A _FUNNY THING HAPPENED
ON THE WAY TO THE STATION
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THE AVENGERS

l. EXT, MAIN LINE RATLWAY STATION, NIGHT

«(LOCATION) i

E::;:ii:h tgiéggl nlght scene at a main line r
I NGERS arrivin at trai
stored in luggage van: s & rain; goods being
i Sandwiches, tea a
being sold, E : L y mMagazines, etc,,
YRR FiR: ngine ticking over, Station Announcements

ailway

2, EXT. CORRIDOR. NIGHT, (STUDIO)

A long, dark, damp, tiled corridor leading f

Station to Main Line. LUCAS, a man of ahgutr??fz;bgnn
old school British agent, runs breathlessly into ShﬂT
Footsteps echo under the tiled roof, He hurries to n‘
fork. Which leg shall he take? He hesitates - gasping
for breath and wiping sweat from his brow - then hurries
on. He comes to a recess in the wall (perhaps a padlocked
'"Private' door). He 8lips into the shadows.

Another MAN hurries up to the same fork. He hesitates.
Which way did LUCAS go? He shouts LUCAS's name a couple
of times. Echo, but no answer. At the Junction there is
a puddle. LUCAS's footprints solve the problem for him.
He smiles, then hurries on.

LUCAS tries to control his rattling breath.
The MAN approaches the recess. As he passes, LUCAS
pounces. His ferocity belies his appearance. He drags

the MAN into the shadows, chokes him and leaves him, He
hurries away.

3., EXT. TELEPHONE BOX. STATION. NIGHT. (STUDIO) 3.

LUCAS hurries into the box and shovels coins into the
machine. Station SOUNDS o.s8.

CAMERA PANS away to SALT. A man busily sucking a carton
of milk through a straw. As he approaches the bux; A
CAMERA establishes that he has a hearing aid in on

his ears.

t
LUCAS is now speaking urgently inte the Egﬂ::;ivi: firs
we don't hear what is said. Then, nahiA Sl
outside the box, we suddenly pick up 8

conversation.

LUCAS'S VOICE
it.
wes I think I've got
talk now., Meet me off the
eight-ten at Norborough.
{Emphatically]

Norborough!

Can't

t, past SALT.
and hurries out,
g raﬂﬂiVE;E thoughtfully removes his

§ to a suction
then EaX of the boX.

( CONTINUED)

He slams dow

CAMERA CLOSES on SﬁLTa::
hearing-aid from his th; e AN

connection crimped to
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3+ CONTINUED:

SALT pulls it of
f. :
grim expression. He turns into CAMERA. HOLD his

THE AVENGERS
—— AVENGERS

Episode Title

"A F
UNNY THING HAPPENED ON THE WAY TO THE STATION"
FADE IN TO:

'Steed goes off the rails,
Emma finds her station in life',

4. INT, EMMA'S APARTMENT, NIGHT.

STYLISED OPENING,

CAMERA OPENS CLOSE on a very modest clockwork train
going round a very simple circle of rail.

CAMERA PANS UP to show EMMA, the train box in hand -
gift wrapping paper close by, watching it fondly,

Suddenly STEED's head appears next to hers. He looks
at her, down at the railway, then back - disapprovingly -

at her, (Conveying that he's starting to have his
doubts } .

STEED
Mrs, Peel, We're needed.

CUT TO:

5 EXT., NORBOROUGH STATION. PLATFORM. NIGHT. (STUDIO)

CAMERA OPENS on B.R, nameplate: NORBOROUGH. Then PANS
AWAY as STEED and EMMA arrive beside it. They look o.s.
as for approaching train. STEED glances at his watch.
EMMA blows on her hands, waves her arms and stamps her

feet.

EMMA
Well?

STEED looks at her blandly.

EMMA
To drag a girl away from her
fireside, her electric blanket.

Must be important,

STEED
It is., We must pinpoint their

Headgquarters.

EMMA
(interrupting)

Whose?
STEED

We're not certain. Splinter-
groupe. Troublemakers. (EGHTIHUED]

S5e

L



5. _CONTINUED:

EM 5-

What sort of trnubla?

STEED

That's the
oth
not certain ahzztfhinz e e

( EMMA
memorising)
The Headquart
g oy Eightfrs and what they're
We 1 t s

ocated them wvia their
We know their frequency c:iflu*
signs and channel, ;

EMMA
So what's the problem?

STEED
Soon as we get a 'fix' on it -
bingo! It's moved, Nine times
in the past four weeks,

EMMA
Why Norborough?

STEED
We're meeting Lucas, He thinks
he's on to something.

EMMA
'"Lucas', I don't think I ...

STEED
(cutting in)
You don't. Brilliant linguist,
Bounced round the Empire. Each
time the Union Jack came down,
80 he was the last aboard the
gunboat, Eventually, of course ...

EMMA
No more gunboats,

STEED
Exactly.

EMMA

And now he's speeding through the
Home Counties on a Cold Thursday.

6.
6. EXT. TRAIN. NIGHT, (LOCATION)
The train comes bursting, whistle screaming, out of a
tunnel.
i
and gets Up» He
a tip on his bill saucer ;
Lfﬁ:i ﬁi:ﬁzzy out of the Restaurant car, passing a
:TTENDAHT. (CONTINUED)




7. CONTINUED:

ATTENDANT
Thank you, sir,

The ATTENDANT starts to clear the table.,

8. INT. TRAIN CORRIDOR. NIGHT. 8.

LUCAS comes swaying along the corridor. He brushes
a MAN, smoking, in the corridor. Next he passes a
compartment with a 'Just Married' card and a lucky horse-
shoe hanging on the door, Seated inside are the GROOM
and his BRIDE. (The GROOM is the Psychopath killer in
the Organisation., As he kills, he always hums or whistles
Mendlesohn's 'Wedding March').

past

LUCAS continues down the corridor to his own compartment,
He goes inside,

9. INT. COMPARTMENT. NIGHT. 9.

LUCAS comes in. The compartment is empty. He lowers

the three blinds on windows overlooked by the corridor.
He then sits down and puts his foot on the door handle so
that no-one can slide it open. He jots some numbers on
the fly-leaf of his book, rips it out, folds it up and
slips it in a pocket behind the maker's tag inside his
Jacket. He then stands up, raises the blinds and sits
down to read his book.

