. LJ 
you for nothing, except I need the 

Let CATHY come to 
! 

money to get away. 
C. U. f g 

T!I to DARLEEN 
Close f!g as 
CATHY goes to 
b!g 

T!I to C. U. CATHY 
f!g, as DARLEEIl 
goes to door b!g. 

Let D1JlLEEN go. 

T!I to C.U. CATHY 

139. MIX 2 B 
High angle M.S. 
STEFAN. Let 
him rise. 

(Cam. 1 next, Shot 140) 

All right. Wait here.' 

DARLEEN: Where are you going?' 

CATHY: To get the five hundred pounds. 

DARLEEN: You keep that much here? 

CATHY. Hardly. I'm gOing to the bank. 

DARLEEN. And coming back I'll th the 

police? No thanks. You come to this 

address tonight at eight. I'll be watching. 

~,7hen I see you go in there - alone ''::'' I'll 

follow you. 

~: All right. 

DAIU.,EEN: Don't forget, will you? ' 

Otherwise someone else will get killed. 

18. INT. HOTEL SUITE. DAY. 

A. ROOM 

- 38 -

GIlAMS (9) 

Sting. 

F!F!X 
Metronome 

DOOM Cl 
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(On Cam. 2, Shot 139) 

140 . .LJ. 

PAN him to 
door. 
(AB he opens door -

D. LODDY. 

-".-==--------"---C .13. STEFAII. 

PAN "him R. and 
T/I to C. S. at 
door. 

P /D as he CClJllE!B 
to C. U. fig. 
Let him go to 
door. 

Let Pli.TERSON 
enter. 

STEFAN: Who is it? 

Pli.TERSOll (v /0) : It I S Peterson. 

STEFAN: Peterson? 

Pli.TERSON: Yes, from the British 

Cultural Council. 

STEFAN: I'm not supposed to let 

anyone in. 

PETERSON: But you Imow me t Mr. 

Veliko. I wont to discuss your 

programme for the recital tonight. 

(On Doom C) 

F/F/X 
Buzzer. 

F/F/X 
Buzzer 

BOOM A 1 

Let them go. 

(As thoy go -

STEFA![, All right. But you mustit't 

stay too long. 

C. ROOM. 

141. ~4~D~o-DN~------------------------------~~------
L.S. ROOM. DOOM C 1 

See tht;m enter. PE.'TEnSON: Thank you. Is Mr. 

Zalenko out? 

STEFAN: I thought he was with you', 

looking at the recital room. 

Pli.TERSON, I must have missed him. 

I had to go out this afternoon. 

(C&~. 2 next, Shot 142) 
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(On Cem. 4. Shot 141) 

(As Pete'I"son 
turns to table -
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(On )loom C) 

STEFAN: What is it you w.mt to 

see me a.bout? 

142. -"2~D:..,,.~;:-;;-::;:::::;:-__ _ 
- Close 2-shot 

See PI:TERSON take 
photograph from 
case. T/I to 
close 2-shot 

PETIlliSCN: This is a photograph of 

you, in the company of n British agent, 

coming out of a London strip teuse, 'olub. 

I thought it might interest some of .. your 

friends at home. 

143. ,,4'-'D"--;;-;;C""'===;;-__ -"S"'T-"EF"'A"'N""'----'I"--'d"'o'-'not understand'; 
C. U. Pm'EllSO!l 

PETEnSON, TIut I think you do. If I 

were to send copies of this to your 

security people, you can imagine what 

144. -"2~D"_c;;_;::::::,_,;_:;='".-__ --'conclusions they would draw./ I want, 
Close 2-shot. 
Let P:E.TEHSON X a.nd you to do something for me. 
go. T/I to C.U. 
STEFAN 

145. 

(Cam. 2 IlC:t,S:'Ct 146) 

STEFAN~ I see. So you 1re responsible 

for all these incidents,!lncluding the 

murder of the ~irl. I want nothing to 

do with you. Get out of this room. ' 

p:cTEnSON: Pm afrn.i.d you don't realise 

how"much trouble you're in. Suppose at 

thut fieht this afternoon at the strip 
club u. girl was killed. Hit on the ',head 

with a bottle, perhaps. There are witnesses 

who will sny they S£lM you hither. 