10. INT. TRAIN CORRIDOR. NIGHT. 10.

The sliding door connecting one carriage with another
opens. In comes the TICKET COLLECTOR. He slides the
door to behind him. Glancing at his watch, on a chain
across his waistcoat, he starts off down the swaying
corridor,

TICKET COLLECTOR
Next stop - Norborough. Norborough.

He passes the 'Just Married' compartment, then arrives
at LUCAS' just as LUCAS slides open the door.

LUCAS
Norborough?

TICKET COLLECTOR
(nodding)
Next stop, sir.

down the
LUCAS nods, The TICKET COLLECTOR goes on
corridor, opens and closes the door, going through into

the next carriage.

11
11. INT. COMPARTMENT, NIGHT. .

s overcoat, slips his book
to the window to look out,
He turns away and goes

LUCAS, leisurely pulls on hi
into his pocket and crosses
The train is obviously slowing.
out of the compartment.

|

s
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12, INT. TRAIN CORRIDOR, NIGHT.

12,

LUCAS comes down th
@ corrid
slows, he lowers the windg"?r to the end. As the train

13. EXT., TRAIN, NIGHT, (LOCATION)

13,

A train slows down a
halbes 8 it approaches a station. Slows then

14. EXT. CARRIAGE, NIGHT. (STUDIO)

14,

LUCAS, looki out of h
=i g;tu uut?g o is lowered window, opens his doar

PORTER'S VOICE (0.5.)
Norborough.

He slams the door shut behind him and starts to walk

slowly past a lighted carriage. 0,5, SOUND of other doors
slamming.

15. EXT, TRAIN, NIGHT, (LOCATION) 15.

Train starts off again, pulling away from the station into
the night.

16, EXT. PLATFORM. NIGHT. (STUDIO) 16.

Identical set to scene 5 - save that this station is
derelict.

LUCAS suddenly realises he is alone. He loocks around in
surprise., SOUND of the train rushing off into the night.
The station sign 'NORBOROUGH' reassures him. He walks
along the ill-lit platform to the light shining beside
the exit. His footsteps echo hollowly on the uneven
cobblestones. A little ground mist.

LUCAS arrives at the station buildings. There is no-one
in sight.

LUCAS
(calling out)
Hello? Hello.

He tries to open the door leading to the station vestibule.
It won't open.

ises his hands.
Suddenl and for no apparent reason, he ra
C:HERA i;vaalu that the GROOM has materialised out of the
dark behind him and obviously stuck a gun in his b:ck.ﬂrt
The two MEN stand stock still. Everythingfis gzi:nnzz

® ’
from a dog barking closeby. Then, in the far
comes thaESDUND of an approaching ti;in; It Ezgiznizgk!
draws closer. The rails start to vibrate.
puzzled that nothing has happened., SGUNDN?£ :::t: i
drawing quite close. Suddenly the two ME At
station area are lit up bynaPiggizf;sa:tﬂtzzza Ao
.s. As it does so, CAMER

:nstha nearby vestiaula mysteriously ahntfern;hn:U§:S
then slowly topples forward on to his face

( CONTINUED)
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16. CONTINUED:

train sound muffled gun shot,
shooting because it!'
suicide),

(We don't want to see
S A& messy one, rigged to look like

The GROOM then crosses to '"NORBOROUGH!

reaches up and slides it free,
read beneath:

( station sign. He
: As he removes it, we
CHASE HALT', a very battered old sign.

17. EXT. NORBOROUGH STATION. PLATFORM, NIGHT. (STUDIO)

STEED §nd EMMA, still beside NORBOROUGH sign, stand
shielding their eyes against the bright lights of the

train. They react to the fact that nobody is getting off.
EMMA glances at STEED who looks worried.

EMMA
Think he missed it?

STEED shakes his head; not knowing what to think, Then -
as GUARD's whistle blows 0.,8. - he starts forward.

STEED
Come on. Maybe he's asleep.

EMMA follows,

18, EXT, CARRIAGE. NIGHT. (STUDIO)

STEED whips open door and climbs in. He holds out a
hand and helps EMMA in.

19, EXT. TRAIN. NIGHT. (LOCATION)

Train gathers speed and pulls away into the night,.

20, INT. TRAIN CORRIDOR. NIGHT.

STEED comes swaying along the corridor, towards CAMERA,
looking in compartment windows. He arrives at the 'Just
Married' compartment and looks in.

21, P.0,V. SHOT - INTERIOR COMPARTMENT.

drinking
The BRIDE is now seated opposite SALT! They are
champagne; ice-bucket close by. They look resentful

of STEED's curiosity.

20, INT., TRAIN CORRIDOR. NIGHT.

STEED smiles and raises his bowler by way of con
He continues on his way.

23, INT. COMPARTMENT. NIGHT.
inst glass of door. She

EMMA has her face close up aga
looks curious.

16,

17 .

13-

19.

20.

21.

22,

gratulations.

23.
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24, P.0.V. SHOT - INTERIOR COMPARTMENT. 24
A MAN has a ne '
still, Wspaper over his face, He is suspiciously
25. ANOTHER ANGLE, 25
EMMA opens the door and ti
p-toes towards the MAN. She
?:r:fuily ;akea hold of a corner of the paper and peels
i ack., uddenly the MAN, with
i Ante CANERA. Yy g wild popping eyes, leaps
MAN

Boo |
26. INT. TRAIN CORRIDOR. NIGHT, 26,
STEED comes to the end of the corridor and passes over
the swaying connection between coaches, As he steps
carefully over it, the train whistle screams as it passes
into a tunnel,
27. INT. GUARD'S VAN. NIGH?Z. 27«

STEED comes into the wired compound of the van. Stacks
of boxes of Day 0ld Chicks cheep noisily.

Suddenly STEED stops. An Egyptian Mummy is laid out on

a trestle, He crosses to it curiously. The 1lid ian't
screwed on, but it's difficult to 1lift. He raises it

and looks inside, Nothing, apart from a paper bag.
Mystified, he opens it and, finding it full of sandwiches,
he tries one.

TICKET COLLECTOR'S VOICE
Well?