STEFAN: 

fight! 
But no-ono wns killed at that 

PETERSON: lTo. 

STEFAN: Now get out of here. 

PETERSON: But it could be arranged.' 
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(On Cam. 4, Shot 145) 

As STEFMT comes 
fwd. to 'phone, 
P lB, HOLD him 
close fig, 
PTIlrERSON big 

/S/B CAPTION! 

146. .=.2-"-B~,,......==~ 
C. U. S'llEFAH 
(As he reaots -

147. .:J4,--"D:..-,,-=--===~_ 
C. U. PE'fJCRSON. 
PAll DOWN with 
cigar to ashtray. 
(See him flick ash -

148. "l,--,E,,-' ."..,~===-_,--_ 
C. U. DARl,EEN and 
table fig. See 
CA~'IIY enter big. 
Let her come fwd. 
to close 2-shot. 

Let DARLEEN fall 
out of shot. PAN 
DOVIl! with CATHY. 
See BURlTS'S feet. 
PAN UP & T/r to c. U. 
CATHY & gan as she 
lool'::a up. 

CAPTION (SCANlIFR) 
THE A Vll:!GERS 
END OF ACT TWO 

i (On Boom C) 

STEFAll: What do you mean? You ! _I, 

mean you would kill someone else jus~ 

to "incriminate me? 

As r say, it could be 

arranged, if you make it necessary. r ,. 

STEFAN: r' m going to call the polioe. 

PTIlrERSON: Your word against my 

wi tnesses I. 

STEFAN. '!Nhat is it you want me to do? 

P1!Jl'ERSON: Well, novr, the Trade Minister will 

be at the recital tonight. 

shoot h~ 

------~ 

: 

GRA11S l!..oL. 
Suspense 

As Cathy 
'!reaches 
Darleen -
Cut Grams 

,As Darleen 
falls ~ 

GRAllS (11) 
Sting. , 

'As we aee 
gan -

GRAMS (12) 
End of 
Aot 
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;':' 

CAll',lM::rVG TO POS. D "~~,I!OTEL ROOM 
CAlk 21,1OVG,TO POS; H~",I!OTEL,Roo!,l 

'c' Cl\M.:; 3 MOVE TO POS.' A\;~\13RITISR cumuru.1 cg~~;~;d~g:;igg4',g; 
CAll,"4'I,IOVE TO POS. H::i:nUITISll CULT'tmAL C , ""'" ,'" 

1300MASTJlY AT POS. 2"J'STUJi ,CLUJi 
, ,nOON n MOVG TO POS. 4 'C\muTlsR CULTuruu:. COUNCIL, 
,,' BOO!'! C STAY AT POS;;, l','~HOTEL ROOM 

, , 
i: , 
I 

, r 

, I 
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, 

Oh? 

';'ZllLENKO: 

go .. 

p'b'licemen 

''',I' ':d~es~it seem much for a.i~i~:i5t~r>'; ',', 
j.,,, .;'1:, 

. ~.; . 
: !:.) 

.:,' 
Are you expecting troubl~ 

'see I STEFll1T Ilm always 

: D'ut in 'this case perh~ps not. 
:,'~"'I."<;: '., . 
'; hasn 1 t been a suc'cessful 

)~~·~~ssinei.tion in this 

....... : .. '.' 
. ':.' 

,,'" 
Here.', Haye' you ha.d any 

.. >~'>:'i : '> 
STEFAN: No. 
:'j' 

How are 

",v,_",'",2 next, Shot 151) 



- N-

(On Cum. 1, Shot 150) (On Boom C) 

As STr,Flll! pulls 
hand away T/r to 
C. U. L fig, 
STEFAN R riB" 
z,.u~r.:l'TI{Q centre 
big 

STEFAN: I' m al v,'ays nervous before . 

a rGoitll1. You ought to lmow that 

by no,,!. IIey! You forget, these 

hands are valuable property of the 

state. Or innybe you don't agree v:1th 

that. l)erho.ps you only respeot the 

hands of a labourer. 

151. -=2----=Hc..,;-,,-=c 
- C.U. ST@'AN. 

ZALE:NI<O: I do not cleni£,'Tate your 

___ ~.ntribution, Sj~fan./ 

152. 1 D 

See hands. 

C. U. S'rEFAN R m, 
z..'LENKO L big 

P jJJ as ST1~F iU! 
rises and cor~,-es 

to M.C, U. rig, 
ZALElrKO b le. 
Sec him put on 
coat. 

STEFAN: Oh yes, "workers by hand and 

brain", Karl Marx, volume one, page' 63, 

pamgraph 29. 

IThat is the matter? 

STFlFAN: I co.n't forget that dead girl. 

ZALl!..'NI~~: Let me VIOTr'J about her." , 

Trust me. 

~~'pNKO; How long have you been 
154. .L1l.. ________ -"!I!oking'?1 

1'-,1. C. U. STE]?l~N 

155. 

fie, Z:ili];'NKO 
big STEFAN: Me? You knOll I never 

3 A 

T/I as ZALT.'l'ITCO 
co es frlo.. to 
tight 2-shot. 

(As they look at 
euch other -

Oj3 R'l:Cf.:P'llrONIsrr 
R rig, Hll'ERSON 

,enter big, come to 
H. Close 2. 

(CM. 4 next, Shot 156) 

smoke. 

ZiI.LENKO: And neither do I. 

say there1ye been no oallers. 

there is ash in this ashtray. 

quite right. 

You 

Yet, 

You are 

21. INr. DRITI8II CULTlnlAL CCIDiC:ffi. NIGHT. 
__ ---"'A"-. _ REC)'l''rIOIc..i ________ ~ __ 

P,'l'8RSON: lfuve there been any cal~s 

for me? 



(On Cam. 3, Shot 155) 

- 45 -

, (On Jloom D) 

RECEPTI.91lIST: A ffiEI.J1 I phoned for 

you a faw times, but he wouldn I t leave 

his namc. 

PETEnSON: I sec. Is Mrs. Gale 

still in my 'Office? 

RECEPTIONIST ~ 

time ago. 

No, she Yl'ent cut some 

156 • .L1{ 
Side 'Of I'ETEHSON 
L fig, IlECEPTIONIST 
II big RECEPTIONIST: Not for you, :Mr. Pet:erson, 

As she hands note 
'I'll to C. U. note 
fig, RECEPTIONIST 
big 

but she left a note for Mr. Steed. 

PETERSOII: I'll look after that. 

RECEPTIONIST: Tho is this Mr. St'eed? 

There. was a young woman asking for him 

157. 3 1>. ~~~~~. ______ ~erirlier this ev~nin3. I 
C. U. l'EIEllSON 

158. 4 H ===r:::-__ ~P",E"" T,",EI,"rrs=ON~: _~all;C I Let I s find out, 
C.U. Note fig, h 11 ? 
RECEPTIONIST big s a we. 

159. A 
C. U. PETERS ON f g, 
STEED big. Let 
STEED come to close 
2-shot 

~: 

trouble. 

l'EIERSOIl : 

you. 

Perhaps I OM snve you the', 

MY nnee's Steed. 

Oh. Then this is for 

I suppose it is. I love 

160. .L1{ _____ E~ning othex:y.e2p1e l s letters m,ysel£J 
• F/F/x M. C. U. llECEP'rIOHIST 

Buzzer. 
IlECEPTIOlIIST: British Cultural 

Council. Yes, hels just come in. 
161. 3 A ____ . 

----Close2~shot 
It soun~ like the ,same mo.n as _before'./ 

Let PETERSON go. PETEllSOIl , Illl take it in my offioe:. 

Excuse me, would you? 

(COJQ. 4 next, Shot 162) 
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(o~ Cnm. ), Shot 161) 

(Cam. 4 to POS. J) 
(Office - FAST ) 

pin to find 
REC)OI'TICIITST n fig, 
See STEllD go to 
door big. 
Let him go. 

- 46 -

Of course. Charming STEllD. 

fellow. Well, Ilm [l£raid Itll 

have to leave you. ~ut if there 

are any other letters for me, 

perhaps you1d keep them for me. 

D. OFFICi!:. 

(On Boom D) 

162. ~"4,-,J~,..".rr-""",,==~ ______ _ 
- 1i.C.U. pmBRSON 

163. 