STEED looks up. The TICKET COLLECTOR is looking at him
suspiciously.

STEED
(smacking his lips)
Bread's amazingly fresh. Liver
sausage, Been better on rye.

TICKET COLLECTOR
What are you doing?

STEED
Looking for someone.

TICKET COLLECTOR
In there?

STEED =
He always was a mummy's DOY.
Norborough is the first stop?

TICKET COLLECTOR

Right.

STEED
Then he must still be on the
train.
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28, INT, RESTAURANT CAR, NIGHT,

28,
EMMA sits at a table, book fro;

propped up in front of .
ATTENDANT pours her some coffee. She doesn't lgﬁkP:;-

EMMA
Thank you.

STEED comes into the car, nods
sight and takes a seat at the
ATTENDANT comes up to him,

genially to everyone in
oppesite table to EMMA.
looking apologetic.

ATTENDANT
I'm afraid you're too late for
dinner, sir.

STEED
That's all right. I'd like a
large brandy and some coffee.

ATTENDANT
Certainly, sir.

As he moves away, so the TICKET COLLECTOR comes into the
car, He shakes his head. STEED nods, pointing to seat
opposite.

STEED

He does, although he's a little diffident about it.
'TICKET COLLECTOR
Shouldn't really, not on duty,
_____ STEED )
Take your cap off. No-ome'll
notice you.

He does so. ATTENDANT comes up and serves STEED, who
talks throughout to TICKET COLLECTOR.
STEED
It's not the money. I don't
want you to think that.

TICKET COLLECTOR obviously doesn't understand what STEED
is talking about,. i

TICKET COLLECTOR

Money?
STEED S
Not at all., I mean what's a
fiver between friends. 'Friends'! "

(Laughs bitterly)
Never seen the chap before.

TICKET COLLECTOR
A fiver? Excuse me, I think
I've lost you. What's this
about money?

STEED

opposite me. He



= VOUNIINUED
28,

TICKET COLLECT
Yes? I've got that. il

STEED l
Well, I lent him a fiver, |
That disappeared with him,

TICKET COLLECTOR
(now grasping what it's
: all about)
see. Maybe he slipped of
Norborough. i il |

STEED
Definitely not. I stood out on
the platform and watched.

TICKET COLLECTOR
I can't say I noticed him, but ...
they're just so many tickets to {
me. I might spot a pretty
ﬂﬂklﬂ, but ...

(He shrugs)

STEED .
It's not ankles, it's five pound
notes I'm interested in.

The TICKET COLLECTOR thoughtfully unwraps a lozenge and
slips it in his mouth. He notices that STEED was
watching.

TICKET COLLECTOR
Tranquilizer. Twenty years on the
railway and .

(Touching stomach)
it still plays me up. Hate travel.
Always have. '

N

STEED finishes his brandy and starts to get up.

STEED
I'11 take one more look. Just
in case,

TICKET COLLECTOR
Good luck.

STEED
Thanks for your help.

As STEED goes, CAMERA CLOSES on EMMA, Her role is &
see what reaction STEED's probing has - if any.
watches over the top of her book. The ATTENDANT

up, collects STEED's cup and glass.

ATTENDANT "
Can't trust anybody these days.

The COLLECTOR nods, somewhat sadly.
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29, EXT,

MAIN LINE TERMINUS. NIGHT. (LOCATION) 29 ‘*
It:a:inin is pulling inte Platform. PASSENGERS are

z 3 ng windows, flocking out, ete, PORTERS touti
hnr uggage, PEOPLE meeting E&SEEHGEES, Thﬁ-ﬁluilnx
ustle, P.A, station announcements,

30. INT. COMPARTMENT. NIGHT.

30.
STEED is pulling on his coat. E
to the iaoreidsl | MMA is opening the door
STEED l
Bet my pension to a penny he's
not on the train,
Suddenly the ATTENDANT appears in the doorway. He blows,
as if he'd been hurrying to catch STEED.
ATTENDANT
'Scuse me, sir, Gentleman
asked me to give you this,
Said he apologises for any
inconvenience,
He hands STEED an envelope.

STEED
Thank you.

ATTENDANT nods and goes o.s. STEED looks at the
envelope for a moment, then opens it. He takes out ...
EMMA and STEED exchange puzzled glances.

(pockets money)
I must try that one more often.

FADE OUT:

COMMERCIAL BREAK

FADE IN:
31, EXT. MEWS., NIGHT. (LOCATION)

Wet cobbled mews. STEED and EMMA (Doubles) get out of
a taxi and go towards mews cottage.

32, INT. DOOR TO LUCAS'S FLAT. NI&HT..

Double clad door. STEED and EMMA are a

There is a small visiting card in brass 1.
says: 'F. LUCAS, Esq.'

STEED rings door bell.
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32. CONTINUED: \
32,
STEED shakes his head. : - _
top of the door ledge. nfﬁ':,ﬁ-“qmﬂnt_hn reaches up on
a key. He innart: f:’iiﬁzg'hiz hand along and produces .
reaches inside and flicks on tne?iszﬁi.“g'“’ i © SOy }
|
33. INT. LUCAS'S FLAT. NIGHT. 55
STEED and EMMA stand poised in . : :
riveted on ,,, E - thn.dnarwny. as 1
The dead LUCAS sitting propped up in a chair. STEED and '
EMMA approach, EMMA carefully picks up a pistol from
the floor.
EMMA
«25 Beretta,
STEED
Lady's gun.
EMMA
Net this 1!&}74
STEED turns up a letter which is still in a typewriter
on the nearby table, He and EMMA read it. He grunts. 1

STEED ]
As Confucius say: 'Never trust
typewritten suicide note'.
(Indicating body)
Meet the late Mr. Lucas.

EMMA glanﬁal?a{-tﬁy-uatﬁh:ppegﬁﬁﬁﬁﬁhrwritta

3
~ STEED
How late? | |
. .mr . .nl r‘ﬂ“ . ...
Nine twenty.
STEED

Mm. And we were due to meet
him at Norborough at nine-thirty.

EMMA _
He certainly wasn't thrown off.
Do you think he could've missed

it?