164. 

165. 

166. 

167. 

168. 

169. 

2 G 

1 D 

2 G 

1 D 

1 A 

2 G 

TII to c. U. 

No. Ho, I can't 

possibly leave hore now. You'll 

have to keep her there till after 

the recital. 

see you Inter. 

Yes, all right, 1 111, 

Oh, Dums. See 

",mnt you cnn get out of her. 

22. INT. STUll cum. NIGllT. 

__ ._I',_l,UllITop.I1JJ:r 

L. s. liUiiNi'-'-s---- -._-- -- -- ~- --~--- - --.-. 
Double & CATHY. 
T/r to low-angle 
side of double 
R fig, CATHY 
L big 

Now, for the last timet 

what's the game? ' All right. Then 

C. U. 
=,-____ wel-.::h..~ .... isLJt anothf?!..~ You 

llURNS 
Sec gun. 

C. U. CATHY 
See gun 
R fig 

come into 

ever heard of Russian roulette? 

Because thntls what welre going to 

--l'..1~ ~lrs. Gale.! 

Do you want to tell me what 

iJmlNS 
~ ________ ~y~o~~re up to?/ 

C. u. 

:n. C. U. Gun 
As it clicks -

BOOH C 3 

C. U. CNfHY You were luclq that time. Shall 

1 B =-~~~~~~~ ________ ~w~e~try~~a~ga~.~i~n~?1 Only this time the odds 
C. U. lJURNS ·11 b f t 

~
2 to POS. C - l 
Reception, .3 
onto POS. F 

(Cam. 3 next, Shot 170) 

W1 e our 0 one. 
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170. 

171. 

(On Cam. 1, Shot 169) 

3 F 

4 A 

C.U. CATHY 
(Cam. 1 turn) 

-- ll.C.U:-Gun 
(3 to POS. C) 
(As gun clicks -

172. ~l,-,D,,-;-___ ...,...._ 
Low-angle 2-shot 
Cf.THY L f!g, 
nmlNS R big 

173. 3 

17~,. 2 

c 

° 

See DUIlNS go 
to door .. 

(As he reaches 
door -

l\,i.O:S. DURNS 
PAN him n. to 
door & T/1 to 
C.S. 

- 47 -

]][Il1§: 
shall I? / 

1111 count to three, 

One - two -/ three ••• 

\le11, your luck's really in, 

iault it? Only it'll be three to 

oue this time .. 

Probably n disappointed 

customer .. Think over the odds while 

I got rid of him - because they'll be 

two to one next time. 

JHl right. lUl right. 

\fuo is it? 

I ',mnt to see the girly 

'in th the golden chn.in. 

(On Doom A) 

F/F/X 
Dn.nging 
on door 

DOOM C 2 

There! s' no shorT tonight, sir. 

\Ye ' re closed. 

STZED: 1111 call the police. Hey, 
old I'm a. officerl/ TJook here, cha]!, 

SfrBI:D C. U. ·llf!g;---
I've paid twenty five thro' member .. my See :3Ul1J:lS 

door &"ll.inesn, and I want to see the gir:1ies. 

mmNS; '\/e11, they're not here t~~light, 
sir. You go along home. You'll wake 

the neiGhbours. 

(As he enters - Then I'd better come inside. 

175. -,,3-,,-0-=--,-.,,-,-.., __ _ 
:Mocl. 2-shot 

(Cam. 1 next, Shot 176) 
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176. 

177-

178. 

- 48 -

(On Cam. 3, Shot 175) (('n Doom C) 

1 E 

1 E 

1 E 

See STEED push him BURNS. Now look here, sir 
on table. As he 
lifts 'phone T/I to 
C.U. STEED. 
Pl\N STEED L. to door 
and T/I. See CATIlY 
b/g 

{As he steps into room -

C. U. STE.ED 

c. u. CATIlY 

M.S. STEED. CRt~13 
It. as he comes fwd. 
to Med. 2-shot with 
CATHY. 

p/n as STEED comes 
fwd. toM.C.U. at 
table. T/I as 
Cl..THY comes f".rQ.. to 
close 2-shot 

C. 1'...UDI1IOIITUH 

STE[;lJ. Are you alono? DOOM A 2 
J 

I got your note. What did 

Darleen tell you? 