STEED .
He was at the station. _I gou}d
hear the announcements when he
phoned me.

es the p

opens LUCAS's jacket, undoes %A
::maptag and prnducﬂs.tht_nﬁtﬁﬁ Rriche
it to EMMA.
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34. CONTINUED:

3"!! -

A red-scrambler

-tel .
SALT answers it SBitone rings on

the Admiral's desk,

SALT

CNS's office ... No. He's not
at the moment. Who is that?
#++ Oh, I beg your pardon, I
didn't recognise you, my lady.
He's talking to some Jjournalist,
e+s I'11l get him to call you,
»+»+ No trouble, Goodbye.

As he hangs up so the office door opens and in come '

EMMA, the journalist with note :

- pad in hand, and the
uniformed ADMIRAL, He bears a strong_fnciai resemblance
to Nelson, even down to the patch over his eye. Carrying !
a8 Top Secret file in his hand, he leads her to a seat at

his desk. CAMERA establishes the minnox camera left on
the Admiral's desk. i

EMMA
Thank you, Admiral, for the
tour. I didn't think my readers
warranted more than a junior aide.

~ ADMIRAL
Public Relations. You write a
good piece for us, helps recruit-
ment, we get a better choice of
an. 'GoodtJjobiall round.; | What? |

( spot m ‘minnox
ﬂ,“nm}*— i
True. |

After all, your women readers
want much the same thing as
the Admiralty.

EMMA

Really?

She moves a file on the desk to make room for her notebook.
By doing this, she carefully conceals SALT's camera.

ADMIRAL
More able-bodied men, what?
(He winks and laughs)

While he talks, the ADMIRAL takes “P:F;“??Ff“ifi
prepared tcasual'! pose beside a bust of Nelso:
Identical pose, expression, atc._

EMMA _ r
A few more questions? :

ADMIRAL

Fire away.



3%. CONTINUED: 1

As he talks, th s
telanccos: e ADMIRAL fiddles with a Nelson-1ike

_ ADMIRAL

Bless their hearts. Never

married myself. Never had me

anchor in one port long enough.
EMMA

We get lettnr:-frpm wives of

men serving on nuclear sub
and they want to know .."nurint!,

ADMIRAL

Huh! Don't want to sound
:::ni:z, zra. Peel, but - in

ur erms - we're ge:
lwnrm'.r we're getting

(To SALT)

Which reminds me ... Salt! Pop
this file back to the Top Secret
Registry. '

SALT
Sir., '

EMMA watches impassively as SALT collects what is
_ » impassively as S __ : obviousl
a very important file. He also claims the minnox. ’

By the way, sir. Lady Hamilton
called,
ADMIRAL

I'11 speak to her. |
P"i?*ﬁaﬁﬂgﬁ;;-‘.‘

.oo CO-operation.

Thank you,

He takes her Hy—iﬁiﬁnrm“qﬁd_ltndh-hnr towards the door.

ADMIRAL
Pleasure, my dear.
EMMA smiles. Ad lib goodbyes. SALT and EMMA go out.

The ADMIRAL returns to his desk. He lifts the receiver
on the red phone.

ADMIRAL
(crisply)
Scramble this call.

He dials a number and waits.

ADMIRAL
Hello, you gorgeous .
sailor's friend ...

35, EXT. CHASE HALT |

SOUND and reflec
the deBeEiREy




35. CONTINUED:

gone and its echo died away,
of paper as it blows hither
station - tur

ts of grass growing ev '
Peeling off walls, doors ulgmﬁzgk. srywhere, old PUSEars

35.

CAMERA , following a piece
and thither, PANS deserted

The wind blows eerily
That same dog continue
of a car arriving,

through the deserted buildings,
5_ to 'hlrk close b}'c D-S- SOUND

36. INT. STATION VESTIBULE. DAY,

36.
Cobwebby and long-deserted, The dirt of ages. Floor

strewn with old newspapers and rubbish, 0ld weighing

machine and slot machine, Someone is trying to push the

door open, against a pile of rubbish. Filthy windows

pPrevent one seeing in or out., Eventually door pushes

open. STEED comes in, followed by EMMA, They look around,

STEED bursts cobwebs with his brolly. EMMA sniffs,

EMMA
What's the smell?

STEED
0ld steam, decaying time-tables,
sunny seaside posters ...

They search around. STEED prods around with the tip of
his umbrella, EMMA slips a penny into the machine and
weighs herself, According to the dial, she weighs nine
pounds. .

. mﬁ

The 8-10 was on time when we
met it. Right?
EMMA

Correct.
As he :pedkn,lSTﬁEB tries to open the door on to the
platform. It sticks.

STEED o
But it was three minutes early
at Wrighton Signal Box.

EMMA
Conclusion?

STRED.
The train must've ltggﬁ!ﬂ

EMMA
Here? =
(Nodding o.

--------

e Dot

As she says that, STEE
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37. EXT, CHASE *HALT PLATFORM,

DAY. (STup1o) 37. {

STEED and EMMA come out on to Platform.
STEED

Fits with the time on Lucas's

wagch. Ten minutes from l
Norborough.

EMMA
{thnughtfully]
How do you stop a train? Hardly |
hitch your skirt a couple of
notches and put up your thumb.
(She adopts hitch-
hiker's pose)

STEED
Hardly.

He turns and goes back inside.

38. INT. STATION VESTIBULE. DAY. 38.

STEED picks up a cardboard box.

STEED
(reading)
'One Gross packets sea-sick :
tables'. = =S |
~ (Tosses it down) ]
Must be a worse sailor in the
world than me.

EMMA comes up behind him.
l

iy o

My friend the Admiral for one.

' T § I, Pt b, Ty T P . o ! thg
She notices something about one of the windows in
door. STEED has got engrossed in one of the old news-
papers; a copy of 'The Times'.

e
Steed.

(No answer)
Steed!

STEED
(half to himself) _
1 didn't know she'd had twins.

EMMA
Look.