.Q;Xll!!' 
wns dead. 

Nothing. I was too lnte.,' She 

Durns was waiting for me. Vfe've 

been playing one-sided Russian roulette. 

Medicinal. So we still don' t lrnow 

exactly what your If.r. Peterson's plru1ning to 

do at the reei to,l tonight? 

No. Except th{1..t somebody's going 

to get killed. 

STE."ED , 

then. 

STEFill, : 

Couture. 

All right? Better get over there 

Like this? 

This is no time to worry apout Hnute 

23. IPT. lJRI'l'ISH C1lL'rmlicL COUNCIL.· NIGHT. 

_--b~~Q.ITA:&'.RCX)"t:,c-________ _ 

179. LB'-,--;;--;;;rr=,"'-:::=.".-_____ _ 
1. S. S'rEFAN b, guests 

GRAMS (14) 
Beethoven 

thro' balustrnde. 
p /TI and PEll. UP to 
ZI1.LENKO. 

CWill R. with him. 

Let him go dOVffi stairs. 

(Cnm. 3 next, Shot 180) 
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DOOM D 4 



(:', 

(On Cam. 5. Shot 179) 

See STEED ehter; 

(As he reaches 
STEED 

- 49 -

(On Boom B) 

B. RECEPTIOJi 

180. 3 A 'c:----' 
Med. Close -2-sh-0i; 

181. 2 J 

STEED, ZALENKO 

*T/r to close 
2-shot 

Let STF.ED X and go, 
T/I to C. U. 
ZAIE1'](0. 

(As he reacts 

C. U. PE'l'ilIlS01l 11 f/g, 
STElIAN 1 big. 
Let STEFAN come to 
close 2-shot. Let 
PllTTIalSOIl go to big. 
(As he reaches 
piano -

182. ,,4~K~-::----:-c=:-;~ __ 
Low-angle C. U. 
Guest fig, PETERSON 
b/g. 1et 
STEFAN appear and 
go. 

(Cam. 2 next, Shot 183) 

ZALEIITCO , You are late. The 

recital has started. 

I'm sorry,I ~qd to pick uP, 
a lady friend. 

U,LElITCO, Then where is she? 

*3he'8 been rathor tied up, 

but she'll be here in a moment. Have 

you checked the inn tations? 

ZllliEmco: Of course. I was here on 

time. No-one has COf:le in who shoul'dn 1 t 

be here. 

liihat nw.kes you 'think the person 

we wnnt hasn't been here all the time? 

I am SUTe 'we all agree it 

has been a great privilege for us to 

hear Stefan Velikofs first performance 

in this country. It lw.a always been 

BOOM C 5 

~ belief that art transcends all national 

Ifrontiers - and. I may ~dd. 
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r'. , . 

• 

183. 

184. 

- 50 -

(On Cnm. 4, Shot 182) (On Boom C) 

2 A 

1 F 

PETERSON (cont'n.), frontiers - and, 

I may odd, national differences. Later 

this evening, Mr. Ve1iko will play for 

us again. 1lhere will now be a short 

.~ __ i",n"t,erv"l.l 
C. u.STEFii.l! R rlrs, 
PETERSO!! L big 

Let PETERSON come 
to close 2-shot 

c. U. Pillar L r7i, 
IJETERSON, STEFil.N 
R big 

(As PETllnSON looks 
back -

PETI!ITlSOll: 

Veliko? 

STEFAN: 

shoot him? 

Are you ready now, VIr. 

Do you seriously expect me to 

Do I have to remind you of 

the nlternativ~ 

STEFAN~ Mr. Peterson, just what exactly 
are you getting out of this? 

185. .=2,--"J~;--~-,---,-__ ~ 
Close 2-shot PETER.30N ~ Money. There I s no need 

186. ",l--"F--;;--,;--;;,;;-=c:;-__ 
C.U. STEFl,1l 

(Cam. 2 next, Shot 187) 

to worry, my near felloVI. \le shall: 

look after you. Your government will 

waft you out of this country vdth full 

diplollk1..tic irnmuni ty. Your ney{spnpers 

will proclaim you the victim of a foreign 

plot - and for once they'll be in the 

rieht • 

STEFf.N: AncI 0.11 this just to .... Teek the 

trade treaty? 