STEED
(thoughtfully)
'54, Must be at Ltom B
(To EMMA)

He crosses to join B



38. CONTINUED: 1
He removes some, rolls Xt ' i
in his fingers then smells them.
e STEED
Sighing nostalgical
Ah, takes me back. % 12
~ EMMA
Where to?
I used ¢ STEED ,
used to o0il the cricket bats J
for the First Eleven. :
EMMA
(pointing) )
0dd! Repairing windows in ’
deserted stations.
As they ponder this, they hear SOUNDS from up the platform
A MAN singing. : R
STEED
Did you say 'deserted'?
They start out.
39. EXT. CHASE HALT PLATFORM, DAY. _(STUDIO) 39.
STEED and EMMA hurry up the platform towards waiting room. '
40. INT. WAITING ROOM. 202

Another filthy old cobwebby room. CREWE, a train 1
enthusiast is singing as he cleans the grime encrusted
windows, He cleans a small area about as big as a head.
Suddenly EMMA's face then STEED's appear in the space.
CREWE reacts. Angrily he makes for the door, as STEED
and EMMA walk in.

CREWE
Trespassing. You know that?

STEED
So are you then.

CREWE
It's my station.

STEED
What?

CREWE
I bought it. Hl@l‘i@ﬂ
(Bluffing)
ese 1I'M negotiating ©



4o, CONTINUED :

——— e ‘iﬂ.

EMMA
Isn't it noisy?

CREWE
(laughing
scornfully)

Does a Venetian complain of the
sound of water?

EMMA
I didn't realise it was guite
the same thing.

CREWE
My name's Crewe. I live in the
signal box, _

(Pointing o.s.)

Humble beginnings, but the
Station next. Then - one day =
one day a main line station!
A terminus! That s what I've
set my heart on.

STEED
Are you always here?

. ~ CREWE
‘Did Adam leave Eden?

EMMA

‘Wasn't a very good

AR

*?{_f?iiﬁ

Were you here last Thursday night?

STEED
Are you sure?

CREWE
Yes!

EMMA
Absolutely.

STEED
Hundred per cent?

Hunﬂni&_'[=a4=
(Bree
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-
STEED
That's right,
CREWE

(luoking.from one
to the other
suspiciously)

Why do you ask?

STEED
My question first,

CREWE
Thursday. I had a phone call,
From a dealer with an 1892
station water cistern., Mint
condition. At the price it was
a giveaway. Absolute giveaway.

EMMA
Did you get it?

CREWE
When I got there - it was a
hoax. Final insult - I missed
the last train. Had to take a
bus,
(Horrified)
A bus|

At that moment a THAIEﬁnraihﬁn past outside. The building
shakes. GREHE nutuﬂatinnllr glances at his watch.

The aliv!n Tqrtyauix¢ Driver's

name's Hﬁtkins Welshman, nice

fellah! The ththvn got a feel
for the diesel,

EMMA
Do trains ever stop here?

CREWE
No! Not for the past nine years.
One likes to see a station go
out on a high note. A blaze of
glory. I wrote to the Queen, but
she didn't answer. Must've got
the wrong address. Locospotters,
are you?

STEED
Loco? Yes, yes.
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40. CONTINUED:

4o,
Ad 1ib goodbyes He
. goes out., STEED and EMMA e h
glances, H i =
5@ Trnois n:tfrusanl to the cleaned portion of window
EMMA
Think he's involved?
STEED
(punning on word)
Very involved, 'Obsessed!', I'd
say.
|_.
41, EXT, CHASE HALT PLATFORM. DAY. (STUDIO) b1,
CREWE comes walking proudly along the platform., He i
removes one particularly large ¢lump of grass. At the end
of the platform, he takes to the rough track running
beside the lines,
42, INT. WAITING ROOM. DAY, b2,

As STEED moves away from the window, his foot catches
something wrapped in sacking. It makes a metallic rattle.
He undoes the parcel. It's a pair of station name-plates
with the name 'NORBOROUGH' written on them,

Two Norboroughs for the price
‘Qf one ., i
STEED
(nodding)

Maybe this was their headquarters.

EMMA
The oldest established permanent
floating Headquarters,

STEED
From one derelict station to
another?

EMMA
Could be. Hence the repaired
window .

STEED

Mm., We'll give friend Salt at
the Admiralty a little cru
of information. See wher
takes it.

43. INT, ADMIRAL'S OFFI

The red-scrambler-te:
receiver, automatic

'f}“-i: :_:;_"__‘___1' S
i



43. CONTINUED: i 1
3.

ADMIRAL

Yes. 1I've got Your coded s
in front of me, | L

(He picks it up) u
{

;: the Pyrocantha equipped for the
job?

As the ADMIRAL talks, SALT crosses to open a porthole,

.

ADMIRAL
Periscope photographs., Yes, I
like it. Like it very much.

The draught, from the open porthole, blows the flimsy

signal off the desk on the floor. The ADMIRAL clicks

his fingers to SALT, who - back to the ADMIRAL - stoops
toretrieve it for him. As he does so, he minnox : i
photographs it. Then he hands it back to the ADMIRAL.

ADMIRAL
Rodney. One other thing. This
is a scrambled call, isn't it? ...
Can't be too careful., The Chief
of the General Staff's retiring.
There's a collection. What do
you think? Ten shillings or go
mad and give him a pound? ...
Okay, just wanted to clear it with
you ... Yes, I'll destroy it right
now., Mustn't fall into the wrong
hands. Could be most embarrassing.

He hangs up. By now SALT is back at his desk, There is

a tape-recorder by hiﬁﬂﬁﬁﬁiri Iﬁn ADMIRAL applies a
light to the signal.

_.&ﬁg;nin
Some action at last.

~ SALT
(innocently)
Action, sir?

ADMIRAL
(patriotically)
Top secret manoeuvres - tour of
the enemies off shore installations!

He grinds the ashes of the signal into a sau
watches. -

44, EXT. MAIN LINE RAILWAY ST/

Establish scene.

45, EXT,

SALT, €
telephone
box. The
0.5. SO
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46. INT. TRAIN CORRIDOR, NIGHT.

SALT comes down the corridor, towards
various Compartments,

looking for and slides

46,

CAMERA , looking in
Finally he finds the one he's
open the door,

47. INT. COMPARTMENT, NIGHT, 47,

SALT puts his briefcase in the rack, takes off his coat '
and settles in a reserved seat, As he does so, CAMERA i
+establishes STEED glancing in window from the platform -
outside,

48. INT. TRAIN CORRIDOR. NIGHT. 48,

STEED comes down corridor from opposite direction. He

glances into various compartments, then nnnunliy.nliﬂﬁl
open the door to SALT's compartment.