PETDRSON. Donlt under-esti1'Il!1te it
t

:, 

my dea..r fellow ~ There is a great deal 

of money involved. If this treaty goes 

oertain individuals stand to lose through, 

heavily. 

understand 

- 50 -

]Jut of 

that·1 

course, you Y{Quldn I t: 

J--'-
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187. 

188. 

189. 

- 51 -

(On Cam. 1, Shot 186) (On Doom C) 

2 J 

3 

2 J 

STEFAN, I think I do understand, 

Mr~ Peterson. It seems I ha.ve no 

Olo-se 2-shot 
See gun 

__ ~.!0 

~SCN: 

hc..ven't. 

R,lCEPTIONIS1' -fJ.-r7 g~"-
lJOOllllAN L big 

See ROBBINS enter 

CllA] Ho as he goes 
to door. Let him 
com0 to 

No, in actual fnct you 

The gun, Nr. Veliko. 

DOOl! D 4 

HEC;];['TIONIST llEOEl'TIONIST, Imve you an invitation, 

Let R013IiINS GO. 
See Cl~THY enter 
& come to 
R'lC1.;r"rIONIST 

Let her go. 

sir? 

I have a letter of 

introduction from r.ifr. Poterson. 

Oh, that'll be nll 

right, thnnk you. 

Good evening, Mrs. G ...... 1e. 

Good evening. I'm afrC'.id I'm 

terribly late. Is everything nIl 

riCht? 

Yes, of course. 

Good. 

STl!:FI.N & PllTZRSOll-------··-- ---.. ----. 

O. u. fig, ~UJ:ml'rilll DOOM 0 5 
Centre. 

How will I mo'w when? 

PETERSON, Just watch mo. You will, 

(Cam. 5 next, Shot 190) 

see me get into conversation with him 

land to.ke him to look at 
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191. 

192. 

193. 

194. 

(On Cam. 2, Shot 189) 

Let STEED go. 

See CL.THY enter 

(As she reaches 
guest -

• 52 -

'pTIJrERSON (cont' d. ), and tnke him 

to look at our manuscript collection. 

Ylhen I step away from him, that will 

be your signal. Quite simple. Do . 

you understand? 

(On D90m C) 

ZliLJ.!!NKO; 
DOOM A 4 

ffuere is this n~ Peterson? 

I don't see him. 

I'll eo und see thnt Stefan's 

ell right. 

I shall vm.i there. 

1 F ,~~ ______ _ 
Ii. r: s. Cil'l.'HY. 
Let her cor.le fwd. 
8, go. Seo 
l'JiJr&lSON X and 
STEED enter. 
p ID as he comes 
to close 2-shot 
with CATHY 

Where r S Stefan? 

I'm not sure. r.J:lhe last I 

*011:...,'3 L. to see 
PETERSOU 

St1,\\: of him he wna talking to Peterson. * 
, 

3 A 
-- n. S-:-pmlcHSON, 

& MINJS~Ei.l, 
Manuscripts rig 

STEED :_. __ T.!I.e.r_e~_-.Tet e.:r:S.E.!1_-2'ye~~ere' ./ 

F8TEHSOH: I thought these 'would' 

interest you, sir. This is a 

particularly rare collection of 

LL_ -----;:r,:-.-- ._<?ri.f2..E..nls ./ 
C.U. Sf].lJi:ED fIg, 
ZllLDIKO b/ Cl 
Let him come Zfl.LENICO: ~-'ell, did you find him? 

I told him to stay in the dressing 
roor:J.. 

Well, he 1 s: not there now. 

\7hC1.t I s going on 
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DOOM C 5 

DOOM A 4 



195· 

- 5; -

(On Co-m. 2, Shot 194) 

1 F 

See PErERSON 
look 

ZALENKO & -S'l'EED 
Close fig, PETEUSON 
big. C1Lill R. as 
J)l.JTERSON goes. 
LetZALENKO & STEED 
go to \'lai ter. 

(As Irai ter stops 
them -

;, (On Doom A) 

196. 2 J 

197. 