49. INT., COMPARTMENT. NIGHT. ETH

STEED comes in. SALT looks up from his paper. The two
men nod to one another.

_ STEED
Chilly.

SALT
?ﬁrr-

SALT returns to his paper. STEED watches him closely.

LT

The GUARD's whistle blows o.s., then train jerks as it
starts to pull out of station.

NIGHT.
The TICKET COLLECTOR comes swaying along corridor.

TICKET COLLECTOR !
Tickets, please, Have your tickets
ready.
He goes into a compartment, clips a couple of
then passes on down the corridor.

51. INT. COMPAR T. _HI__ﬂ

STEED produces his tiﬁﬁ!ifg_"
door slides open. The TICKE
He clips his ticket.




| S ‘
;J%m'ﬂ"

51. CONTINUED:

-'-_'__.'_-___#-
51.
TICKET COLLECTOR
Glad you got it back.
He clips SALT's ticket He ! ful
. e's a methodical 2 fully
sSnipping and catching piece of ticket as hnmgﬂéscgﬁf o
TICKET COLLECTOR a
First stop Norborough, :
He slides open the door and : ' |
goes 0.8., closing door beh |
him. SALT hasn't yet returned to his’phper. SRS !
STEED 1
Do the journey often?
SALT
Pretty often.
52, EXT. TRAIN. NIGHT. (LOCATION) 52,
The eight-ten to Norborough speeds through tha‘night.
53. INT., RESTAURANT CAR. NIGHT, 53,

SALT is drinking coffee and reading his paper. STEED
sits at the opposite table, sipping a glass of brandy and
keeping an eye on him. The ATTENDANT puts a bill on a
saucer in front nﬁ:ﬁﬁgﬁi"ﬂQTEAthhghdi}ﬂnﬂ to STEED.

2 H i1 S it
SALT puts a note on the bill. The ATTENDANT picks it
up and starts away.

Steward!

ATTENDANT
Sir?

STEED _
Open the window, could you?

ATTENDANT
Certainly, sir.

As the ATTENDANT leans forward t
swaps a note of his own for

ATTENDANT exits. Then SALT !ﬁ_! up
T's no

STEED, glancing quickly at SALT's

541 INT. TRAIN .

SALT, followed 8¢
the corridor and

STEED, follow
'Just Mar
compar tm
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25-‘ p’ln'v- EHG‘I‘

= INTERIOR COMPARTMENT, 1

55.
Seated inside, with the iced cham

original BRIDE and GROOM, Pagne routine, are the

They look up.

56. INT. TRAIN CORRIDOR, NIGHT.

56.
A baffled STEED (he only recognises the BRIDE) raises

his bowler and continues on hi
nd 8 way. SALT stands 3
the compartment, finishing his cigarette, g |

27+ INT. COMPARTMENT. NIGHT.

57,
STEED comes in and settles in SALT's seat, still puzzling.

After a moment SALT returns. He sits directly opposite

STEED. He picks up his paper. Then, almost immediately,
he lowers it. |

SALT
Would you mind if we changed
seats?

STEED
Not a bit, :
(He gets up)

SALT
Makes me feel sick to have my
back to the engine.
STEED settles, pretends to prepare for a doze.

. | Ll
58. INT. TRAIN CORRIDOR. NIGHT. 58.

(An exact reprise of earlier scene)., The sliding door:
connecting one carriage with another opens, In comes
the TICKET COLLECTOR. He slides the door to behind him.

Glancing at his watch, on a chain across his waistcoat,

he starts off down the swaying corridor.

TICKET COLLECTOR -
Next stop = Norborough. Norborough.
' 1 el
" .. A A e N tﬂ.'nt' 1 ."."_‘_
He passes the 'Just Married' compartment, =W
nndpun down the corridor. He opens and closes
leading to the next carriage. =
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61. CLOSE SHoT _ STEED '
e A M g

Pu:mlad. he Toeads ¢ aloud
STEED ‘IL

Four, aye, aixty-savanl

62, INT,

TRAIN CORRIDOR

SALT comes down the
corrid ; 1in

continues t 8low, he lnuu?: ;E.t:;n;2:' i trﬂlﬂ;
.6:-;‘ = EXT. CARRIAGE, NIGHT,

SALT, lookin
and gets out,

(STUDIO)

& out of his lowered window, opens his doo

64. EXT. NORBOROUGH PLATFORM. NIGHT. )y

EM comes away from t
room. STEED follows,

e

SOUND of @ '
from train as it pulls of GUARD's whistlea

out of station.

NOTE: All areas of NORBOROUGH STATION are identica |
to that at CHASE HALT - save that one is in use - the
other is dlrnlict.

0. NORBOROUGH WAITING ROOM.

: o ]- - e
;&A%T comes into the waiting room. It's empty apart
TWC J-mlmnmns painting busily. Every move seems

sug . he knows exactly what he's doing. He lay
briefcase and crosses to the fire to warm a
\ PANS away to STEED watching him from the wind
nmr looks even more puzzled.

QUICK MIX

66, EXT. NORBOROUGH WAITING ROOM. NIGHD. (;

fe—

A notice on the door says 'Wet Paint.' o
E m.*:l. lurking in the shadows, stamps his
‘his arms around to keep warm. He peeps ii

[ ;I' -";"' 0.V. SHOT - SALT




ut
PANS ¢

(S5TUDIO)

He looks absolutely dumbfounded

FADE ouT:
_h!“___*-
COMMERCIAL BREAK

MMA'S FLAT. NIGHT.

ging continuously as EMMA
reary.

a settee and flops down.
~ STEED .
and a half hours, And
to show for it ... but

(He turns it
awkwardly)







ks Concerpeq,

EM
Maybe whj;
other yay ‘_"Fgu looked the

LA |

; STE
I didn'¢, 0

>0ks worried,

e STEED

_ -_long to get changeq inte
ething more Suitable for
dnight lurkings

DMIRAL'S OFFICE, NIGHT.

ed with a torch, is busily searching §
y he wears a carnation in his bu
ox camera and pockets it, als.
ks, etc. Suddenly he h
 He hides behind some wall
from an ornate chart of the la

algar.

s and in comes SALT, He cross _
t and appears to go through much the
the GROOM.