198. 

M.S. STEFAN, 
PETEllSOll. DOOM 'C 5 

See STEED, Z!cLENKO 
enter from big l'ETEIlSON, Shoot! Shoot! 

STEFAN: You dicln ' t thil1_l<: I was r'eallY 

going to do this, cUd you? 

Let ZALENKO & 

STE2D, It doesn't suit you. 

M.C.S. RODJINS fTi,-~--'-------'----~ 
Crowd big. See 
Co.:'8.era. See him 
dravr gun. ,.:I.S 

CATllY's hand hits 
gun pin to M.C. 
2-shot Drop that camern. We don't 

want to spoil everyone1s evening, dO,we? 

.LL. _____ , 
1'~!.~S-.~S~T~E~~~)~R~fr.g,------ ------------~----------
ZALENKO L b/!>. 
See tuble 

T/I to close 
2-shot 

(Cnm. ; next, Shot 199) 

'BOOMD1 

Then in I 48 I moved wi t~ 
, ' 

my family to Gherkinskoy. , 

STEED: '58. I was still in ~: ' 

Herefordshire. What 0. spring thE'l.t 

was! V{istaria ... japonica .., A 

blaze of colour. The architecture 

therEl! The last refuge of Tudor. 
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, , 

(On Cam. 4. Shot 198) 

199. .L A =,-;;== 
O/S ZALE1r:Im C.U: 
L fig, STEED 
R big 

200. ",4,,-,D'-;;rr--,;-;:-;-;;= 
C. U. Zl.Ll!:NKO 

201. 3 A 

pi]) to close 
2-shot 

HOLD them as they 
rise. See CNrHY 
enter & come to 
centr~ big 

(As ZALENKO 
moves -

Lovi-angle Hats 
C.U. fig. Let 
ST:8ED j Z.'~L m.nm 
come fl!d. Stay 
on hc.ts 

(Cam. 4 next, Shot 202) 

!, ! 
! : 
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(On lJo6m ll) 
, 

1 ' 

ZALENKO: Leningrad. Snow~ 

Deautiful. I remembor as a. boy, 

seeing the droshlcies/ .•. 

But that was old Russia. 

Y\LllNKO, Eh? 

STEED: 

, 
I was merely remembering 

how miserable I was at the time •.. ' 

Check. 

'y,LlllIKO • Ilba t? 

STEED. find mate. 

Good morning. 

Good morninG'. 

How many go..mes is that? , 

Only ono. How about another, 

Sergcivitoh? 

Y,LENKQ.' 

I may have 

~ro. IJerhaps if we meet again: 
i i 

my revenge, uninterrupt~d by 

reminiscences. nut now I must go.' 

Of course. May I? 
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.. (On Cam. 3, Shot 201)· 

As STEED lifts hat ZALENKO: 
" come up to Close 

2-shot STEED, . 
ZALENKO fIg, CATH¥. ~: 
Centre big. . .. 

HorJ) STEED f I ~ . 
tet ZALEN'J:O. go . 

. to CATlIYb/g 

(AsZALENKO .; 
'reaches door -

C. U. 21.1=0 •. 
~As he'goes -

C1ose.2-shot 
CATlIY; STEED . 

ZII1=O: 

Goodbye. 

Coodbye. 

Dosvidanya. 

I only hope 

"are as successful.'

~~t quite so ridi6~lo~s. " 
j',' 

. STEED: Podstolom.' 

DOl1IN.:JA STEVENS,. IJEnNlJlD DROY,N, GillFFREY COLVJLE 

CAPTION';·; • 
CAIlOLE.:WAllll, .V.\LErtIE,D1'LL, LESLIE GLAZER 

, ~' 

· C,\PTION 
TEilllfillCE DICI(s;-i.~\LCOLM .IIULKE 

Cl.l'TION 
~.- RICHtJID DATES, JOHNNY. D.ilnmmRTH 

· .9t\PTION 
.' .:. nOngH'I MIlCGOWAN 

.. ClII'TION 
. JOlill DRYCE 

· CAPTioN 
KD.l MILLS 

FADE CAP.!Wi 

UP SLIDE 
AN ABC PRODUCTION . 
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