0 the GROOM., He steps out e
~oduces a pistol from a 8 oul i
fit a silencer, he beg




| Humming the
s rosses to make
» L5ds Complete, He smiles, tos |
uttonhole . SOUNDS 0,S. of voices
otsteps, Ag he hurries out g . ]

‘€ome STEED apg EMMA,

STEED
- and that'sg why it's called
£33

gain EMMA starts to sniff, STEED reacts,
. STEED
What is it this time?

EMMA

" L3 1oy g e e RS 8 |
to SALT's desk and go through the same |
o S |
J
EMMA
Vot very tidy, is he? 5

up with a stack of railway ti:l'::ﬁ-'ki#i;? done up
-.":E'md'

STEED -.
'London to Norborough. First
ass Return'.
Must be a hundred of them.
STEED
' %I{E punched.

i




Salt fi1; 1
8 his 0 wij
Feéspecting micrﬂ—doith

L

< EMMA
ticket
again .f?llnctur Bligs: it

1 STEED
en what?

EMMA
He passes it on,

STEED
But the message was on the air
fore I left the train.

thoughtfully. STEED presses the 'Play' button
"recorder, This releases a tape of slow
le SOUNDS, STEED quickens the speed until
comes identifiable as the 'diddly-pom,

2! SOQUND, of a train,

A listen, puzzled.

DAY. (LOCATION)

(STUDIO)

disappearing up the 11

EREHE' of the

) : - A King Fipak
Iron Horee -8 1 s h

' ﬂj,,tigallf'

STEED
d you listen

to this now?

e-recorder
t;;h.ﬁ#ﬁ;ﬂ;ﬁﬂﬁﬂ?_“




ONTINUED .

CREWs
Baautifull e

They g4, P
{ lika thﬂ.'l‘_ Eln-_.,-mu;,,hj"n L

POSsible
f'-t.‘ll,'jn o f
isey

the exact o,
hdﬂ thﬂ.t no
I

y.. CREWE
Noise?

CREWE cnn:entrntnl.
s 3TEED Stops the

: ”"turaating high fluting 80 und
le by the bogie wheels,

ty-three foot underframe,
Very fine. Little more»

hes on once more, CREW goes off into
of delight, humming refrain to himself,
8 face falls, STEED Switches off,

STEED
What's wrong?
|
I8 CREWE
‘This a trick?

STEED
‘Not at all.

CREWE ] "

Very even section of rail.
r"}riciuusly so. No ubﬂou‘ud
crease or diminution of 'E 3
n't .plm:e it at the mum::h.
"1.1 have to leave it wi

l d.
me , My, Stes

STEED
I’, : di.nppgint me «

CREWE But
: disappoint "’Y“}f;m pom'
here's no fixed 'P

d of each
at the en —pom,




I'11 get together
OW enthusiasts,
{Tnunhing tape

recorder)
Nice machine,
of the trains p
my radio reception, _
Suppressor, I s'pose,

STEED
Which train?

~ CREWE
The E.lﬂ-




L

F

: EOBS Ue=s

TICKE
Thﬂr"e m“st hﬁ at :DLLE
between us,

CTOR
Sast 5 mile

How do ywe et this
. ———
'that tr‘.linl o

| TICKET CoLLEcTOR
That's py Problem, '

his he Produces a 1
ps it

Reserved' sticker.
. GROOM .
And this is ours. Each man -

one problem, 'Forsaking all
: rt,

The TICKET COLLECTOR is satisfied. H
ut. The GROOM locks the door behind

_TRAIN CORRIDOR. NIGHT,

LECTOR returns up the corridor, passing

IEE tO asess

NT, RESTAURANT CAR. NIGHT,

=

on the windoy, ERESAEES




81. coNTINuEp.
_——

MAN

(ignores Question)
Do you live alone?

CREWE

(nervously)
Yes,

menace) !
;Thjn'yﬂﬁfllfhlf5£“
company,




parht

"0t in the springi

rrrrr

{W!li*rair-} -
fraid not, sir,

< 'SECRETARY
--ﬂh,l_ Then we'll pass one
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s

STEED
(pained)
Mr, Crewe,

me again,

CREWE

It wasn't¢ my fHUIt'

MAN
Keep quiet,

STEED cComplies,

STEED hooks his r
upends him,

As

STEED i4is about to brai

stops. He reverses t
he umb
grab hold of the handle e n

STEED

George! - What are you

here?

MAN

the MAN Comes in close
0ot round the MAN?

85.

You've disappointed

Get your hands up,

to frisk him,
8 leg and smartly

n him with his umbrella when he

sc that the MAN can

and be hauled to his feet,

doing

Steed! - I could ask you the

same thing.

STEED
I thought of it first.

MAN
Special security watch
London-Liverpool Line,

STEED
Oh? Someone important
along it?

MAN looks at CREWE - then:

MAN
(confidentially)

very important.

Slight pause.

CREWE

Steed?

Mr.
't a train at all.

isn

STEED

CREWE
Stake my life on ite
just a lot ©

INT. EMMA'S FLAT. NIGHT.

86.

der 1

tape recor .

::;dlyfpnm train SOUNDS

at worlk, 5
a padful

jredly.

The recording.

STEED and E

hering sameé.
decip f pan¢11

on the

travelling

CREWE feels out of it!" = then:

It

It's
f jumbled noises.

B86.

the familiar diddly=-pom,

MMA have obviously
STEED stops the

JuttinE" TEED

{cgNTIHUED]




1ike

41lKe a




FADE 1IN
87.

Establish,

— ET&T;M c1Lo ..‘_

As tha h'nﬂ-tie

::nl ﬂP.II thg ‘door
~the luggage r

:lxty Seven" !“t il & | :
she lo u. ve see tha 3

Ti ckets, 12
ready, rlaaun.

91. I W CEHPARMM' __ AW

PN s “.!.'

EXT. MAIN Ling RATLUAY. EH*: "

——

——

ne wiisii xvso







T

uiﬁhhngﬂﬁxzﬂgﬁﬁt

he returns t, her Magazine

EMMA ig Very puzzled,

D's whistle
R e g 1““# Oqs
8, Trﬂin jark' inﬁﬁ e

d]
T r.i_J{-

TRAIN CORRIpoR,

NTeh,

the corridor,
goes ijn,

mes down
® door and

He apnt:-ﬁhmkt 5lides
No sign of recognit

irne: N0W progressed about a quarter
Jurney. The TICKET COLLECTOR 4 ifhﬁﬂf‘gi

ghg telex which ig chattering ““t'ilpt.iﬁiii

f activity in b.g, Computer working, radio

TICKET COLL ECTOR
(from telex)

"The Prime Minister completed v
his Speech at 8.40 ,.., Applause
e Lﬂft the hall at 8-5? 'R

Arrived at the station at 9,03",

_INT. GALLEY KITCHEN. NIGHT.

v starts AREIAE

d in, 'the 9.5', starts 188 4

4 he BICKET COLLECTOR nods as
He lowers his voice so they're

ATTENDANT
The man who lost the
i TICKET COLLECTOR
‘What about him?
| ~ ATTENDANT
Eﬂm;ﬁﬁ;tﬁﬂrtrﬂin;!t'

TICKET COLLECTC

fiver.

Norboroughs







GROOM
flﬂmiring it)

Isn't it, y Best
S hon. Y Best Man got

STEED
Trouble with weddings, The
Best Man never gets the chance

_to‘ Prove it .., Like our friend
- Salt|

M eyes STEED carefully, The ATTENDANT “Ill’“F

t of tea, water jug, milk, etc, Although the
@S hold of the tea-pot handle, he makes no movw

GROOM
Going far?

STEED
,ﬂl 1 th" way.

kes a move to get up.

- Don't go!

_pot spout is
ing that the tea-pot SPO :
.nnI;E‘ t his heart. He looks up ir

GROCM

t gun ber?
‘The tea-pot gun: Remem




103. CONTINuEp.

GR
They call me
Besgjg

€8 the tea-pot Tun

in the uphnls;:u;y' nluz-'_'

STEED

In (tut-tyuteg
Vandalism, ng)

04, IN L. _GALLEY KITCHEN, NIGHT,
ot I_ o .
The distanc

: e between the twe trns
,uhﬁmmlidgfnhlr_ the two tra

_COMPARTMENT. NIGHT.

fhuhii'tgkgg-é_gian:g at her watch.
King an inordinate time, The BRI

INT. RESTAURANT CAR, NIGHT.

STOMER walks out, The GROOM nods to

ertainly to his feet.
., _ STEED
’ﬁhiﬂh “‘??
GROOM
‘The kitchen.

STEED _ B =
w it would come to that




TICKgp

COLLEC

Setoupy

How do

STEED
thﬂr-uugh_
Indicatyy, tel
et the £ .x'J

Racing Resut 8
u?

A o HICKET COLLEGTOR
No. Welre more Politically minded.
" ~ STEED
sﬂ I Zather,

- COLLECTOR points to o b
. has a Perspex shield over it.

TICKET COLLECTOR
You don't need me to te1l you
~what that is,

STEED
=¥ﬁﬁa£;§!:i:=i;::;1n't-u!liiﬁ_

when the train's in the station.

| TIGKE}T COLLECTOR

EEnELR
ﬁ”“”figﬁiifiilly1 o _I :
ol

¥

_TRAIN CORRIDOR. NIGHT.

S T o th. '_1'

in -:.I.-l.:ﬂﬂ._l., = P

F;T -ﬁ; glances %ﬂﬁﬂ
-

‘ - el i
:{';‘};}:T_.__._.

IXN
&

R :|’|,'.I

e HEN. N
\LLEY KITCHEN. NIS

GA e

utton set in | -.'c*.&:*;r:'.'-": rol

rol
Bt b a )




STEED
to deprive you,

The ATTENDANT come

KET COLLECTOR
S ear. STEED turns ta

STEED

Y ever tel]l hi
to Whisper? .

Didn't the
was rude

KET COLLECTOR cp
- Pln!lﬂ-

TICKET COLLECTOR
Scramble this message. Transmit

to seat four, aye, sixty-seven,

"Kill - repeat kill - th
opposite)" e

N starts to type this on to the computer-scram ling
8., STEED reacts. = s

__INT. COMPARTMENT. NIGHT,

1A is now even more anxious. The BRIDE is casually
1g. Suddenly she stiffens. CAMERA CLOSES on her,
lamp over her head, We hear a faint train
other than the usual one from outside. It's a
little noise as if it were bouncing around in the

rlances once more at her watch. Suddenly, and
‘eyes for no apparent reason, the ERIIIE nﬁ
ag and takes out a pistol. She 1#?81-! i‘t )
i it aside. They fight, In the narrow s
e two seats, EMMA soon gains the upper R
s her opponent then duc:l.del_ta__.gg._t_l:
She does, Nothing happens

I

. to the end. She t
he corridor to the ends
e sliding dn_ur_l#ldi:f tn thh n;::!:r ,
omti opan., KM triss BEC CAN
- rﬁﬁ?ﬂ!"" tuTﬁl:gt:ﬂ o L
ok out. o the door. The
en open ut, Her hair




.+ COMPARTMENT, NIGHT,

reading 'Church Times!
s his Window, |
g |

fﬁ | 5.
115.

1 looks up as EMMA passes
He nods, smiling wetl: : n

e
_INT. GUARD'S VAN, NIGHT,

_Now open. Wind rushing in. The GR '
D towards the open door, GROSM
GROOM

Out you go!

)OM and the ATTENDANT laugh at STEED's pre

one step forward, then stops.

y. STEED
Sounds cold.

GROOM
You won't notice.

A appears at the open door -
‘She takes the GROOM,
and EMMA eventually win

out into the night.

STEED
‘Mrs. Peel, your hair.




th! i.n nfk S

d the TICKET Cﬂﬂhﬂt‘l‘ﬂh 19#&”:?5:;;
er's train thunders past,

EMMA
d. .
(Uncertainly) -
pose we did the right

STEED )
(double take) -
g Sir John. Can't

=)y
b 2 AR R DAY .
EMMA'S APARTMENT. DATL.
EMMA > A —

E R —
e i A 1.ES
END TITLES




